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-s-—-:; By David Platf ——j 

* Elme^^ice, the playwright, yanks_the "false whiskers”’ 
off th&Mofion Picture Alliance for the Preservation, of Amer- 

71 ^ * ■* -4W4Tt ^ 

jean Ideals ~in the Dec. 23rd issue of Saturday Review of 

‘Literature. What is revealed, he^- 

says, is the “ugly and sinister visage I Meeting” premiere in Hollywood. 


of intolf ranee and reaction/ 


[This will be no ordinary premiere. 


Rice also takes red-baiter Morrie Emmet: Lavery, HWM Chairman 
Ryskind of the MPA for a ride for says “tae questions asked on’the ► 
his crackpot microphones will not oe ‘What are l 

charge that ? ou wearing? 7 or ‘Won’t you say a]' 

"American Soviet- few words to your fins? 7 They willj 

eers arc trying Jp? he ‘What do you think should be! 

to take over the -■ „■%<&,. A?; ^ one with little Emil,, and the • 

motion picture S? -«*#^ m i nions oi warped little Nazis who * 
industry as thev IP >/ > \ W ^ re ^ rowin ^ up in Germany? 7 and, 

tried to take over <What . can w * do to make sure thafc i 

in the Newspaper W*iM- ^0: ofcher generations of boys are not t 
Guild, Teachers j transformed into little Fascist beasts ; 

Union Lawyers !through systematic subhuman con- » 

Tri o Jditions?” 7 This is a step forward in f 


‘' r<i %L‘ 




Bm 


V U 


Guild etc 77 In a auuuiis>: Aina jd a, 

sharp’exchange of letters with Rys- «* business of pointing attention ' 

kind, Rice makes the following and vmvtUsme discussion of the . 


counter-charges: 

I. The MPA ignored letters .re¬ 
questing their attendance at 


intrinsic merits of important mo¬ 
tion pictures. 

THEATER INCIDENT 


screen guild and union meetings The other day a sneak preview ofj 
to discuss MPA red-baiting. Tomorrow the World was held in ! 

2. They refused to'name names Santa Anna, Calif., a stronghold of, 
and give specific examples op aL Kukliuism. In the audience were t 
leged Soviet influence in Holly- anti-semites and red-baiters, writes* 


wood. a Hollywood friend, “and when. 

3. MPA officers are identified Emil, the Nazi boy in the picture’ 
ith Screen Playwrights, a coin- says his airplane trip from Newi 


vmn screen riaywrignts, a com¬ 
pany union. Ycrk had been ruined because he 1 

4. M^a’s activities have been had to sit next to a ‘big fat) Jew, 5 . 

publicized almost exclusively in 1 about half the audience laughed ap- 
Ihe reactionary press. ! provingly/ 7 Then Frederic March, 

5. MPA leaders are notoriously line anti-nazi professor explains 1 
well known to be anti-Negro, anti- j that Betty Field, his fiancee, is 
^Semitic, anti-labor and anti-alien, j Jewish and that anti-semitism is 

“Behind the false whiskers of the'not looked on with favor in Ameri- 
' Motion Picture Alliance/ 7 says Rice, !ca and the point is driven home 
- “lur^s the ugly and sinister visage; that-this kind of thinking is entirely 
/ o f ^tolerance and reaction.” That’s \ un-American. “There was no more 
that* *Jlaughter from the Ku Kluxers,” 

/TplVjOR^pW THE WORLD ‘ \vrius our correspondent. “They 

^he-*'ilofiyivood Writers Mobiliza-' were very apparently uncomfortable 
, y : -4r honor Lester Cowan’s at being identified so closely withj 

World at a “*Town *.he ideology of Hitlerism/’ j 


15 8 

t: ■■■■„■ 




w 



7 fy 


a tn * o'^ 
s\ I .ft' 

' f i 


Bmfmw-- 








^ . ^P^OcidP) 


! /:■ 


u ^ 


FEB J. 1946 






f. 


II 

J- '■ ’/ j 

h ' ■ 




This is a clipping from j 
THE DAILY WORKER 

6 

Dat e / / 

Page // _ ; ! 

Clipped at Seat of Government 








> 







I 


“*-V. 


-=T> 


•/ 


~:u 

a 

X 


v 

\ 


t; 

> 


'-v 


-S 


t 

O, 

* 

t 


X 


\ 
V 


; «r» & n a 



o r. r 



nrow 



3 rt'=»i: 




V I- 


Tomorrow the World 

United’Artists release of -Lester Cow¬ 
an’s production. Directed by Leslie 
Fenton. Screenplay, Ring Lardner, Jnl 
and Leopold Atlas, from play of Jamed 
■Gow and Arnaud D’Usseau; Editor, Ann,] 
Bauchens. Camera, Henry Sharp. Cast , 
includes Fredric March, Betty -Field, 
Skippy Homeier, Agnes Moorehead, Joan . 
Carroll/ Edit Angold, At the Globe > 
Theater. * s 


By DAVII) 3PLATT 
Hats off to Tomorrow the World, i 

i 

an adult and stirring movie of an 
attempt to turn a ferocious Ger¬ 
man fascist youth into a human 

being.- It is, in my opinion, the 
Watch on the Rhine of 1944. It with¬ 
holds no punches. It says plainly 
that anti-Semitism and fascism go 
hand in hand. It says that fascism 
must be thoroughly beaten* before it 1 
* can be overthrown.; 

It says that de-J 
mocracy can $0 ‘ 
the job. jl j 
Skippy 'Hontjli- j 
er’s flaying Jof 
the role of Emil* 
Bruckner, an in- ’ 
solenfc, heel-click¬ 
ing product of 
* 3 ^ the cult of brute 
force who is sub¬ 
jected to liberalizing forces in a 
typical American community, is a 
tremendous screen performance. 
Predric March and Bette Field are 
also superb. 

The screenplay by Ring -Lardner 
»’ Jr. and Leopold Atlas is a. strikingly 
> forceful presentation of the craes- 
* tion of. what to do with Germ any 
after the war, based on the Brtad- 
1 way play by James Gow and Arntmd.! 
^p/Usso 
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In this scene from Tomorrow the World, Emil (Skippy Hohieier), j 
the Hitler-trained youth, who has come to live with his relative^ in 
I America, eagerly extends his hand to a Chinese lad whom he Ead 
{ taken to' be Japanese* When he discovers his error, he draws baftk I 
I sharply. . . \ ! 




At 


'at (Joan Carroll) and his sister 
essie- (Agnes Moorehead). 

, It is not long before the house¬ 
hold sees that Emil hates Jews and 
feels superior to every other na4 
tionality 1 and race. He finds ‘the 
j equality between men jand womer? 
distasteful. He attacks. Frieda 
. (splendidly played by Edit Angold), 

| the anti-Nazi German maid, .when 
)She refuses to Heil Hitler. He rips 
|PPl a portrait of his Hitler-hating 
aafc&er. 

j At school, Emil offers his hand 
«to a Chinese boy whom he had 
taken to be Japanese and draws 
back sharply when he discovers his 
error. He earns the undying ha trad 
of. both parents and teachers fjr 
introducing his classmates to ba - 
listics, logistics, camouflage, red 
discipline, night marches, spy stuff 

the' Prussian drill-sergeant^ the other fundamer ltels of 
nr hods and master-race mental Hitie . r ‘ training. He terrorizes 
'-" - 5 a little, girl whose father is a pris¬ 

oner of war in Germany. 

TERRIFIC SOCIAL PROBLEM 

Bit J>y bit, through the barbaric 
i^ctipns; of this child menace, the) 
PrAf 1115 UI ^e/j:full ‘horror of the Hitler^prograi&r 

March), f LmrJaSf E ” il .l nakes Wmself we£ 


^ % 

The great significance of Tomor¬ 
row, the World is that it raises the 
question in a popular form" and on 
a high political level, i believe it, 
will provoke national discussion of! 
a burning problem to which there- 
are no final answers as yet. 

A NAZI IN USA 

^ ^ods and master-race mental- 
distortions of the Hitler regime are: 
embodied in young Emil, Nazi- 
trained son of the great German] 
liberal leader Karl Bruckner who) 
died in a concentration camp. Emil! 
has come to live with his uncle? 


^March), a democratic chemistry- 
teacher in a midwest American 
university* his motherless daughter' 




Jg|ed^by starting a vicious dividjs- 
]arlprCohguer campaign to break wp 
the Professor’s engagement ’ to 


■ 










Leona (Bette Field), a Jewish girl. 
Leona is the first to realize the ter¬ 
rific problem involved in trying Jfco 
jniake over this hard-headed young 
i fascist who poisons everything r\e 
'jtctiches. The busy Professor does 
'•nit begin to fully understand the 


i true nature of Emil until the young 
brute attacks his daughter with an} 
iron) poker for threatening to ex¬ 
pose his (Emil’s) attempt to steal 


important government papers,) 
whereupon he almost chokes thej 
Nazi yyouth to death. . J 

Emil, thoroughly beaten, finally 
breaks down and repents. But the 
Professor has already sent for the 


ir 



\ i 


police to -take him to a ref'-'un * 
school. At this point his daugh J 
.and his fiancee, both of whom 
.have noticed signs of human feel-| 
jing in the boy, convince him that t 
: the! boy should stay. “If you and\I,. 
Mike,” says Leona, “can’t turn me 
little child into a human beirte,: 
tfien heaven help the world whyi 
we have to deal with 12,000,000 of j 
them!” ! 

^Many will find the sudden re¬ 
formation of the arrogant young 
cur-knight a shock. This reviewer 
felt; that the happy ending—though ) 
desirable as an emotional release— 
.was a letdown. Emil’s breakdown 
and. reacceptance into the family 
after that cowardly crime is too 
fast. The perfidy and provocation | 
of this evil genius called for a long ^ 
period of probation, perhaps many *; 
more beatings such as Stan, the 
• Polish boy administered, certainly- 
a great deal more democratic re¬ 
education. The quick conversion 
note on which Tomorrow the World 
ends, is not convincing. ^ 

VBufc even - this solution in thiV 
yeVr’s most outstanding anti-fascisw 
film, can lead to a healthy discus-) 
sion of a major postwar problem. 
See Tomorrow the World! . 
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HOLLYWOOD, Dec. 20 (FP).— » 

Hollywood extras and bit players { 

voted 3 to 1 in ^U/NLRB election r * 
Dec. 17, for> t h eTvS creen PI ay els 
Union (unaffiliated) over t>|e 
[preen Actors Guild (AFL), 

!■ j M»»cnrtr. -r <•*>< • )*»» < » 

which they were Class B, no? 
voting members. Votes ,were cast by 
more than 1,900 of 3,300 eligible , 

actors. • 1 

*r ^ | 

Immediately after the election 
\\G President George Murphy 
called a meeting of his executive, 
bahrd,' 'composed of famous movie- 
laVd stars, to consider steps to be' 
taken in defense of, * what SAG 
considers its jurisdiction. Only vot¬ 
ing members of the union are. A 
players, those with substantial 
speaking parts. 

It appeared unlikely that SAG 
would challenge the election, but 
Murphy • stated that his union 
would 1 "continue to assert exclusive 
jurisdiction over all acting work in 
the industry” and would inform the 
producers of that position.. This 
may create conflict, particularly in 
regard to those extras who also do 
bits—minor acting parts with a fe 
lines. 

During the preelection contest 
SAG told its B members they would 
lose AFL benefits if SPU won, 
since AFL President William Green 
would* not permit any AFL union 
b9t the SAG to take jurisdiction 
o\|r the extras. SPU countered 
v/iwi a claim that it had been as- 
susbd a charter by an AFL inter¬ 
national union, which it did not 
name biV { is believed here to be the 
International Alliance of .Theatrical 
Stage Employes. * 

*]?he SPU victory culminates long 
dissatisfaction among the non- 
votpig B members, of the SAG,! 
mof| of whom felt they were voice- 1 
1 and desired a change. ’. 


\ 





/ S * / 


ft;; ;w r 7 

f, . 





7 <fl * 

* k 




f 

t 


! 


/ 


7 


VISL l 

v > 7 il I .< 

£) / 4 iiU 5 


/ 


\ } 


. * 
) \ 






V* 


This M a clipping iron 

Sec./' of the 


page 


WORKER 


1 Date . / 

Clipped, at thb Sedt oj 


-PPCQ 

Governnemt 



* 







/ * 2 7 S 



CA 



'\ ‘ 
■V 


i 





im 




v rs.?o Front 

Spa_ 






e M 9 














/ 


i ^ 

f , 

* V 


--—-—:—— by David Platf — 

# Here’s a letter from Bos^ev Crowther, film critic of tfie 
New York Times relative to^Aw American Roman ce, This is 
She last round on this issue; \^^e^d ourTa^^mfeNVidor 

Jhas had his. Crowther’s opinion^- V - 

follows. Now it's up to you who have In other words, uJ he showed Ks 
seen the film to speak up. Who was a rather obvious rags-to-ricMs 
comes closer to the truth about Ah hero taking what amounted piA- 
American Romance? Crowther, who torially to a travelogue excursion 




Hi 




says it glorifies 
"an old-fashioned', 
romantic reac- 
tionary who never 
does, concede an 
eaual nlace to la- 


equal place to 


through the steel, industry and hav¬ 
ing such romantic and comic ex r 
periences as are conceived in Hollyr 
wood.' There was no- conception of 1 
workers in mass—except for that 
very polite meeting of delegates and 


equal place io la- ?*»«**«? - 

■feor in industry, management in the ultra-elegant 

even though' he fiBKMlgiS board-room; no sense of the w<»rk- 


Rl !VC~W' **:*;STJ 
OAlt lO^XorSeiCi 




does go back to er’s pride in his industry; no exalt- 

work Tor th,e -ing realization of the working-man 

duration’.” Or as the very bone and muscle of 

Platt, Foster (New Masses), and American, industrial strength. 
•McManus (PM) who say it’s a mag- Indeed, I was much surprised that 
inificent' pro-union... documentary you applauded what seemed to me 

*ef America’s industrial strength de- a very obvious elevation of art old- 
spite its Horatio Alger story of the fashioned, romantic reactionary 
rise of a Slav .immigrant steel worker who never does concede ap eqial 
.to fame and fortune. Crowther place to labor in industry, ev n 
writes: . \ though he does go back to work i ir 

^ aQy% Tsiotf* the duration.’ Sympathy has been 

Dear Dave Platt. % . created for this*character (at least, 

Thank you so .much for letting me H . g intended to be). And so, even 
see this letter from King Vidor and a£fccr the worker ’s delegation has 
also your review of his picture which WQn itg v po!nt> the implication is 

I unfortunately missed. that this old hard-shell is funda- 

As it stands, I am not surprised mentaHy jn the American tradition 
that Mr. Vidor professes not to com- _ in the tradition of the individual 
prehend my review. I don’t think he fighting hi £ own battles, and making 
comprehended what he was doing— hig own . Ue j cmild not fee i that 
or, at-least, what he had a" oppor- ^ Iiere was any genuine coniprehcn- 
tunity to do. Yes, he showed us g . on Qr sym p a thy towards the point 
'livid color pictures of ore mines o£ v j ew and problems of labor—*f 
and steel mills and assembly lines, ^ mass of American workers-^ in 
Mat he failed completely—in my cs- £ 
lunation—to conceive dramatically 

the great impulse of human energy Sincerely Jours, 

that drives these objective things. (Signed) Bosley Crowther. 


■v . " -. - 


# i 
/ 


-i < t, 


^£0 21 


_ _ 


Sincerely yours, 
(Signed) Bosley Crowther, 
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<*nUge r ,qf/failures is’a;ineasx]re,qf 
America's -political 'awakening;. Once 
upon-a^ ■ ' 

gans- ofithV ',peo- 
'ple r i'i;ic> The* 

\Vorker,-and New 
Masses-were,- fee'; 
only * voices' :Mf£edJ 
In behalf of; a; 
mature -and?-fdr-, 
waref-V-lo ole 1 n g' 
screen; Today.f- 

> . , — - 4j 

*och > voices - and! they < are ..becoming 

stronger;-and/more 1 Influential',day 
by day) .Cnlyjherq .anffuherc/will 
yourfin d/a-movi e-maker who -stub; 



SludyMt carefully; See ;lf\ it does 
not; /indicate ;transf 6 rmation r and 

i I " " u ** 


[growth: J ' 


i 


»> 


VVarfierBros.: 

.The Corn', il *' Green’ with . Belte 

lavis. Trvlnw Ifnntwr 


'Davis., Directed;by inring Kapper. 

Tffiifc •Ai 4 t» J L j_ i , vil » w- 



pi^ucUon;, TJfp storytof th^fampu$ 
composer Georiel Gershwin^ ” V " • 
;£u£*I^Haie,Chosen;. A-drdmtT"of 


! democra^in. ftctlon. *'/ *\ */>" 

?d ’ J In / Springfield/ Di¬ 
rected 1 } hv' Crank 


Har^do r nothiri{^i,is: ,fe point, tb/the his; ex'po-Ienc«J wifee fee. 'American 
hugei^iwpuleSty/^of.iftcnjotlbn'^plc- air.! force liy-Chln'a:/-* 

1 ure.: 1 ik§* Wilson'which/cntcrtal ned • 
and ;J at Tfee/same, 11 m e/ provoked’ : 

Hard,!' feougbfcpri the/part- .of/the 
audience; TOniy/fobis? will ’deny that 
Ihe,^ screen* as* a forcctfor^good^isjon 

It* ttYiw iti nnti Yin tmnrn;K a» p+nnnA^ 



people., -- * «*, 

1 !M 5 4 PROGRAM*, ' ' \ , * V - - 
i •$*«,*a^8pod 

year, for, * movies; Ithqp; year; /qhea d 
promises Uo^-for, moreMrultfui sjIn 
slgniflcantf -screen; \Uyatrrjent 3 -* *o{ 
hvlngjssues.' Tfc&yeahiMS : hoa, not 


M e f r o-G o let wy ri~ »f 

Mayer:" - * | 

, --<*.* »•%„ • .-4 .» | 

They/ Were*. Expendable, Thd 1 PT 

boats, ini fee -Pacific., Directed^ by 
IJeut.Cqmman 4 pr John _Ford .:6 tar¬ 
ring. Xdcutl .-Robert, Mon tgomeiry;/ s 
'Women’s.-, /Armyv TStory'' /off/fee 
WACS. /i . ; _V > 

- Xhls/Man’s-sNivy; .tighter- than 

a*4£ 

n.«Tt„a,r : Cr 1 5 ^ 
A/home, front screenplay-byyDalton 
T-irltrnVo • ’DnftA.Cnk 



, ”*' 5 1 ^i rca ' rl -' ] ? l !ck>', story ;bl, 

the-victims-of;the Japanwe/terrorV 
Betrayal’ £rom; ihV East; ’Japanese 
espionage/in*- America. ; „ 1 

The -Three.Cabailer m. > 
ney’s 'fuilTlqigth.’ good-will 
about oW}i£^American neighbors; 
Feat urea.-Donald'DucW;. Jose 'Cari- 
oca-Brazll an^ : PanchitorMexicb. ‘ 

1 '•SlstefrCarrie.v Clifford; odetBiwili 
adapt 1 ,- fee Theodore. prefer ^ novel 
Sister-:Kenny;, The/flght against 

* — /~- IL ^ *’ *«Ju. «« . ■ i v . ■ 



bis., i)irectcd v by.: Jean:-Renoir, 

The Magii tficen t .Tram p.^- S taniog 
Cahtihflai,\thq-,Mexfcan CbapUni.* V 

Paramount:* ' 




rtf 



hy^Irving 4 PlchVh ^Screenplay; by 
FrahlrDulien - 7 a*/** ' i ”* ? * ‘ 5 * 
' Hi re ^ Com i hV, WatM{,, A l Ma fk 

Sandrich^produrtlbii;' - Screenplay’; by 
Xlan'Scbtt^7i 1 r 4 - 7' x 7 « 

V. —----- - * * ." «■* + 


Independents: . 

v Tlfe-'Crois and fee'Arrow. *\The Air 
bert' 'MtUtz^moveK- -Screenplay' by 
Robert' Hossen/Direction; by-.Levfls 
MilestoheV'^' ' *** *--■**' 


;y i-v- 



■A- * r* e ^ 1 'I ^ m - V *" 4 ' 

^AiBell {for'John ^ HerseV’s 
hovel' SctWowtSy < occuna- 

^mn, of ; the-Italian vill«g c ^Am,^‘ 

DhecUd'by^enryVKlngr^N^S^ 

1 *The^Ffghting^dy./Alrcraft^M^v 
rler,-documentary^ *■ *£*’,** ,*'** 

.,A,T«y;Grj;i;fs: 5 r ; .kij^s-a«i,-J 

play* by, T« 3 ';SIeKin... 'X*Sfc-aZ.l.u 


7 feowV 6 alled 7 ;Ope , Th e- Rcd Pony, *;Johri iStelnbedt's 

Against t Seven)V s Russian,^guerilla story 'aboiit;;a -1 boy!;an^'VanP®hy. 
warfare:^rama*wlth Paul;Munl;and 
Marguerite’; ‘^VpmanV Screenplay 
by.-JohnVEoward v 1 * 0 ^ 30 ^ Directed 
1 by/; 2 qltah}kon 3 a> .. v " ’ 


ruHi Canteen. Soil;Lesser,, prt£ 

I dueeri bf. Staged Door,Canteen; - 
K ITold Au 1 timn/hi Your. Hand.. ,'A\ 
Jean/Rehdr fllm f [ *■ 

Blood On)'the Snn. James-Cog-'„ 
ply's anll-'Japancsc picture/ s 
■ Look 'ifotoeward* AnyeL The^ 
[Thomas Wolfe riofel/ .To’be*adapts 
! icd) by" DoniTotheroh;nKd'.producea) s 
by. ’Arthur* lUpley witt. Rudolph).' | 
Monler. - 1 , _ , ; . . * * 

;*■ Earth- and/'High. Havtn. Has/a/- 
pn^rcaiycjrwlal theme.’ ;saoiueli- 
Goldwyn priduccr,. / “ ' •-) • 

; Simone ^Leorf; 5 .Fiiechtwinigcr.: J 
Screenplay by-Jo STVerHiig. A/ctoldtl / 

— 1 a,' ^ ^ ^ Yy* — — 11 — . , 

w^*fllm;/i ; - v 

- G’rt cndManslons. - -Thc'W. H^Hud-^ 
son classic.' A) J^mcs B;,Casridy;ph>i_v 
diicUbh; * purpose;)Gpod-wlli loward) - 
LatinrAmrdca;, %i v- -. -7 * 

■fLasi but;hit .Ieafej LesterCo wan's'' 

Gr/J oe^w ttl^ B nree» ( 5 ^ c .rVdl tb~ as'* 

. Ernie /Pyle,-* the*, popular .war* core 
spondent ',T|ds»T 6 qksfelre j the^re^U, 
fetn£;,yCowaa h as cast his fUm. V 7 lth; J 
1 many,, new ; fdc«,* Freddi tis tecie/a '-1 
muscular j cqaL/mlneK who-» won -the t -J 
mlddicweight| ch'ampiorishipi.o'f ’-the 
world',-wiU 7 play the/role ofrAVar-'^ 
i nick): ^BUIl :Murphy, /who. .played^ 

; quarterback. ;b'h 7 the 1 Bnlvenity-’bf _ i 
Call forhia'-i bhairi plonsh ip.i 943 'teh m/*' 
Isv Mew,; an-)Ohio r fanhboy - in;/the *; 

re^r DtoiknaWwill' portriy*; 

Dji^/aMcr^aH-lnfahtiyrnan^ 
llam : Self;; formcr/Junidr, Davis. CUp *♦ 
tei^-/p^yerhfeas 5 ; bcen^ ;cas£ /as/ 
Gawky r^^Asta'furthM'/step^tdwardJ 
aulhentlclty the^warcorTespondents- 1 , 
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--■—--*- by David Piatt - — 

Great forces are stirring in America. King Vidor, ijne 
of America’s finest movie craftsmen, producer and director 

of such outstanding social films as Our Daily Bread, The 

Crowd, The Citadel, went off the<$>-—— ___ 

„ road when he made Comrade X, i n j 
anti-Soviet film_ and joined tjae | 
executive committee of. the rad- , 
baiting Motion Picture' Alliance. * 

But I believe he -u. » - 


has found4t again p 
in An American M 




I 

f: 


V Romance, the pro- 

\ union film of , 

V America’s indus- f 

trial might. 

As Joe .Foster 

says in his review j 

in New Masses, i 

* ’“the ICing Vidor 
of this film loves America. Th|re 
is pride in his regard for the Mesibi 
Range, largest open-pit mine in uie 
whole wide world. There is love! 
for the steel mills, the auto plants, ! 
the tremendous machines, the her¬ 
culean and knowing labors of the 
men who operate these industrial 
giants. He voices faith in future .co-j 
operation between labor and man- 
agement, and the' value of a rec¬ 
ognized closed 'Shop..' Let us hope 
that the King Vidor of this “him is! 
the reaP-Vidor.” 

| I believe this is the real Vidor, 
l the artist who took to the open roadj 
V, to show the grandeur of our coun- * 
\ try's natural .and man-made re¬ 
sources and to urge labor and man-: 
agement to cooperate for victory in 
the war and postwar. I liked the! 
film immensely despite its ' faults. 1 
Bosley Crowtlier, on the other hahd, 
in his review in the New York Tiirjes 
dismissed it as a “big scenery” 
with a “banal,” “tedious” and “plaft- 
ftudinous” story. I sent copies of 
\he reviews in the Times and Daily] 
vidor in ffpllywood and 

yftfkedj him/to comment .dm the two 
a ■ 4 / . 
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reports on 

* X received 
,the producer 

* lean Romance: 

*. Bear, Mr. Platt: _/ . 

I appreciate very much your send¬ 
ing: me the two reviews, yours.and 
Bosley Crowiher’s, I had not Wad 
cither one before. 

I have not been reading 1 ^reviews’ 
on this picture because the picture 
was so harshly shortened just .at the 
time it epened^ and so many of tt& 
sequences have been entirely elirn^ 
inated that I didn’t want to go 
through the displeasure of reading 
a review of a subject -that was quite 
in a different form than V intended 

Fortunately for me, and for* 


film, you' had the,perception or the 
imagination not to become troubled 
or confused bytkat part of the film 
which has been omitted,* and there-1 
fore it^is a great satisfaction to me 
for someone to fully comprehend | 
what I, through the film, was try¬ 
ing to say. For example, when the 
father and son talk in the kitchen 
about a speech that the father made 
at the labor meeting, in the piefare 
before this last minute editing was 
dine, this meeting was shown aid 
v hat the father had to say and wiiVtf 
t le officers and members of tnd 
uhion had to say was all on the 
screen in its entirety. But as I 
said before, you evidently know 
enough abrhit what happens'at one! 
of these meetings to fill in with your* 

. own imagination. [ 

As far as Mr, Crowther’s review is'* 
concerned, I must say I am at a loss ‘ 
to understand it. It is one of those 
reviews that says the film is insig-‘ 
nificant but important. He dis-; 
misses the montages made in the 
factories, even though he says they 
are spectacular. i 

To quote, he saysr “There ^are 
wonderful, scenes in this picture of 
(Steve mining in the Mesabi Range; 
'wandering about the towering steel; 
i pills and working with molten steel, 
j■ Jhere are also fascinating glimpses- 
;(f an automobile assembly line afd,j 
A tlie^ end, ,a colorful sequciwe* 
shewing a huge aircraft plant jit] 
work,” them he tries to damn theVej 
by saying, “Yet these are but objec- 1 
tive pictures, made on locations by 1 
camera crews.;. » 

Well, for my part, the greatest’ 
films that have come out of this 
war, or any other war, have been 


r- *j ’ 

that a* film sequence has to be phony 
•to’be? good? 

i|v Anyway, as I said before, his re¬ 
view; muzsdes *me. How any. man 
can 1 dismiss the tremendous spec- - 
tacle^ of America’s industrial might 
Witk some vague, ascetic rule-of- 
ihe-tliumb of the theatre is beyond 
my:power of understanding. 

K Thank you again for sending me 
the tivo; reviews, and for your fine 
appreciation* of the piciure'whici, a 
lot piT well-meaning people w r or|ed 
on: for) the better part of two a' id 
one r haIf years. Sincerely, * 
(Sidled) KING VIDOR,' 
Metro;Gold\vyn-Mayer Studios, 


Quiver City, Calif. 
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-:----— by David Platt - 

^ > ■ , 

I have received a very ^.eloquent letter on the wdr a 

TPllw/wtAnM -Cil__rili.' _ _ r» * -I T 1* T» . 


a lormer coiieague^qi^a.myanc 
now overseas shooting Tn|xibaxpiw 5 v ^>- 
tui’es. He, writes thisabo/t the 'S(k 
V|et Him No Greater Lov/ which he 
s|w • "somewhere ; 

in Europe” under » 

tt}e title of Com- .»4 >: 
rade P. Y ffi* 

"Seeing it htfe ' 


Ail 1NFCRV- 


» T * H *'/* 

- Y tJ 


atrocity ana oesu-. Y 

ality — the-, film 

takes on a sharOr.^^^^^^^lj&n r 
_ er edge—its inci- t 

dents mean more —Tits^ tri-| 
umphs make the heart beat just a j 
» little faster. How much more it. 1 

must mean in Russia, where the; 
^Germans have poured out the full; 
i venom of the beastliness. r*v^ 
"Yes It means more lo * me;i’ 
Why? • Because I have bceir to; av 
concentration camp where; the.,, 
Germans shot and tortured people*; 
for having political convictions^' 
or being Jews. I have the: 
coffins—the mi^efable thin,, little;- 
coffins with the fearful sliape! ofif 
wooden kimonos. I have seen; tf££ 1 
chains and shackles. I have. 
blood on- the walls and littleSunr \ 
nels for blood on* the floors. V. . YJ 
* “I have seen the death,' cells' an5, 
Jhe plain wooden tables where, men] 
Were put to death slowly. fhavej 
|een inscriptions op the walls—! 
messages of hope,' farthnpd free" 
dom. - . / 
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♦ tuals have retreated into a surfra- 
surrealistic abstract cinema. ^ust| 
as before The""\var the French Aim 
dealf too much with death, an4 a 
final solution only in a violent end 
for the protagonists—so does it now 
deal in abstracts—in a striving to 
get away from, the very present and 
material thing? which cry for 
presentation and for a solution—for 
an emotional understanding and 
statement. t 4 

“Storck .talks only of wanting to 
• make films of the eternal man—of 

the eternal humanity in abstract, 
terms. He doesn’t want to concern 
“himself ,with documentation—with 
third dimensional, reality—to touih 
the stuff, of life and* turn the ligllts 
on it. He says* that others will po 
it—are doing it and there will 
“I have seen shooting^posls and [more than enough cameras on life 
the long corridors which echoed -itself. - He wants to- occupy himself 

V * _ ... _. 


in 


nth the clatter and shuffle of a* 
irisoner’s death’ march. I have 
seen the paper-thin huts where 
the Jews ' lived a living death. 

' Yes, No Greater. Love means more 
to * me here. When I saw the 
scene where the partisan leader 
crushes the Nazi officer with a 
tank, I felt good. Yes, good* That 
was a fitting end for the swine. 
That must be the end for Hitler, 
Hirohito and, everyone like them, 
everywhere, living or nascent.” 

ABSTRACT MOVIES ' 


more' with the. eternal verities. It 
ik both a little sad and a little be¬ 
wildering—for isn’t the struggle to, 
exist; 'the fight for .life itself in all 
its '"aspects, the eternal verity? 

EYE-OPENING TRIP j 

' I “What am I doing? I shot a 
news story on the Russian prisoners 
oh war who were captured, along 
with the German army. They have 
been “segregated and returned^ to 
civilian life and are being caredjfor 
by the Red Cross/ Now there | a 
Military Commission from the Red 


Hoffman writes that he could fill Amy here, making all arrangements 
"reams and reams of paper yet un- for- them. X simply showed what 
a produced” about 'the film situation they do and what their life is like 


in England,,France and Belgium. 

' “First let me; say .that -X 'have 
■bumped into Henri Storck here; '• He 
is the lad who made Borinage. with 
Joris Ivens. He is one of the few 
real doeumentarians of Belgium and 
•of Europe. Certainly you remem¬ 
ber his Maisons de la Misere, a film 
about housing in Belgium. His story 
is a typical one of most intellectuals 
•during the humiliating days of the 
occupation. Hitler’s handmaidens 
hf$vc left a deep scar which will 
take much more than just time toll 
erase. And the worst scar is on 
Ihese intellectuals. They are tired- 
fatigued—something like . mental 
>mbat fatigue—more, I think they 
re. frightened* - iy” 

"Most of the French film intellect * 


in a strange land. Another story I 
did—or half did, is How the army 
here is supplying food to feed the 
civilian population. 

' “X will say this. The word faspism 
is Winning to mean something tc[ 
me and the word film is also be¬ 
ginning to mean something. When 
I return to America it will be to 
teach, to educate,.. to speak up fori 
and with the people, the decent,' 
honest people there are in this! 
world. 

“So for now this war correspo 
ent.bids you a fond adieu and tdlSj 
yodi that he wouldn’t, have passed 
upV thisr eye-opening trip for twoj 
contracts in Hollywood running con-; 
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by David Platt 



I know at.leist one far-sighted filta studio that is think¬ 
ing seriously about the use of educational films in the post-: 

war.. Warner Brothers' (who else) is planning.- a major edt 

catiotial production unit .with. an<$ ^ T —£ _ * 1 


eye* to reaching the liberatedlands 
vitH democratic visual* .truths^ but 
ihaVsmot all.. The other day •Harry. 
* r amer met. with Judge. Sain Rpseri- 
an. and ^Joseph 




\ 




E. Davies at t h>e %%% 
White 'House, to 
discuss* the call¬ 
ing of- a world 
cp n f e r.e nee, on 
educational mo : 
•lion pictures. The 
plan is to. invite 
leading educator^ 
of all'the United 



In this-crisis, it is Hollywood's, du 
to serve the vital needs of the na¬ 
tion by producing' films that have 

absolutely # nothing to do with the 
utal-needs of tbe nation. That’s what 
I.Goetz is suggesting^ If he, had; his 
way, the' Wilsop filin’ — the„ most 
popular politicah.filmlii our. history 
would not have been made. -MGM 

* V l „ 

would not have made Sprig of Rus¬ 
sia, .Seventh Cross;. Thirty Seconds 
Over Tokyo, Dragon Seed;, or .Amer¬ 
ican.Romance, if Goetz had been in 
charge there. ;, 

LiyiNG IN THE PAST., 

j Cam you imagines British or a! 
Russian or a Chinese film producer 
adhering strictly to a policy* of “no 
war— no messages—just entertain¬ 
ment" with buzz-bombs, zeros, flak, 
and whatnot overhead? Such a per¬ 
son would be ripe for the booby- 
hatch. But not Bill .Goetz. As far. as 

lie is concerned the war was ; over 

' % m / 

when eParl'Harbor was. bombed.-He 
still>Jthinks Coolidge is President. 
Somebody better tell him .that ,the 
American people are 1 politically 
awake and fully prepared to-face the 
realities of today; * 

■" The producer of Casanova Brown) 
arid Belle of the Yukon says he is. 
going to "picture* the way of life’ 
Americans fight to preserve;% v to come 
home to." This is double-talk fo* 
say nothing, see nothing -do nothin; 1 
that smacks of growth or change, p 
interferes with lifers usual.v “Wj 

‘ * ” _ ^ r 

see no need to attempt repetition^ 6f 
war drama so graphically brought 
home to' us by ■ other mediums v of 
communication." It’s c o m m 6 n 
knowledge that Warners, 20th* 
Fox; .MGM, Columbia and v RKO 

a 

have a long string of patriotic 
subjects on the war and postwar 
lined up for 1945 but International 
will* have no part of this construct¬ 
ive program for .America. They will 
devote themselves exclusively to pic? 
turning in comedies, .mysterie| 
westerns and musicals^a way of lifj 
that passed out* with. the Republicajj 
administrations'.^hem .piotto^is-‘‘N6 
'war. no' messages-^jiist .entertain^ 
merit." Add" it to" the, list' of fahious 

' ">*♦►'* * •• ~ * Kt -» ' t'V 
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Nations to discuss . the use. 61 the 
screen as- an aid in r postwar recon-, 
struction. It is reported that Judge 
Rosenman and Mr; Davies-, were 
delegated by President Roosevelt to 
meet with Harry Warner and pre¬ 
pare for . the. * conference which is 
expected .to take place in Washing¬ 
ton early in 1945. 

/ ’ 

A SHORT-SIGHTED STUDIO 

' While Harry -Warner 'was in* 
11 Washington . planning this* visual 
ileducational conference, another 
Milm - producer, William • "Goetz, 
>Jhead of International Pictures was 
’boasting'to the press that, his studio 
was. unalterably opposed, to-* .films 
.With a message. Said-Mr. Goetzr * - 

"There, is ho medium better "equipT- 
ped.to serve the-vital need-of these 
times than motion pictures • . but : 

* our policy wpl remain—no war pic¬ 
tures. We see‘ no. heed to attempt' 
repetition of war- drama so graphic- 
^ ally brought home to us- by other 
- mediums of communication—news-- 
papers, picture* .magazines, radib, 
* newsreels and through personal 
letters direct from 'battle-fronts." . 

What Goetz really saying is this: 

The greatest war. in* ‘history is 
rapidly changing the face of the 
World. The future of every, individual 
is being decided on the battlefields 
of Europe and Asia. Newspapers, 
picture magazines*' radio, newsreels 
\ must do every thing they can to help; 
^defeat, -Hitler: But feature; motion 
ictuses', the most;potent of-all media 
j)of information and education must 
hot dirty; its'- .skirts J by.^ plunging into, 
J^l ’battle; American films “.have. .a 
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' JH.oiv to Get j^j , ( 

Soviet Films j V 

1 j x Salt Lake City, Utah. * J 

j Editor, Daily Worker: „ * ^ 

We always enjoy reading what' j ' ' 

'' Dave Platt has to say in his ar-~ j ' 

tides in The Worker. I 

, I am writing to make inquiry j 
. about the possibility of obtaining j’ 
some of the Soviet films to be • 
shown in Utah. ^ ? 

, We have a very fine and loyal j 
: Froup c^progr^siags here MM. } 

Lakg^cfty, and a regular show- / 
mg of a Soviet film would do much . 

oj) break down some of the su$| ! / 

. . i icion and resistance which is s» *f~ 

characteristic of every commu^J j 
[ |ity: So, would you please give’- * gj 
me .any - information you may 
have as to how one could contact 
= persons who could' tell us about! . q 

; the films on Soviet Russia. The* !'* 7 

' New Gulliver, The Rainbow, and, 0 
< dozens bf others would be wel-'p ^h: 

„ corned contributions to our 

j tivities here. J.R.P.jjKp P^-j 

-a [Ed. Note: This letter was rdF 

j ferred to& Artkino,„ J >M9™LJ£v 
j tributors of Soviet films here, 730 
: Se v enFve^New York, N. Y.l • Da' 
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Air in Protest 


HOBLYW.OOD, Dec. 4 (U.P.). 
Cecil BADeiinie, notified that he 
'woulcfbe^awed"from the air next 
Monday unless he pays a one dol¬ 
lar union assessment, today said 
he would give up broadcasting 
rather than pay. 

"Such grave issues ate ii>» 
volved,” he said, "that I consider 
it a duty to forego, if compelled* 
to, ,fhe sum of money which E ? 
hafre been receiving weekly for 
brc adcasting rather than pay one 
single dollar in a political tribute 
which acknowledges that X am ho 4 
longer a free man.”, 

$5,000 Weekly Salary 

DeMille’s radio salary is $5,000 
■a week for the Lux radio theater. 

The radio and film producer re- 
/ fused to pay an assessment of the 
\ American Federation of Radio 
Artists.:for support of'a proposed 
State law to ban the closed shop. 

Under the closed shop agree¬ 
ment between* A.F.R.A. and the 
studios, a member not in good 
standing may not participate in 
broadcasts. 

‘u did not then know what 
preposition it was,” DeMille said, 
"but the fact that it was an issue 
to be decided in three months lly 
the' voters prompted me to re¬ 
fuse.” • i 
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Believes in Unions 


‘[Can any. organization as such 
usurp the rights of an American 
voter and arbitrarily make up his 
mind for him that he niust sup- 
port or oppose any proposition on | 
the ballot? 

"X believe that under the Con¬ 
stitution of the United States no 
organization should have that 
right. 

’"Therefore I could not pay the 
one dollar assessment to A.F.R.A., 
although I am a union man apri 
a supporter of and believer iji 

unions.” \ 

DeMille was ordered to pay or 

be suspended, but under* an agree) 

ment not to "embarrass” the 

union before the election, the suS* 

pension"was delayed. 

« 

Cails Situation Unsound 

#The election over, I was in¬ 
formed that if I did not pay, I. 
coSld not work. 

"I was being told that I would 
be deprived of the right to earn 
a living because I had riot sup¬ 
ported an organization’s political 
beliefs with which I did not agree. 

“If any organization can assess 
one dollar, it can assess $1,000 for 
any political or other purposes. It 
■ coultf) assess Communists for the 
support of the Republican pary. 

"Surely a situation is unsound 
that denies an individual the right j 
to vrork unless he contributes Jfi\] 
nancially to the support of politi-J 
cal views to which he may be op*; 

posed.^^^^^_ { 
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Harlem's Hand Across fhe Sea: *«»<«» *»»*? #'ciouiinrfwr 

‘Russian- War Relief to Red Army hero" Captain Orest 
Jhevtzov. The occasion was tlie special service for RWR" conducted at\the Abyssinian* Baptist Churfch by* 
he Rev. Au Clayton Rowell Jr.; who is smiling happily? behind the two. At left is the Rt, Rev. David N;“ 
jicorlsh, and Nila Magidoff,, wife of the NBC correspondent?in the ^Soviet' Union. The present RWR^’cahw 
»aign is to send* warm clothing as Christmas presentfetovthe^children v in" the devastated regions Of'the* 
Soviet Union. - -' ~ . /-v- . 5 
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CREATING A SOUtfliitf&FRONT FOR GERMANY 


HTHE Soviet left wing is rapidly wheel- : ■'* to Trieste may be a matter of'the very ' 
mg into a southwest-northeast posi- near future. This will mean tfiat all. 

tion along the. line ruriing from Zagreb German troops in Yugoslavia will be 

to Przemysl via Budapest. ■ forced out. _ 

The armies of Marshal Tolbukhirip * :t -• • We be witnessing; the .spec- : 

■'* ' ^ _L- wio rtf Fortress Germania being kickr 
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s ^u««y»s ^mission to|. 4 KUU ^* .xuu^saxa we' can’trwork 

talkrtb ;the board in hope of reacli- here. unless.'^we: Hav 1 1 faith iii. you. 
I anagr cement? The-'comhiittoR Howabouf-havingf* itfc* in* h« 9 . hr 


icond-the motion. V . 

. ' .v ~ r .': <* 


• • - ~ w« ^^ uear tnem—- we nave iaitn ^n each other, Why sw-ve* prising/: xousay.pines are 

[* ; :>Steye> (ihterrpptmg ^ eagerly) : C W? ^ e ' wor h together—after ali> changing*/ Weil} maybe *i haven’t 
f ^.at's greatt ahey^re .begmningfiot muph* in jlije -automobile 1 changed With" theni; I’Ve h'ever. 

i to. Xeel ^o surd .ofthemselves' TfAc business .as you. are. iTSiree .months' backed r dowh^aricb I neveibwilir^hot 


! torfeel ;so siii 
[ the first .sigh' 
l r have' to- do h 
| have y tliem ; in. 
! ^CiihtonfVe 


l annale secreta% AAcoi 
■ lour Jbieh . 
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By David Platt . ;& . 

King Vidor’s magnificent motion picture An American Romance confirms a 
stirring tribute to labor’s role in ^e nation’s . industrial growth. This important 
new film says that the open-shop is a thing of the past and that labor organizations 

are here to stay. It says that^—^ ^ r-' ' : 1 . -r-—--—" ~ 

labor and management must 


King Vidor’s magnificent motion picture An American 

i in ct frilnitA fn ?nlnr'c in i-n/lncfrial <rr*n 


at .Unity, 
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nMM-Wmtma « 
mm is .up^sire^ u 

mencan Romance coixta* 


s a. 


work together, that without 

this harmony America will stagnate. 

. The following verbatim scene from - 
the 1 picture is the first serious at¬ 
tempt to dramatize the need for 
unity within industry, so essential. .. 
to efficient" production and. national* 
well-being, now and in the .postwar, 
it takes place in the Board of D1-. ** 
rectors* room of the Danton Motor 
Corp. The time is shortly before 
the'Japanese assault on Pearl Har~- 
bor. The workers have been on 
strike for three months. The unioh 
has been negotiating a new' contract 
with the company. Only one thing 
stands in the way of a settlement; 
Steve Dangos,* the boss;'' a nigged 
individualist, refuses to recognize, 1 
the union. A special meeting called 
lo discuss the union’s proposals is * 
how in session. 

Clinton* (Chairman of therBo^rd)*.*’ ■ 
The men. have submitted a proposal 
for settling'the dispute. 

First board member: It’s about * 
time. . . 

• , ? 

Clinton: And w'e are in complete ’ 
agreement on all points—-except one. 

Second board member: Mr. Chpir- , 
man, we’ve been in complete., agree¬ 
ment on all points except, one for 
three months now. I take it it’s still 

' i ' f 

the same point. ; ' 

.Clinton (nodding)The • men. re- 

w ■ t - K -\» 

fuse to come back to work' unless we 
give ;their organization formal recog¬ 
nition, . 

“Steve: Then let them sit. We 
won’t give in. . 

Clinton: However, this morning I 
. received a call from a - 



A. scerie^ffroml^h: American Romance, the. MGM* film with*-Brian 
Donlevy/* as^sTeye ibangos, the. immigrant Slav miner who worked his 
, way*up to ’becbme^f)bss-of a big automobile company. Here he is hav- 
* ing, lunch,, chattibgT and . 1 earning- the ropes from a group of miners at 
, the fabulbus-'Mesam'dre pit in Minnesota. 
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other’s strength; , Wo learned that stops and sits down. 

'lessonifrpm\thc^S^oJ^nl^ Olsen (of the board): I move we 

• Steve;(interrupting And what do give the men recognition. After all, 
you need, Strength5f|r^hly because we’ve got to think of the stockhold- 
you’re. ers, too. 

to tahe over-^^;- - - «. Anton: Time? nr ^ ~ ^ 
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.- u ■ LCUA ^’ .^^ ? ti|f ^hT6ugh' the ‘Tioorp K e. along 

is grandiose., maneuver) * ! ^tlie Vienna-Brague-Dresden-Berlin. hue; 

heir right on' the fastness;' * '' ’ * * * ' *' * / 


. • A CUV! vi*.. ^m«ir 

executing this grandiose.. marieuv6r| -! ; 

pivoting, on their right on' the fastness/' • ,' 
of the Dukla Pass in the Beskids.:,; • (> ! 1 ' 

The front of the offensive' 13 ' 300; ' 
miles, long (between the Drava and ihe ; ■ 
Beskids) and the offensive is v Being 
carried by at least 60 Soviet divisions : 
(20 divisions per Army Group of rwhicB ‘ '■ 
there are three involved). Thus r , .spealcf ■ 
ing in terms of numbers involved' only); 
the strategic center of gravity of 'the 
Allied offensive is in the Vienna direct • 
tion, not in the Cologne direction;. • -f 

Marshal Tolbukhin’s vanguard ’have- 
reached the latitude of Bratislava; Bres|- • • 
lau and Stolp. They are fast^crfatih^'' 
in the heart of-Central Europe a :reaf 
•'southern front for Germany. (a; thing;' 
that the Italian campaign-never -sue- 


M EANWHILE ■ on the’ • Western 
Front stubborn, but inconclusive 
fighting‘takes place for the: lines of 
the Roer and Saar Rivers. The-Saar iS‘ 
reported to have been crossed in a very 
narrow sector, too narrow for comfort. 

To the south, German divisions are 
reported to have escaped the- Vosges 
“trap” which never snapped shut, in 

spite of grandiloquent headlines. 

* * * 

I N CHINA the Japanese have stabbed 
pretty deep into Kweichow Province 
and are really threatening the north-, 
eastern section of the Burma Road- (i. e. 
the Kunming-Chungking stretch.) 

Our Super Fortresses from Siapan 


IslliXV UX1C xvauau nityci oUUp- - — - ■ . 

ceeded in really doing)*' In- fact/Tdfe made another attack on Japanese air-- 
knlrhirt io nrilv IKK milpfl • nlane factories in and "around Tokyo/ 


bukhin is only 155 miles from the-TrieS-l 
tine border of Italy. The'^reafioh' j®-- 
a' solid Red Army front'from-Kirkenes;. - ' 

• \ " '' 2 £ . * 


plane factories in and "around Tokyo. 
The-weather was. good and results were 
reported to'have been 1 good; • 


,s .usually, the responsibility upon ChlC(l ao/Communists to Honor Heroes / 01 V; ’ 

he Communists.... aic against j i - 1 ... . ,. .. ,, j ...1 ..... j.... [tjp'.offrip j, 

l p..; w „ cannot accent’ : -'/. . CHI,CAGO,.Dec. 4—A meeting on the third anniversary of the atjaett 

h^r^orH^n off Jets P 'against! oiir c&ntry. under the auspices of the Cook. County’Council of- 

'^hlt who want to surmress the th'e'. ComMMIt .^litical Association, will be held-Friday, Dec.. 8, 8 p.m>.» 

jr.rrs.-sss.- how -** r>*?**?■.„/. 

he unpopular King. They bear the William^ Patterson, member of the national committee, CPA, will 
esponsibility for this new blood- deliver* the^anfin- address. The meeting will pay^trlbute to those members 
h pH »> . 5 of‘the Iliindil-Indfana district who have given their- lives in, this war.- 

. - * v \ • JSt*.. 


he unpopular King. They bear the 
esponsibility for this new blood- 
hed.” * . 
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| Prof. Michael Frame, Instructor 
I of chemistry in a mid-west uni- 
| versity has just announced (top) 
| to his motherless daughter Pat 
and his fiancee leona Richards 
that Emil Bruckner his nephew 
| arrives today from Germany. 

, Emil turns out to be a young 
Nazi, His first act in his new 
home (left); is to rip up the pic- 
tore of his father, the great Ger- 

\ _ in 

5 man liberal leader, Karl Bruckner. 

• Emil eagerly extends his hand 

i 4I - 

1 (below) -to a young Chinese lad. 

. ’ A moment later he draws back 

. ■ * . 

sharply,» It was all a mistake. 

1 • > * l ' h •“ * 

_ _ _ „ % * 

/ Emil had greeted the boy only 
^ because he thought he was Japa¬ 
nese. 
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Just before her birthday party, 
Pat. catches Emil in the act ol 
goings through her- :fa tiler’s- desk 
(top). Emil knows that certain, 
important papers .from, the, War 
Department are. inside, yjhen 
, Pat says-she will fcU-onihinr; fimlf 
attacks her with, a; poker. *g 
"When three boys; appear to atJ 
, tend Pat’s party and Pat’s un«| 
conscious; body is discovered 
’ (above), Emil’s nerve breaks am“ 
ho runs, from the house, 

Prof. Frame puts .the poltce og 
Emil’s trail. But; he is broucht 
back (left) ,some>vhat the worsj 
for wear by Pat’s, b o y fficn^ 
Pat’s father, insane with rag:c3 
’ most, chokes tbp-boy to dcat&tj^* 
fore Xcona, hisbanccc stops hj^a 
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W HAT to do about Germany after the war is on everybody’s lips today. The power- 

niofm-n_Tnmnrrmv fhA WnrlH—rflkps flip mipstinrn in a nonnlnr form. 


Emil has been sent for to live with this topical American family. Emil shows up 
:He is stiff'and formal in,his actions. He ifr-thunderstruck when he discovers that Leona 
.is Jewish, makes some nasty remarks and j larches out to his room to change his clothes. 

V Emil, 'in his Hitler Youth uniform comes downstairs quietly, makes a thorough 
>Search of the books in the living-room, aijft vainly attempts to get into Mike’s desk. He 
attempts to enlist Frieda’s help and saJRgely attacks her when she refuses to Heil 
Hitler. Her screams bring the family, aim Mike and Leona have a serious talk with 
Emil. He answers all of their questions with parrot-like renditions of the. stock Nazi! 
answers. '' 




„, C i ' i 

1 ’ • , _ ^ * 


W ful motion picture—Tomorrow, the World—raises the question* in a .popular form. 
The film was produced by Lester Cowan from a screenplay by Ring Lardner, Jr., and 
Leopold Atlas. We believe it will stimulate national discussion.;.» < 

The household ’of Professor Michael ’.Frame (Fredric March) chemistry instructor 
in a mid-west university, is in a state of great excitement. Mike’s .motherless -daughter 
Pat (Joan Caroll) is happy; his sister Jessie-(Agnes Moorehead) .is glowering disap- 
pi—ral; while Frieda (Edit Angold), the housekeeper, is beaming anticipation. Even 
Lee\ Richards (Betty Field), a Jewish school teacher whom Mike hopes to marry, is 

pleasantly amused. ... - * * : 

The reason for the excitement is tbe’ expected arrival, by train,. of Emil Bruckner 
tSkippy Homeier). He is the 12-year-old son of Mike’S sister, who had married, and 
lived in Germany with the German liberal leader, Karl Bruckner. Now an orphan,. 


At school Emil is put into Pat’s class which is taught by Leona and promptly makes 
-himself well hated. At home he deliberately sets about a “divide and conquer” cam¬ 
paign. The poison has its effect. He gets into a fight with a boy of Polish descent and 
tries to lie his way out of it. Forced to apologize before the class, Emil screams that 
he is being persecuted, calls Leona a “Jey/ish street-walker” and rushes home. 

Later Emil attacks Pat with a poker^ When he learns that Pat had got a year’s 
allowance in advance to buy him a watch, he breaks down and cries—the first emo- 
- tion, except fear and hate, that he has siiown- since he has been, in the house. 

. . Mike calls the officers to take Emil away, but Pat, now conscious, and.Leona con 

vince him that he should-let the boy stay.' “If you and I, Mike,” says Leona, “can’t 
turn one little child* inter‘a human being, tben -heaven help the world when we have to 
.deal with 12,000,000*of them!” 4 -. * - ,* 
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y David Platt 

JA practically virgin market 
ith tremendous profits for 
oducer-s and exhibitors 
|aits Hollywood in Africa. 
5 th a population consider^ 

E |ly larger than 
fetes, Africa h a s only 991 
fetion picture theaters with 
I total, seating capacity of 
,382 persons. At the be¬ 
ing of this year, the’ United 
fetes had a total of 17,919 theatres 
jpable of seating 11,700,789. 

It is a fact that 



barred from most pictures^b ut this 
ban is not slrictly^^forced.” of ; 
course not. EV.eir- ^j^vthis^idistance, i 
it is easy to see4Uaj0- is! enforced j 
only against thos^ whd-lHaye. mostj 
to gain through contacfr^tlt npr- 

mnl J ___ L: - U! *■ ■*'(! . . » 


| overwhelming 
ajority of Af- 
|a’s 150,000,000 
jople have never 
en a motion 





against the Negr^l^dtl^Um j 
showings are ‘dying:' I 

;lack of attendance. \ JT' i 

j In this vast territory: .numbering | 
|millions of native BfaSFiTthere are, 
Sf| : ; only about 15,000 moviegoers, the • 


ica, 


na- 


; mission is 70 cents. -This is , ex-, 

'es are not even -tremely high compared with prices; 

rmitted to attend motion picture j * or commodities; l£ is within* g| 

Swings. I was shocked out of mv | re . a 5. of . mosfc Belgians but not! fe 


Swings. I was shocked out of my 
at to read in a recent bulletin 
Red by the Motion Picture Unit 
| the U. S. Department of Com- 
jrce that “the 14,000,000 natives 
Hhe Belgian Congo and Ruanda- 
Sndi are not .allowed to attend, 

Jtion pictures except for very oc- 
|ional/ special showings.” 

5Gir ‘admission rate 

almost as shocking is the analysis 
(this* insane condition by the au- 
|rs of the Dept, of Commerce bul- 
[p. According to these gentlemen, 
ban on movies is rigidly en- 
|ed “to prevent the primitive na- 
mind from acquiring a dis -1 

fed impression ofVhite civili Za J FILMS 1N FRENCH AFRICA ■ 
fef j This is thinking in terms of 
|ry*' Luce's century of American 
lerialism. It would be nearer to 
g truth to say that the ban is 


jh. 

$ 
* 1 

& 

;* 

’> 

s 

M 


within the pocket-books of the 
Greeks in the Cc '£0 and the Rhod¬ 
ians and Portuguese who have a 
lower standard of living and can 
therefore only afford the luxury of 
movies a few times a year. 

Furthermore, the ‘quality of the 
pictures shown in .the Congo is poor. 
The films are anywhere from two to 
four years old. Up to. Jan. 1, 1944; 
“not one post-Pearl Harbor Amer¬ 
ican production' had yet been’ shown 
commercially in the Congo.’’- But 
they expect to receive Wate Island 
(Paramount) by the time the'Allies; 
take Berlin. 


The Department, o^^pmnieroe 
reports that ietitlni gf Negro"He f6 r s, 
such as ?auimobeson. (above) are . 

well liked oh thc^feold Coast, ^ 

*. (Ar- -s- ' 

Africa. ' ■ v ... 




The British Information Service, 
at Leopoldville has recently been' 
promoting “gala showings' of timely 
war films,” but the law says these 
iilms cannot be shown to 14,000,000 
Negroes in the Belgian Congo, not- 
I withstanding the great contribu¬ 
tions the Negroes have made' and 





* * * • r 

; f 

* 4 


| are making to thenar effort; ^This 
whole setup is contradictory' to the 
interests of the .United Nations;, IV; 
cannot go on that way. - 

The same conditions prevail. In 
French Equatorial Africa., brtieref is 

one open-air theatre In' BrazzaviHC 

\ - - *■ V * - - 

but Negroes are hot permitted: The| 
patrons are- almost exclusively j 
/ V French < Mostly soldiers. aheb employ^ 

nfJJs of the administratibm and'; sbmtrT 

» f commercial- people... ' . V* 

- »* >■ * . v -• *- 1 * 


dren .are allowed although, most 
of. the pictures are unsui.ed to the' 
very young. As in the Belgian 
Congo; the quality of the .films .is 
despei'ately low. No new‘feature 1 or 
documentary film has been‘shown' 
since the war. The animated car¬ 
toons are popular, particularly the 
Disney cartoons. Some people^ go to 
the theatre just for* the newsreels. * ^3 

BETTER CONDITIONS ‘ * 

Conditions on, the African Gold 
Coast are much better. According, Wi 

to the Dept, of Commerce, the Goldf^P / 3; 
Coast Government is “becoming in-J /70 
creasingly interested in motion pic- \ 
tUfe films as ’media for educatlc'" ( ■* ? 
and: propaganda and is actively L\ 
cilltating the construction of thea 



t tj. 
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stres throughout the territory. The 
niost up-to-date theatre in Accra 
was recently built by the • govern¬ 
ment and is rented' tcra* commercial 
operator.” ^ ' » •i- 

I'here is no discrimination against 
Negroes on the Gold Coast. The 
great majority of the plmgoers are. 
Africans “who are on th a ’ TuVinio. 


Africans “who are on the * whole In 
an early stage of developing a-taste 
for films.” The admission is much 

• lower than in the Congo. The max- 

• irnum is 2Q cents.. The. average is 
! ^ r °m two to twelve cents. 

Attendance at Gold Coast thea¬ 
tres is booming. The Dept, of Com- 

merce bulletin says it is due to some 
extent to the “interest in films, 
aroused by the Goverment’s mobile 
cinema vans.” These vans take 
movies to the remote , regions where 
there .are no ^theatres. The travel- 
ling projectors are operated “for 
propaganda, and educational pur¬ 
poses by the Gold' Coast Informa- , 
tion. Department.” The silent films 
have spoken cornmentaries recorded | 
in the native tongue. ’ 

Unfortunately, the feature pic¬ 
tures are usually several years old. 

[But*the newsreels are as uprto-date 
’ as transportation f acffitiea will per¬ 
mit. This is because the Gold Coast 
Government “strongly favors good 
newreels as instruments of educa¬ 
tion.” The' war propaganda films 
are klso excellent. And? what is 
most, important; Negroes are not' 
barred from, the theatres \ they are 
welcomed. The Gold Coast leaders j 
are now studying the possibilities 
of increasing the number of docu¬ 
mentary and educational films. 

BOLD STEPS! NEEDED 

* * . t' 1 , ^ 

The Department* .of Commerce 
I Bureau of Motion Pictures recom- 
I mends newer American, .films for [ 

.this, territory; /‘To .achieve, the 1 
greatest popularity they, .should, be 
Gimple stories,. told without-. too 
much, fancy? cutting. Leading' Net-. 

\gro actors; such.! as ..Paul Bobeson/ 

^ire well liked.” Noire that' carefully 
;oir H61Swdd<r tfrddffcera ^ j 


a potential audience of 150,000,00J> 
In Africa alone for a good Robescri 
film. - . 

: ; • i « 

^s;> there’s a vast market irt 
Africa for good Hollywood *fi]ms^ 
vast profits for producers with fore¬ 
sight, boldness and energy who. 
recognize' that Africa is no longer 
a “dark continent” to b*e brutally 
exploited, but a nation hungering 
for freedom and education. Africa, 
as Eari Browder says in his book 
Teheran, looks to America for help 
in its struggle against slavery, pov¬ 
erty and ignorance. Hollywood 
films can help shape postwar Africa, 
if our producers will undertake a 
long-range policy directed towW 
solving some of the problems of, 
production and distribution to that 
great continent. 
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By LEE LAWSON 

' With this, his first directorial effort, Clifforc^Odets' es¬ 
tablishes himself as a sensitive and “mature ciMma artist. 

Aided by the outstanding acting of Cary Grant.,'Ethel Barry- 
more, Barry Fitzgerald, K^pstan-’ 
tin Shayne and June Dupree, Odets 
has wrought a delicate but strong 
motion picture, writing his own 
^.screen play based on the novel of 
Richard Llewellyn. ’ 

Bet in,, London, several years .be¬ 
fore the war^lone But The Lone¬ 
ly Heart is the story" ot ®ri!e w Mdtt 
-and his struggle to find himself. 

Reared in a slum neighborhood, his 
mother the owner of a pawn shop, 

, Ernie has rebelled at the injustices 
of the social system by becoming a 
wanderer, refusing, as he puts it, 

"to be a hare or run with the 
hounds.” 

When the film opens, he has just 
returned from one of his periodic 
jaunts, planning to leave again 
. shortly. But life, in the shape of 
illness, love and economics, changes 
Ernie’s plans and confronts him 
"with the need to stand and face 
life instead of running away. 

ETHEL BARRYMORE 
IS MAGNIFICENT 




r 

NONE BUT THE LONELY HEART. An 
RKO film directed by Clifford Odets. 
Screenplay by Odets. Based*on novel by 
Richard Llewellyn. Cameraman—-George 
Barnes. Cast includes Cary Grant, Ethel . 
' Barrymore, Barry Fitzgerald. June : 
Duprez, Jane Wyatt, George- Coulouris, 
Dan Duryea, Roman Bohnen, Helen 
Thimig. At the RKO Palace Theatre. 

V-----i_ r 

in the mistaken belief he can solve* 
his economic problems the easy way 
but* soon finds gangsterism, with 
its terror and brutality, takes mor* 
than it gives in return. 


$ 


\ Odets makes the film more than 
{ JUs . fe p sfco *'y of individuals, by sym¬ 
bolizing Ernie and his relations with 

.r i ^ . • 



’JM 

tiV ' 


Of the three women who are ifk-j 
portant to Ernie, it is his mother, 
magnificently portrayed by Miss 
Barrymore, who is the clearest and 
most understandable. Her love for 

Ernie and her desire to have him re- *>j: 
main with her are portrayed in a Gq » NOv 
manner all too rare on the screen. Q (»\ 
Throughout, Ernie expresses the‘^2 
heartfelt longing of so many peo- ' \ - 

pie for peace, dignity, and a little 'tgx - ^ 
security, the reasons for which this 
great war iq being fought. , 

^ Odets has fused the- excellent! 

[acting; the sustained mor-^^ci 
of Han ns Eisler, and the drainage! 
settings of Mordccai Gorelik into-a 

*the?' total : beirigUttt 
seas#*- 
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^HOLLYWOOD. — Emmet I commercial film; with special attei - 


^ XX VJ li JJ A Vv U VJ XJ+ - AJilimul , n*wi* 

^Lavery was elected president of the tion to the rapid placement of re- 
~*13creen Writers Guild at the annual turning writers discharged after 

/ > a • - ^s, 

eiectiori^meetinsLof that oreaniza- service with the armed forces orin 


s s 

. v 




l * 


\ tibn;'/ Also* elected;.w.ere: JamesvHil- government bureaus. 

^i^^i^tjyip^presiQ^t; HugdyBjit- 2. Construction of a Guild Center 
aer*., second^ >vice ^prpsident; Ring building, housing employe groups in 
CardfrierV’Jr'; A third 4 vice president; the industry, '* 7 th meeting halls, 

' Wward^Eit^ofc/secretary, and projection rooms auditorium, U-, 
kichael^anin, treasurer. brar ^ et ?* together with ottierj 

' Elected" to the board of directors 8 ullds and umons > n ** Council °N 


N | luiiAxruiiiuo, marc^onneuyvJiUTigi:—> . . .. t 

V'Rice; Talbot ^JeAAings, Sheridan Payment exchange for the purpose 

*T$HBney, r Albert. HackAt, Prances of s ^ pplyl " g *' amad wnter f and “ m 

^Goodrich, Johr^LaWson. ©HyoTHs wo f ers ° f „ a categ0 ™ s to m ° ion 
'Pz-xGarretty, Gortion^ahn, .Righard Picture producersi in other countries; 

^CoflinsrBettyfe^derVJ6-?Swl^ e f tabllshment ° f foreign language 

- lin'g, JfaroTd/^uciima'h an $“Af5 iu£, c as . ses ' . j 

‘^Kober'" % “ More than 250 screen writers who 

have served in the armed forces or 

- n ® w administration is other government service will receive 

pledged to pursue the war program questionnaires designed to determii e 
of the writing craft in the industry, their experience since they left tl ‘e 

In his annual report delivered at industry and the L possibilities* ■ yp» 
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in nis annual report delivered at industry and the * possibilities* pjK n \ M^ICTI 

this meeting the retiring president, thein ^ea$so?iM>CA^^yw€: Vftll W '‘ I Alt«Cl 

Lester Cole, recalled this—urogram A t « i u * ‘ * * 4 

for operation, study and^b^lysis; of M ft {'»A• T ‘‘7 - \ 

continued cooperation 4h other UCDp WM .H' 


for operation, study and ^mlysis; of 
continued cooperation ^ith other 
guilds and unions for the duration 
of the* war and for a comprehensive 
^postwar program. - ■ 0 

j Inter-Guild war activity will bi, 

*| continued linder the Hollywood 
; Writers Mobilization of. which th«. \ 
Screen Writers Guild is a large unit. ! 

The Screen Writers Guild program j 
of activity will center on the follow- j 
ing program, approved by the mem¬ 
bership: 

' 1* Full employment for screen! 

writers utilizing to the fullest ex-* 
tynt lbe advent of television, apci tile 
expansion of the educa’fitrrrafnind 

v *■ * . 
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By David Plat? 

_,. d arn disappointed that James Cagney refuses to use 
Ahinese actors in the major Japanese parts in his new film, 
®,„°, d °, n . Sui h All the important Japanese characters 

pm be played by Caucasian- actf?rs,f-- 

Cagney has announced. 1 He jhas; 

' e l ec ted to 'use white actors” %e- ^ 
cause of the extreme, impoftajice 
of the parts, all* of- winch require 
^actors or exceptional ability ” 

I don’t know how Cagney arrived 
at this foolish judgment, about ^Chi¬ 
nese actors, but 
his low opinion 
is not shared by 
Darryl Zanuck, 

*2 0 xh Century 
Fox producer.. 

Zanuck used 
only ‘ Chinese 
actors ■ in the 
major Japanese 
roles in his pro- 

t Auction of The ptfrple. Heart. Like 
f Cagneyhe felt that the major Jap- 
\ anese roles required actors of ex- 
; ceptional ability. Unlike CagneK. he 

found that the Chinese actors were 
far more suited to the Japanese 
roles than the whites.. . 

As >ar matter of fact, Richard Loo. 

Peter Chongs H. T. Tsiahg, Benson 
Fong,‘ Key Chang and Bsai Wong 
won their assignments in~--TKe 
Purple Heart in competition with 
a large number . of front-rank 
American ,actors. The Chinese play- 
.e^s turned in some extraordinary 
performances in The Purple Heart. 

It took theni but a few moments t( 
grasp the essence of the Japanes! t 
militarist character. No other group 
of actors could have given the pici 
ture so many authentic touches. 

These Chinese artists should be 
given a chance to compete, for the 
Blood on the Sun roles. It would be 
the height of. something or other to 
‘ignore them in locking around for 
actors to fill the parts q( General 
* Baron Giichi Tanaka> author, of. 
the Tanaka Memorial; General 
Toi6.:.?Admirah Yamamoto—the bird 
that* .claimed* he Syoulff.diaift^^ce 
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of Freddie (Whiskbroom) 
locker, the hat-check king, and 
tijinsfer Winfield Sheehan (pro- 
cer of .Hat in the Ring) to were-jpOLES PRAISE ‘RAINBOW’ « 

If -movies, everybody will: be j W anda Wasilewska, Polish author 
ppy/..... . v *- jjf The Rainbow, has been advised 


di 

! wl 
ha 




The * Independent Cinema -As'so- u y ca ble of the great success of,..- 
ciation of India is sending a, dele-film in New York, , . . The cable-? 
gation of Indian directors to* Holly- ^ ram w bich was addressed to thej 
wood to. study' production' tech-f auth Q r at Moscow was signed by) 


terms in Washington; Major Ka-J 
j|oka, head of the Imperial Secret 
Pjplice; Prince Tatsuo', last of the\ 

3 


nuues. . . . While, there, I liope^ ive prom inent Poles and Polish-j 
th ty’ll do something about RKO’s (Americans. They are Julian Tuwin, i 
arti-Indiam picture Gunga . Din, j poland » s grea t patriot poet;. Bole- 1 
against which hundreds of thou-, s ] aw Gebert, president of the IWO 
sands: Rave demonstrated in the polonia society; Leo Krzycki, presi- 
strects- of Calcutta and Bombay., ^nt, American Polish Labor Coun- 
. V After all these years, the filmj cil . Xbram Pepzik, well known Poll* 
is‘stilfcm; circulation. .. It's even onj ish ' socialist; Irene Morska, dram! 

atist. The wireless'read: . j 


“The, splendid film, The Rainbdtt 


dcr Statesmen; Mitsuru Toyama, 

bad of the Black Dragon Society^ j the OWI list of films suitable for 
and Emperor Hiroliito. .showing.In liberated Europe. 

I don't know whom Cagney has Ut now playing in liberated* had an enthusiastic .reception from; 

in mind for Hirohito, but my choice|Paris. . 'tjfo audience and the press at its’ 

„ * * * * */ j premiere showing here. The ex-- 

According to a new MGM short,' 


is the brilliant young Chinese actor 

H. T. Tsiang who did exceptionally 

well as the Quisling in The Purple 

Heart. ... So hell learri how teij 

ride a white horse. ... 

** * * * * 

the RICKENBACKER film 
C halk up another victory for la¬ 
bor. . . . The title of the Eddie 
Rickenbacker picture ' has been 
changed to Hat in the Ring. . . .JNo 
sign of a production date yet. . . 

My hat to yours it will be deferred 
fdr another six months. . . . Now if 
they’ll change the plot to the story 


Nostradamus, the astrologist, ’who 
lived 400 years ago; predicted Hit¬ 
ler .would have his throat cut in 
1944. ... If I recall correctly, last 
year’s short on; Nostradamus had 


him predicting that Hitler would i dl ^ they necessity for merciless, 

i_u.M_s i — _ oiU o ___ t ' v - /.. ■ . .. . • . . 


be boiled in oil in 1943.... How come 
Nostradamus did' not predict .the 
Teheran Conference which coordi¬ 
nated and unified the might of the 
three great powers into a gigantic 
force that is slowly but surely tight¬ 
ening the noose around Hitler's neck.! 
* * * * 


pressive -power " of the picture made: 
a profoundly stirring impression: 
which doubtless' will contribute to-* 
ward making the great masses of' 
the 'American people conscious of; 
the_enormity of the German crimes; 


punishment. Its high artistic stand- 

!ards and flawless acting were like.- 

' 2 




| wise impressive. On -behalf of tbj 
many friends who shared our feeV 
jings on that occasion we thank yo| 
j heartily,; and send you most cordia'h 

grecting£3jLi===^' 






* 




^STdancing or anything except*. tlley did like honest war stories, and | 

J ^paming, said Red So^lje, weie WO utd go-for more.- i 

# pre y to foreign K iogies. They rese nt anything stagy, the -1 
'■‘Is easy to see why Rea Salute j atrica)> any scene where noble® 

\Kj e of the few Hollywood films L peeches are made. If the same l 

* Jewed* by Nazi Germany. Xhej po5nt is x^^ae indirectly through the j 
jfs themselves could not have| ac t, ion> or is apparent in the way a 
;g ed out a better picture of the so j id i y drawn character behaves, |j 
m menace’* to Hitler’s new order. they accept it. The minute an atti-j 
fis no accident that the film again tude j s s tmck, the picture strikes j 
akes its appearance in the midst ou ^ , 

\ an organized campaign to keep xjntil the press revealed such in- 
ie United States and the Soviet c 0 n t r0 vertible stories of Nazi sav- 
Fnion apart. Red Salute is doing agery a s Lublin, most men scoffed 1 
titler’s work in this country. There at the run of films that portrayed I 
5 no dcubt that it influenced a Hitler’s atrocities. The horror ofl 
reat many votes for Dewey. The Rjaidcncck has been so widely felt| 
ed scare has always been the last a of gi*s w ho have never been| 
efuge of bankrupt demagogues and in com bat areas have changed their | 
coundrels of i^ery land. But Amer- minds. * | 

ca does not scare easily. President The Hitler Gang drew very poorly If 
itoosevelt’s over/helming victory 
testifies to that. '& 

Her Enlisted Man (Red Salute) J 
jnay be for Hitler but our enlisted 
man has been given a mandate to|g 
work for the total destruction ofjff 
Hitler fascLin and for the better-® 
ment of US-USSR relations as a!| 
necessary corollary to victory, en-J| 
peace and prosperity for® 

America and* all the peoples of|§ 
the world. ^ B 

A SPRIER WRITES . 

about movies tws vevy | 

x would' life you GI moviergoingffi 
interesting ^ fr - 6m a former Vj 
which I have receiv itic now! 

New York motion P«*£ e wites g 

W ith -the armed forces. || 

as follows: ■ 11 


pear Dave; part‘of Gl|| 

Movie-gon»8 V The towniS 

life at a base like^ms^ • Most ft 

is too sma post theater H 

of. the men .go 1 Thc bill changes || 
* few times a week. Tim a || 

v four times week y. JcaturC( newsll 

twO-day' showmg o Sa t«rday’sf| 

arid one or two . .<‘ g niesome-g,I 


Sper'^a-'horror-thriUer or a ®‘T 










et Fi 


. "-'filerSalute-Si 

\ ,'' \ * “* j P v ^ f 3 

jgPWl pair Is The Criine] when it played here. Recently weiCrcV^t* 
Ase ;j md THe' Sultan’s saw The Master Race, a sober warn- ihiVa 

ltn^roint* « ! n v > •' ,__t_i XT„-s j _ - I wiCJBU 


, e f> t**-.., 

wmfw', - L iJ *. 


By David .fflatt|o) a | 9 ^W 

Life seems brighter now that the n a u3 


Peo- GIory\ 


defeat would have |vi 
prolonged the • J 
fight against fas- .g 

ctem abroad and •»«»«« after, they’ve 3>e|i^<^ Aliening/characters of impending' ^nk’Til 

at home for years. feMCgg the base.. . . J V ?o% /' Ss thl 

The Commander- TIle advance dates most, films~:g|tThe Seventh Cross was very popu- take^his 1 

in-Chief led us to SgSSlIfl on the Army.Motion PJctur* tfrcult Jar here, but "It - was criticized for afte^the il 
victory in^ one 0i - t<s anotb e r reason for being/warythe same reason as the sequence of lowing <r F^ 

the crucial battles making final judgments on'the^pop- the repentant young Nazi in TiyEff^ *' 

of the war. Now . ularity of certain films;., Publicity Master Race. Some of the men, fle-fi 

we know how the people of Abra- and promotion are almost/izero^just fermined to see Germany crushed,ft 
ham Lincoln’s time must have felt posters outside the ^theater,;VahS thought these pictures had som’efl 
when their beloved candidate dealt maybe throwaways.-. Reviewstraces of sympathy for the Germans, ti 
the copperheads a crushing blow in matter because , the films, .haven't “Trying to soften us up,” they said! fl 
1861 All honor to the soldiers of been shown., in! most Wtfi! iFilms that show intelligent milL 1 

the home front who held their two-day runs, .word .of'mpuiH ^lug| tary leadership and a fine feeling If 
ranks against the unprincipled gjng doesn’t have much, effect:eitlien of ‘ solidarity between officers and B 
enemy. The American people made The men are influence^^tt^ men- are always warmly received.! 
a choice that' will go down thiough the big names in. the; cast 1 ah A’/by After the showings of Gung Ho, Ma- jj§ 
the 'ages as a milestone in the on- the trailers that .precede^ each/feai riiie- Raiders and' Destination Told6 ® 
waid march of humanity. ture. . s ** t.-v*#.* TJi card men discussing Col. Evans® 

It is not the first time that un- SOLDIER FAVORITES J^^fSjarlsSn^flualities and admiring-the || 

- ha J:? After which 6autlo^tli^?ccUng for his -men Cary Grant § 

films that ^ Cd aS the sub commander. - I 

movie working'for ! n,s 'y eiwr - FILMS POPULAR ’ 1 

iast weeks of the elec- ^ film that promises to jh 

Enlisted WaS ca ? led , Her j WpnfT' shofe scenes of real combat always|| 

nlisted Man. Nine years ago when ^ u ^ e1 ^ . Away, Arsenic-aridr r 0l3 back’ them in The services’ pictures fl 
it was jnade by .Edward Small ^ce. Standing * A ** Pictures 


civilian ?< 


the base. 


iuuuijr . iiave<y« 
eches and GI ttieafl 
impending frank’ -anf 


actions th;U 




.precede^ each/fea- ririe- Haiders and- Destination Tokid 
‘ t men discussing Col. Evans 


promises to I 


lug xerrmc ngnt that x * UAUilu vviuvtwo Yari&Q f.Vfi*™ ^ t /• \ m 

ornwrpccivpc rrrorr^xj « • ’ i. ,r. v ■ ^ Amas ut‘combat hunger for a taste of 

progressives waged against this pro- llollda y and Hairy- Ape;^-^ n» e v,b n ^ 

rascist Hearst editbrial of 1935. It Still anbther ^• •• 1 

ippeared on-the eve of Italv’^rane of ‘.oWik & a'. ^Position i ,Films about. our ; . allies have .had H> 

)f' Ethiopia. ' y ' 1 aPe I f- v?? varying success. Dragon Seed- had If 

JATE RUSSIA FILM • “took Into' alcbunt ^ C “ thC most popn,a? and ” orth Bj 

■ .. ’' i kJV*- ■Jf 11 Slar./iiest. They- rated just-under ft? 

Red Salhte said, that communism I?®/. ” '^ e ’fhen^eac^r^as the.list I began with.. Most-of the kjj 

as the real danger to America and „ . a 1 ] um * )er ' la . 3 - varied )aims about the French undergroundiff 

b the world. The hero was a red- “«ably with m-and-bufc sh'Ip- were poor-the best received mM 

liting army private who was hoping ® ntS i? ,ruis:th . e ^r., U^Z - - - 

:' r a man’s size war against Russia , the who,e > I don’t,itliinfivGlIf # 

:)e villain was a Moscow agitator „ es, -* ?fer ffiHph, from, ciViiBaifs';! ‘f 

;io. had made his entry into this ° . one can say, they., are'..- fdr:.''orB iT 

iuntry illegally, for the purpose of a ?? mst bad oA ^ ■ No .wM MU I • i 

? d »ng the U. s. student move- cate S<>ry. -the .filmsMiiay. fali I } 

; nt into Stalin’s arms. Tlie Rus- 1 ’ Som etimes youfli-thear. ien | I 

:a agent worked on the college ? 0me ° Ut ° f a P hon y ™ ar fjlm swear-1 / 

Jing' they’re off.war pictures .fofrg'boil'rff / 
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At;^?S‘Wy|]i(&ffijtoorielr^larig^6¥^..dlSg€K'R6g^s» Eddls 

2 KGn nruT 7,*b n p;f4-« -x i ^ .3 


Eddie Bracken;, the. fof-f 
-?j er , WPA,' -theater worker. ' whqlc 
a] i^Semiticijokes * agaihsfcthe, ii 

d‘nt, and his, wife- shockedf 3 
porters;. ha£.hiscearspbqxe^^so5[e;, 
^f' hisr most ih-i *. ’ **";■*'-''•?. V 

' ^ _ *«v * " . v 


F<? e f -M Sew.ex,'s-BSK®|^«-;i 

Madison S;q u ,- 


Garden-.rally;. Wy 
Brpfclrefi /said;. 
riskedj. his; future'. 

•in; p 4 ;c : feii.i'fesjy- 9 &gpg||§|ir 
openly: supporting; kMmMjlmai .; 

•h' e Republican- , - ; , ' 

candidate., V .." .^'Amoner: tho^vwhn 


y f i 


i&\ 

w 
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«■ information cop® 

HfcMwfiftitiffl ' ' ■ SSK,|!r s S l g- P Wft> 

ducer/ rat;. Bracken's*; h'oihe stud o; DATIU3|3.|fiji— 

Jaranipuh# Vl^Thg* studio^dem >d - -- 

i hat- any> pressure? had: been. put -Sn 
} anyone: 

^rackeh: the* icold; .shoulder for ; his 
moronic; .insults. , .< ' I 

ZAZU PITTS- tXES:. | A w ,/ — 

^*^ za ^i^Sj. the girl with, the. wavy f './ 

hands, was also slapped .down by t" /‘V'rjiT 'a «»*U This is a clix 

wounded. war-yeti'for making 6ricks 4^®^- . j" 18 1 

against, the Presidenfs: health- .p ]-. .//frf.. / /-/lg a g e . 

Seemsi that-the Red Cross assigned 1 /— f ry /'v: y y!. / DAILY WC 

Zazu to “cheer up:’ the wounded at NOT RMOORMtfb ' 

Mai p General; HosBitalr Galesbupgr 
'. m ; J • •• instead' of carrying;-oufc jjer 

aSSl mmAtSfl.’Xorfit iii-sJL 


V 
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the. iflSs "that he made 25 .and ; 30 
years ago 1 .'were* shown;, privately tp 
anti-Nazi groups all through. Athe 
JHitler occupation., ; . Jay- dorjpey,' 


a producer at Columbia..,. ...Fauxette | 
Goddard wants, to. do 1 a screen | 
adaptation-, joi Anna Lucas ta..-,,;. % | 
^Clifford 3 .Odets, will adapt Theodore 
Breiser’s, Sister Carrievto 'the screen 

llor-'HKO.i * "i \ 

|k- ■ . - - . *- *. , . \ 

TOFORTtJNATE* DECISION *M 

^Decision, thef 'movie, : /has- ibeen 


[placed oh the inactive, list, by pro.T 
'diicer Sam } Bronston;.; He 1 says 

» t -■* - 4 %- ~ ” ‘ - “4 * r ' - l¥ 7 ** 


screen-play ^loaded with * dyhamue 
'against’ fascism -at hoiiie....; . The 
script is .said' to-contain* the most 
p d w.e r f ud .indictment of f . .anti- 
Semitisni and} jimerow*' ,-ih screen 
'history ./.:., y i The- new title-of ! CounV 
lerattack,;-the; Paul- Muni- film pro~ 
Iduced at- Coiumbiahy'Zdltanvkorda 
and -John Ho war d Lawson}' is- -.One 
jA^kinst Sevens v .\-; r .Seven toj-ohe it 
.^‘wl : be changed v * hack to" \ Counter?* 


mehbxdf sTomorrow the W6rldvis;tei § 

' . ' • T* ’ . » * 1*. ' ^ 


most talked-jabout film*of the, year; 
s i/ ./Wesley- Barry} .one-time child 
i actor, .isvnow fi ghtin g .in 'thei .jungles 

of >Burmai‘;‘1 " r } 


1 J 4 * 


workers, had. to; apologize for her der-Lies Jerlcho. could^ bethe-Going 
appearance;. 7 , ’ ? * * -Myi## : of : W Jewish; reii|ion^i } 
PARIS WANTS:-CHAPLIN; - THe^scrint Msvbeert'bWsthftsshMfAfnffl. 
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By JOHN' GIBBONS 

“ ' > ’ * 'V» * , « " 

MOSCOW (by table): 

Moyie’ faiiis iere- Kave : be;eni 
deiijgfrteii in/turn withmpid' 
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}ap5| • ‘now^ rKong ^ 

' ^hich- hiiHirsig 

eessful i*im. Soviet ,audiences- 
are. looking forward;' .'to seeiiig 
more- Hdlly^ttpd; 'impressipns; 
j of their- life and; work? i ■': 

! v Reviewing' Song, of Russia;, 

T the ^periodical; Art and- {Literature’ 
pays' warm' tribute* tp Rpbert^Tay- : 
lor; Susan Peters, and? above all' 
• Albert Coates: Song of’ Russia,-says ( 
' foej&fy critic, g/^a ^pndeftuljTilm* 
; telling of the'friendship;,of the R/pSr ; 

* 4|ian and American* peoples; \unii pdj 
jin struggle 1 against;* fascist nb-i 
iijcurahtism.% *. j 

r* - .** «. * t 

i An eagerly -awaited event in the! 
theater was, the premiere! of Alexeil 
Tolstoy's play, Ivan the..Terrible, at> 
, the; Maly.», But since 'neither the’, 
prqdiicer- nor-the leading, actors did; 
justice ter Tolstoy's text,. the, playj 
has been-taken off and will not bkj 
shown until, much more work has' 
been done, on it. * 

Contrary to earlier conceptions, 
‘Tolstoy .portrays Ivan; as, a wise 
ruler who united various* srnaP 
principalities^ and laid the foiuidaj 
fions of a;* unified' and mighty Rusi 



»il nrr/.*T:r‘ f y* to 

lw- 

.<51 P. 




■i 1 ) 




0 

$ 




mighty Rusi 
1 an-state; ” i. 

'That, Iyan was ’an absolute,ruler, 
Merciless to* his enemies, Tolstoy 
freely : 'grants; But he hastens to’ 
Point out that, the-Russia, of Ivan's 
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Farley Granger and, Ann Baxter in a. 

^»i * ' i' - * - * ^ j 

^vyn productidn of The Nortli Star. '• •* ’ 


•v. .? 


of - Tolstoy’s ‘play; has 'been lowered. 

Sergei, Erokofieff’s; new 1 ; opera, 
War and /Peace, whict^hadits first 
hearing* 'a- week; ago- at, the; Actors 
. Club,, has; become the* subject of 
lively 1 discussibh and^.controyersy- 4n 
Moscow’s; music: circles:. -Based on 
Tolstoy’s .novelj "the -opera- portrays 
the major episodes in the. War of 

18121. • 

^ ^ * A ' ^ ^ ’ 

While; .everyone agrees * that. Prep 
'kbfieff 5 lias * excelled^ himself, -critir 

V »“V ( -V S * '} * —•-* T* - - ' - * 

• ftVnnt ic; Hivaprort: h«: rno /.pm>■,r\eov* 


in' my' opinionl.,dbqms > Frokfieff the 
composer to "almost insuperable dif¬ 


ficulties.’.’ 


I; At; the; same time, • Shebalin says 
this mahout 2 tliemusic: 'Trokofieff^is 
the'; same, splendid- master .wild 
holds us- spellbound^by- “the. sheer 
brilliance-of: his-talent”;' V '■ *; 
l» hi in allj the consensus, is; that* 
Prokofieff has scored a major, sucf^ 

. , 1 *,., - * V H ^ J 


cess thaitr has, considerably' en-L 


hanced- his reputation and. that hej 
has A Emerged?: as a—genuinely* ha-l 
tiohal Russian composer: 

' * * * * ' M +L 


•the 'hew- opera,, which, is- distih| 
j guished. more for its- recitative* thaS 

. JokM**#** r:i.. 'A 

wjum .“s s *af ^“,2Sa 


'ed the field; lor a genuine-scientific: 
approach to and- estimation ;of- the 
'role- of Ivdh-, the. Terrible- aS: tlie; 


Jd:l| l mentally; affect" the- future-of So- 
Vietvdpera. v 

' “Should ;Soviet< opera, follow the 
tradi tions;'of; • Glinka; Rimsky*- Kor- 
iisafcpy;-,Chaikovsky?. Should 1 the* Br> 


I create 61% j 

-state,, a p&tiiQt. of: his dm , apd;. fl$|l create- music in, accordance, -mtlil 

outstanding diplomat and-- marmot 
cvdtdre.’' Pi’avda finds/the produc¬ 
tion a- disappointment in this , re,-, 


T S’". - r 

create music' in.; accordance, .wit 
architechtohic laws, and; forms an^j 
singers v express all; its vocal qualj 
ities?. Or should ; the. ; compose/ 

, . ^ merely ; play the* rble of . -illustrator 

Sl Mticizln- the producer for haste, m .interpreter* of any scienic textrr 
aiif a ,light°'mirided ; approach to his the latter- very: often .a;, thankless 
ioW Praivda ' decldtesi that. "neither QOb? ,;.v • ■ . 

good> acting: hor’splendid .«* 

alter- -the fact .that, the ag^^eltt he seepnd path,. apd'^pSj. so,- 

1 " ' > „ -* - *4 + *'-’■* ' - 1 -s, 
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IiOS ANGELES.— The Holly wood* frankly that.-this ; 5sa subversion yt 
Writers Mobilization, pursuing^ the the whole notion. of due,, process, as 
charge: that State Senator Tenney ithas evolved in the American.tradi- 
has, been guilty of disrupting the tioii^v 

jvareffoft,; today dis^bed : aV ; l|ttcj;.* «^pu have fried: to-discredit th| 
— ‘ * 9 ™^ accusing him of. failure volunteer war* service.pi'ogramrwhicrf 


gram*. 


! \ u Yoxl asked- questions that* woufeh 
1: ave- ibeeir more appropriate con ;--j 
if ig. .from Japanese ^thought coritrj p 
‘police; You ;had; the appalling- aji- 
dacity-^especially in a presidential 
year to question theni about their 
political, thinking" and-1 submit ; quite' 

^ ‘ -> v \ ' -r O ' 1 >■* X* . v _ * . *■», / *' -m ‘ 


*rrv a 


a 


tional defense in California,” as he| sS-wrnroencies. 
was. instructed to dp by the Stale ^ ' 
Legislature/ • . 

* figged by- Emmet Layeiy/vchaiw-’ 
rnitn -of the,. Hollywood/ Writers 
Mj )bilization >: . .the letter* requeste l 
tli at the correspondence be. made, 
piirt of trie t record of. trie,committee;! 

The letter; .to; Tenny, ,as chair/ 

, man of the. Joint .Fact;* Finding. 

Committee- on un-American: Activi- 
ties, said !the .mobilization wanted to 
protest, formally to you and-to,~ybur 
committee, against: the- .unwarranted 
and* ‘'outrageous .attack 'which: you 
have; made* : ; ' * , 

“The' disorderly. redWaiting/ ALL INFORMA 
whlcK/ypif: haye pcrinitted; in ilie HEREIN IS Uf‘ 
name-of a. committee of the* Stale DATEJOLvl^ 
Legislature,. is not only a Discredit j \ 

to.the St ate,, of Calif ornia/rit-repre- 

^ - - ■»' " " ^ * >•* ► 1 4r V * , * ' _iT- * 

sents, serious; obstruction of the. war 
effort; one;., of; the; very items your 
committee wasinstruct'ecl to exjposq. 

“With .ho: regard^* for, theVrules g i 
evidence,.,or the basic 'traditions/ £ 
flair trial .and :due process; yoirhavrij 
] permitted, and. encouraged the pi*e r i 
.i losterous ^assumptions' that; there \ * 

^ 3 las ’beeri a. Communist; infiltration ] J 

"the "work of ; trie- Hollywood! Writ? \ 

t ^bilizatjon: - , ^ 

. 4 **U^ J/hihg.. could; be.' further .from. r * 

the truth; Yet .your very method, of 
examination of witnesses—and the. /W 

. > " ’ J ‘- . , * j ^ ‘ ; t* * • ' 4 _ •.* ’4‘, 'ft 

few witnesses^ whom 7 y6u ? have .called 
—suggests. that you were.' far more , ft \ 
interested: in .discrediting the. Mob- \kj } 

HizatlonrOWI film pro grant than * j f 

you were in: understanding; the pro- 
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LOS ANGELES, (FP) .-Califor¬ 
nia’s Little Dies Committee played a 
smeary sideshow based on super¬ 
fancy spook hunting when it tried 
\jOct. 13 to paint members of the 
/fScre en Wr iters Guild (unatfiliated) 


,» , - ■— .."y m, 

who are active in the Hollywood 
; Democatic Committee a bright 
■ shade of red. 

Headed by. lame duck State Sen. 
Jack B. Tenney, who switched to 
Republican after his Democratic 
constituents repudiated him at ttie 
primary last spring, the committee 
put on the witness stand the second 
day of its hearings, prominent Hol¬ 
lywood writers, among them John 
Howard Lawson (Action in the North 
Atlantic), Marc Connelly (Green 
Pastures), and Albert Maltz. 

The men admitted they are “active 
mwnbers. of the writers union and- 

to ^ISSaSgOfti^ Mobilization, 
which prepares withouB*cBarge movie 
and radio scripts for the army, navy 
and OWI war slidws. Connelly also 
( happens to be chairman of the Hol¬ 
lywood Democratic Committee and 
'Lawson is one of its.leading' spirits. 

Tenney and his chief'.investigatory 
Richard E. Coombs, subjected the 
witnesses to a barrage of questions 
^ |mx their relations with Communists, 
questions were, asked' for the 
, benefit of the Hearst. and. local pro- 

jjDewey press, .which came put, la ter 

* ■ ■ - — *“ « 


with headlines, Reds Linkeu Withi 
OWI By Film Writers and the “stoijr 
of Communist infiltration into the 
main soui*ces of the OWTs propa¬ 
ganda for the home front and our 
men overseas.” 

Strangely, Tenney injected into 
the hearings the names of a notori¬ 
ous San Diego fascist, Leon D’Ajj- 
yan, publisher of The Broom, a*-t 
parently in order to iink Hollywood s : 
war-working writers with the antjj-* 
war subversive propagandist, by 
having their names come - after each 
other in the newspaper accounts.. 

Voicing “profound resentment 
against’ these proceedings,” Malta: 
charged that Tenney aimed at 
“breaking up the war effort and th 
Hollywood Writers Mobilization.] 
[The writers agency won’t take’ th 
smear lying down, Pres. Emmetilj 
Lavery- announced. 
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A « _ NEW YORK, Oct. 11. 

T THE end of Harol^&kgs: speech at the 
dinner of the- Hollywood Communists and' . 
their fellow-travelers, Gene Fowler, who had 

heard the oration by radio; turned to W C 

Fields and remarked: “If this 

fellow keeps on talking, Dewey 

is: going to lick Roosevelt with 

the jaw-bone of an ass.” 

JMr. Ickes had made merry f 
over the fact that Lionel Bar- i 
rymore, who had been ill'for 
a long time, greeted Tom ^ 

Dewey from a wheel chair 
when Dewey arrived in Los 
Angeles on his recent tour, 
and, on the evening-of Dewey’s 
. political Meeting, did not even 
send the-empty wheel chair to 
represent him. 

This, remark was in contrast 
to that compact of civilized de- fei 

Cency Which, throughout Ickes’ Westbrook ro B Ier 
lorig term on the public payroll in-Washington, 
-had. forbidden reference to the- irifirmities of a 

stricken man. 

» - 

®y . the ? ame ^spoken and umvritten under- 
Standing, all men and women above that ethical 
substratum which may be termed the Ickes level, 
uistmctively forbear to mock the lame or halt 
jbr blind for their impairments. 

f Some children, of course, at the barbarian 
4tage do yell “Gimpy” at the neighborhood 
Jcripple or “Crazy Bob” at the village moron. * *. 
mostly, their mothers rebuke them "and 
*? arn better and, surelyi few young ones, of 
this day will mock the American soldier who 
taps the sidewalk with a stick because he lost 
his eyes at Anzio or shuffles, hobbles or twitches * 
in his stride or rides in a mechanical chair. 


Westbrook Teller 


JCKES, however, who taunted Lionel Barry- 
1 more because he is crippled with arthritis, 
might respect no such restraints. This leering 
was authentic Ickes humor, and consistent with 
the; spirit of a man who got riclr <by a method 
jhich he forebore to explain in an otherwise 
detailed and boastful story of his life. 

chapter > the sudden rise from the 

ffoancial status of a humble and handwashing 
Johnnv Onc.Siiit _ l ™*“>v»sning 


Se HollvXnnS f his particil Iar section of 

"ood public, but offended the primitive 

ih^ebubr^H 11 ^ b ? c P^emptible but their vo^es 
. % ? d °, ne does nofc challenge their moral 

by boa ^ tin S of a romantic coup, 
yath pleasant economic consequences. 

lDHE element to which Ickes was speakin was 

fii as; one might suppose, altogether <* X 

na' vile. The Communists, of course, prea^.. 

ta ^ ?. n d out-v.oice the men and women, actors 

/ritg^s and others, of the luxurious class, who* 

^ M P epi0 P i : a ts or ev^en New Dealers for honest 
lotives: and-convir.tinrte vW uxiesc 


* B V .WESTBROOK PEGIiER* 

JStetSsr 1 * m ■H 1 

And so, that night, the horrid taunt to. ai dis¬ 
tinguished and respected colleague, delivered in 
a ribald appeal to political passion, was followed 
a shar P drop in temperature. It was as 
though Fowler, speaking to Bill Fields, niany 
miles away, had conveyed to the decent Dimo- 
crats of Hollywood his inspired thought thaft if 
tnis fellow talked much more, Dewey would Vick 
Roosevelt with the jawbone of an ass. * * 

, X 

QO STRONG is the instinct of decency in our 
, standard American journalism that, in most 
of the published accounts of Ickes’ speech a 

B n g hvntof. nd kindne 1 ss °f which he was, shims’elfj 
so totally ignorant, protected him. 4 

This sneering reference to a sick man’s mis¬ 
fortune was deleted in the standard press, al- 
Probably will be exploited in the leftish I 
publications which now, in a sort of English 
emulate the nasty little ephemerae which clut> 
tered the newsstands of Paris, Madrid and Bar- 

Cwion^i 

* 

tw ? inci <Ients, the Dewey rally with 
ao.OOO Americans present in Los Angeles, where 
the Communists haye wrought so zealously for i 
, r y ear Si and the antics of the visiting crutch-' | 
Kicker, may serve to publicize the fact that the 

defiant 1011 m ■ fIolIy T ood is s * r ? n £> Patriotic and 1 

j, 

Hundieds of actors, writers and directors, and < 

L/ZI V0 ^ VS> have st00d tast, unorganized.! ' 
ana ostiacized, agamst concerted malice, con-t 

spiracies, boycotts and whispered smears. They * 

^ Ipain » Democrats, but anticommunist 
and antifourth term. 




k 4 


t;v 

/ o6? 
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**»*. who know 
fcSsraVftf- ■T-5l?i , **v§ and hver of Charlie 
toP.,. > lev ppe^red; the; other -white, and dis- 

1 1 Ift. V *2* ^ * -j 


L* ^ w _ 

j nnHE movie industry, as a whole, has been a 

subsidiai-y, for propaganda, of the New Deal • 

- ,^ nd i ln fa Y°. r , °f communism or communistic ele¬ 
ments and ideas. 

’ . ridic “J e d Congress to the point of' utter 

. cietestation. It has damned the American press, 

, 3 ?, 1 „ eacb f ed A he fut 'hty and failure of the American 
way of life and Government and extolled the 

fariib^ l b i Ch del i berat ely organized ghastly, 
famines and mass depprtations. - * j 

The movie industry has never examined its 
own corruption, however, or produced a single 
.film which criticized the tendencies Of the Roose- 
velt government. 

It has taken courage there in Hollywood to 

tlle Contin ental influence and. in¬ 
vite the insidious jieisecution practiced by the 

hActc e + C T m i? 1Uni l fc A-'"- en t who were among the 
hosts to- Ickes when- Y i guyed an afflicted man. 

j^OWIpR Flekls, James K. McGuinness, Zasu 
r ™ts Jeannette MacDonald, Walt Disney, J 
Leo Carrillo, Prank Craven, Ilona Massey, Lionel /! 
Barrymore, Walter Pidgeon, Ralph Morgan V 
psers, Edward Arnold, Claire Trevor 
\ McCarey and hundreds of others, f-fmous 
- -th everything to lose or obscure, with> every- : 
galn ’ have defied the terror. 
cheese-cake [glamour of Mrs, Roosevelt^ } 

bursar S Cahagan, turned to- senescent lim- h 
' “ u g , er : lp ‘ the-Chicago- conyentioiTand' the Hollyf f 

came'ibut from- inid erf ° 
ground when Dewey hit Los Angeles. ’’’ I 

^^(Copyr.lsht, 1341 , by King Features Syndicate, Inc:) J 
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j : sam# 5 *!^ vigorous- 'eft 

statements* leave.,no room for doubt * 
as;to Where he stands on the crucial 
issues of' our- time;. His< recent a] k 
. peal for? racial unity stirred' t|\e 
naiioiv. .* > \ - | 

Humphrey Bo¬ 
gart’s - emergence', 
therefore; as one 

H - , **■ - t 7 * *i 

; of: our most - pop.-] 

-ular screen idols; 

; is ai' measure of 
i the growth of; our 
j films; and burfilm 

4 = ^ * - M * v * ► t 

audiences; -** *■' 

'Bogart Joughft 
thj f 

f?jiraili ng, m i 
Across" the, Pacific (^rarners, .l§42^ 

He played:, a;colorful anti-JJazi ci- 
villain in. Casablanca: (Warners; 

1942),' a mail Who had< seeii. action 
|in- Spain on* the Loyalist side;' For 
j this he 'Was- yoted-the;;bes£ actoixof j 
r the*, year in. a, poihof several divi-j 
sioiisj of hghtingrmen* of the South 
Pacific^ His name 'was- among., the- 
live best* performers of 1943; j se¬ 
lected* "fey* the nation’s^ .critics,* .re¬ 
viewers, commentators, representing 
newspapers; magazines;, ’wire, serv¬ 
ice's/, syndicates- and; radip stations, 
in a riatiohal*poll;*conduct edby * The’ 

'I.' - ‘ » " ■ r ' -V, * -. !| 


, Film- Daily; ' HisVfiim Casablarici? 
' 'also won the i6th; annual- pollack] 
' H ? | ihe-Academy■ of,Arts and* Sciences. 

I Iktii' GOOD ’EitMs;-; .v x . ; 

' . jr The Warner Bros.^tar was a good; 
-luriion ’ nieitiber ■ of' ’ the 1 merchant - ! 
iharihef in ’the magnificent.- Actidn- 
irv, the / North ‘ 'Atlantic^ *(Warne4,- 
1943)^ tHe; nm Westbf§ofc-/Eegjfc 
fedbaltedV sighit, ’unseen,*'because41 
Was ;?^nnp h,thetic; to tbMSaBoM 
Maritime tfnion.;, *; _ ' * 
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■ ' In. -Sahara; (Columbia; 1943); Bor- 
*gifrfesettleC.a; race, ;quesfcton. raided' 
•'Sr V.BteC; ;£emeftger 
vi fierefe Rex? 'ingrani • turns^-a: :Nazi 
piisdrierover-to: Bogart,.hissuperiqr 





it*. " CasManca g^ggrgra rri 

1 those* words., A^-repre- 

* sentaUve^df^the -new,Hollywood ith?& 

h hfis snrnn o~ -mv. cin/'o .t r* WoV' 


^.^TOvy ears / ago.thatvther ‘film'goers! 

C» w.'S < .. <-*,«• v V , X.jk .J 

tUftTCnlnRnrt* v T?11fTnlnV». .irnlnnftnrt. .fWa 1 


Sheik£ The'popular- spngchit^ ofAhc 

HQV'. TT7QCvi‘T 5 TVI +f»k n#i AwaUwi 


[l'«reeB^c;^vf , 


/ * “ t * 


Schemeling 

» " H -*■ <C# _ 

, him.. This 
men ~6ti ctil 



f pldx of" peoplP’sJibefriender.'.v 
Whatsis significant about 


recent" article? 'published 
light; 


f^makes.thenr. [than/ an; .interesting .profile, ifcY/iS; 

Pi®'# 

ittle? morevbf goers-at'last,, take to .'heart a. movie.* 
itene in their. berd,*-.wlio*has‘ something important 
StfiemvlobS^ta is« a sign' of . America^' 
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What would he the' consequences j 
in the motion picture industry,: if | 
the Republican candidate’s anj l- j 
communist crusade should be e l L j 
dorsed by America on Election Day? j 
The petty souls .and tight minds; 
in> the pro-Deweyj ^Motion Pictur e j 
Al ilanbe ^ would .be ^emboldened in 
nrj SlF^efforts to eliminate aU en- 
lijhtened thought , in motion pic- j 
tlfres. * - »* 

The power, and: v 'prestige, of aj 
Dewey-Hoover dominated Washing -1 
“* * - ” - ton, would be! 


- oaiteiisj 
in Hollywood 
threatening; the 
1 whole progressive 
trend in pictures, j 
That part of,', the j 
II, screen controlled 
T WMmmmM' by men of ill-will, J 
, would reflect the national disunity 
tiat Dewey’s victory would en- H ; 
cjurage. " The greatly strengthened 
a! iti-Teheran clique ■ in’ filmdom 
would seek to reproduce the atmos¬ 
phere that prevailed in the picture 
industry in the, postwar* years fol¬ 
lowing World War X That was a pe¬ 
riod of terrific, class struggles in 
which our government condon^jl, 
and our 1 ' films aided and abettc d 
Red scares and race riots. In 19lj - 
20, intolerant films like Dangerous 
Hours (Paramount), demonstrated 
’ how “Bolshevism” (organized la¬ 
bor) i victimized everybody — “.the 
dJ earner, siren, . fanatic, cowarE, 
gjod-natured dupe," misguided stt!- 
dj nt buily, street woman, sneak an i 
old lady.” (Lewis Jacobs—The RiiJq 
of'jfeh^jtercrican-Pilm). _„ 






.. 


FILE 


















' Ji 


■By David Platt 


r A f 



w. 


A , 


\ \ M 

■\\ \\y 

; >M.5P 


31 k I JsrWA’r^ v1:0 

;-V*r itfB 5 <1 $ $8^'*. <7)\A A . 
;K . DAI. lOj&IS.^ 


f 1 •- \ 


S J A Aj / S. / S'*// Ji 

/6(J- /,/ /-T '*1 


i f */ ‘f / v , > / 

- - XX?' •' %/ ’ 

wo:o w- 

*VI 87 oct i % mk 


A *« 


This is a clipping from 
page // of the 

DAILY W3RKER 

Date /SLzAZjXQL 

Clipped at the Seat of 
Government- x ■ \ 














■ft 

i 


;J?y ^ Picture Alliance;. 

~ - - - ■•■ .° 7 » ‘~ ~~~ - •• ~ v ■■ ‘» 


'SCIfy^X 

Mayor 


geim> witcn^imt against “hidden, comriiu4* 

. lii, -the; Spreen guilds ' and), 

IIP xT,, Tr-KT on-the'-ijarfc.-of‘blsrhhprf; rnXpi, 1 


1 19 ) • TK-^etn^ fear true. democracy, would I 

^ife kiS Sf ^®L a wouldlsefe.iri,motion^, new,- ’ 

owh 'vave -of redbaiting Aims, £ i 

- ' . : * ! V subrersiye -titan • 

P»< i®iS) ! the- 1919 - 20 , /ivMftc . *•,.. ^ " "* ' *■ -*' - 


1919 

■f® 


loured; jcj- 
i -dical,; se 
the seeds 
the loarfed 


r ™Auuu. &ua^.proft i 

.^ 'better %>rlcl cait. m j 
nly under the -leadershijo-' 

if ”Or*A«Syvi.« , ii. - * 'J 


the Ameriedn" ' 10n ' un “ er . “ '-®" "?*»<*, Sdlsheyi&s’i ^ “ the .leddershf - - 

THE .= ■ r vC «* They Seize *» wife and o^«dent. Roosevelt.,' 

>iofJr\ V ^ RI, P' APLAME (Patfec- '...-* . ,'•- ,r • "T • • •’ -—-— I 

cS 0) c» Seattle itreet- SP^WOOb, REJECTS .?EPA. 

3 r ;.**F— e : °f. thati'year.. iw„i; ",™s Is' .only & small; ..eeSmoKf' „-*! 
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in the screen treatment of the C hipes^p eople. H t&eMSkfesse 

are lio longer pictured; as. opiuni-^ " ~ — 

smoking,* white slayers ih; .pig-tails, 
or, hatchet-wielding tong ;men> ? :*■ 
is,'due, in no small; rneasure^.to tti 
influence of documentary' films 3Jk 
C.liina Strikes 
B‘j*pk , (Frontier 
Films) and The 
4^db0,000 - (Jorid 
fvens), and. , of 
course, the pio^ 
peering* work of 
uFeirl Buck 

The people’s:; 
war .of survival 
has. finally. 

a fiai.t to a half-century of,, movie 
misrepresentation of China and; Chi¬ 
nese-Americans. The anti r Chiiia 
fiims preceded the r anti-Sbviet;:films 
by ..more than 17 years. If .the; libera¬ 
tion. ofRussia from centuries of czar- 
ist tyranny; set'offa25-year wave 
of red-baiting films, by myopic pro¬ 
ducers, who .feared the march of. the 
people, .it was the so-called ’Boxer’ 

Rebellion oT China against the im¬ 
perialist' powers in? 1900, whicp 
.stamped the Chinese as the fir 
movie villains; ^ 

V* < ■ Y. *' '** 

SOME EARLY! -HORRORS . 

J . American- - audiences in'* 1900, at 
the very beginning of screen* history, 
saw' the' Chinese ridiculed and slan- 
"derPd^int-Thomas Edison’s -Chinese 
Laundry Scene arid'Chinese Opium 
Deri. ; Later' in* Gaumoht’s . Two 
Celestials- .they saw: two pig-tailed 




au iworwation r-^kakn 

DAiLiPkfeVe/<Si£>.o.< 



Chinese in-Paris, strung up by the 
hair by a lynch mob, then rusn:d j 
^half-dead’ to the "“nearest deJot, 
abound for -Pekin.” They saw a hqr- f 
jMb|e.' > moyle n pf>-a Chinese laundijH 
tmari caught rn "a sausage‘machine, 

* *■ arid a: few~secorids later fcdming out 

c ar Li .cvrra -i : r ci .i 

*'as a%streara of -dead rats.-' 
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|Panies to show the Amce£t«32^public 
wlfaf ls jood in the* Chinese people," 
Afr. 1*1'wrote.-‘'American'companies,' 

^ _•disregarding-reason, justice‘arid-hi • 

flea."‘The, Fox; Film, Shame, --raaaeUmfmifr continue-their immoral, aiici 
| h piously ’ pictured; the humiliation Pernicious' practice - of- makiig 
► brougntrnipoiw a yoling, American money at the expense of the repu- 
.when he 'dlscoveredlthat his ■mother Nation;and honor of, the' Chinese/' 

C ( l ! lncse - T , ujl ? Marshal was-S But -the- anti-China films'coh- 
relentlesp oriental* trader." • in timicd unabated: for many more 

SSef'ft Cup.- o rxifs„Sessue years; Xn,the jMoW the Chides* 
th f- /«“<■“? Japanese Goyemment, for.the firet time, At- 
actor of the silent*era. was.cast-as ficlallv nrntpsfprf fvik. u—^f 


. r~> ,; ~ *«''*»«* v-uiiiuiuuu wnn me ; 

enals-apa featuresl-likSfthe'tehrl- rising natloml consciousness of-tHe ! 
lylng-JeUorArm..*,. ./-.-V Chinese people. Me tumble obfnt I 


were cast as pigtailed laundrymen,* Cninese^peopIe-openedj.tHe/eyes-of I 
“heathen" cooks and* Sutlers in ® ven most hardened producers I 
such counterfeit films as-The Chink of Ton e-war serials/ ' *' fc J 
of Golden Bass, Chinese* Servant, GOOD FILMS. PAY OFF ' 
Changing Cooki,. John Chlnaiiian,. J?wl R^jood-SfeW-^iqjf • 

Who' knowci 'hnm t-u — .\ human}. earthy. characters; 

^ ousan ^ Permanently displace thU l5 yellow 

tlpn ^ T '*?* ad H Its ^ye menace* 5 stereotype -of.- the vliirid 
been dangerously influenced by “Chinatown. * Bowery'? fifes -It 
these vicious films? - It will 1 * tafr'p murw .« 

mu-e than -nfi ef i'r marked, the-end of an* era-.of. utter 

.Sf^ > asregMa- lor thir truth. - < • 

IJfFBBENCE ON XOTIR * /, wirj 

.A few VftarflVfl^n Unifi/I T closer mu 


— t, i 4 *^vi 4 uutcn,.. snuff* i>ji«gun„ -oeeu— lx, 

cd how anti-rabial/films; developed 5 s 0ne . of the most" popular* arid 
wrong attitudes Jn^ fh^T commerclallv rifnfuWwo-Vn^.^.«# Vi.- 


' ^m oi-a, couege-student who, as<a 1 
^cHow.Menace, Chinatown Mystery, result of thcMilms'she^saw as a girl f 

tn C^nato^ C T ^° ffSr2 l n fu >Iurd 5 r Joss-many y cars > associated. Chinee 
, ^ :f hina town,,header .of* the.Tongs/ laundrymen- with* opium, dens .and 

Feljow Jacket, Mysterious ,Wu Chuitg} the ^underworld. " ' ' 

^ rw HOF .did’ tHe..Chinese-American 

s^fcrv . ' Cb^toyn population react to these pernicious 

. v<. fables^ about the*-way' they lived? 

ggfHSrK ms££t£&£ 

■Iroif- S kInried yarlet.;' Inter-marrla-gd iiKTf ri y 

was painted in all the colors ofiieli: tlierchiriW *? . 
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our-car. and started on a trip. Quite 1 by a 
•cident '\ve ran into *the great inigratii 
that was taldrig "place,,-This \vas. not 
Okies.. 'It was a migC -*un away from • tl 
; cities—o Jr youn g ; boys mnd young; girls'w] 
'Couldn't face 'going back ;any -longer • 
their;jobless,urmappyho’mes] It was a,n 


'O' ( A4UM Uivr 

under the strain of joblessness, lost' tl: 
ties with the community/’ 


V 01»W fcV*V* MVAV 

^Melvyh .ahd' I talked to these people a 
listened to their stones-in the jungles ! 
' iside the railroad'tracks and under t 
■bridges. and r "in the ditches- :ribxt -to 1 
roads. What we saw arid' heard on *tl 
a profound impression up 


LuTLnumi*I«Kj 










Hollywood 

T he story is dramatic 'and ‘heartwarm- 
__ ing: Beautiful woman in prime of life 
gives up successful’’stage career to/enter 
politics, feeling > she, must do) something* to 
help Democracy,'Tlie'story is true, ;too. 


didate for Congress in ;California s : l4th 
District/ * * :: "V n " * :** “* 

One night last,weekfl went t6 a precinct 
workers' meeting in : the 14th District It 
was after dinner, at one -of those, large res^ 
taurants that rent outdreary!meetinghalls: 
that are always, either too .large or ftoo 
* small for the crowd Uiat sHovvs^ up. About 
75 people were tliere’ when I arrived-el- 

j i t f ■«-■* *** >** — **yv.*- *+ „ i -**»r * % «r i 

/i Avli > a Ant'll* ^ J 1 


were the-remains' of. aywedding—d ’bhwer 

Ar HaaH. A«*tr a a/I *. »» 


and, studied ’a. bulletin hoard' on the.,wall 
<neaf me; It belonged v to*a society that-held 


ywenu*someuiingviiKeu tins t<*K.np\ying’> mat. 
we have no control over alcohol, ( weVpiedgo 
'ourselves to a greater power—God”/’ 

Warm and womanfy 

Then Helen came .in—tall and ;strong 
looking, with a fine head; clear; bluet eyes: 
and a large mouth. She wore a black.print 
dress with, deep red flowers. She walked! 
around the hall, greeting the! people," I' 
could tell from the way. she -talked that 
she knew many of them; others .slie/.jusf. 
went up to and shook their hands and .said’ 

J hello: She did it well—it wasn’trphony. ' 

' In a few minutes the meeting was' called 
together by Helen's campaign, .manager; 
l Then Helen got up and. stood.‘in! front 'of ’ 
•the speaker’s table, out in>thexopemwitK 
nothing to hide behind.or-lean against.. 
don’t want even a table.to stand; between 
■me and the 14th District^;she said; . 

She said she was in the* race for two ^rea¬ 
sons; (1) because Tom. Ford! . the 
"straight, clean, forthright man”-‘who Bad 
‘represented them for 12 years was. retir¬ 
ing and had asked her to'ran; (2) 'Be¬ 
cause of that great man in the White 
House who needs all the support we pos- 
sibly .can.give ;mm in Congress.- 
\ She was riot flashy or:clever. Therevwas 
,a warm, womanly quality about her that 
made it; easy To vbelieye that , she-was the 
mother' of»two-children . Sh e seemed to feel 
deeply about the. future of- the -.country. 
“Democracy »is v art elastic thing, :as l see it,” 
shpy^ *L “lbwedo not .meet die economic 
lie • .of the .pebple,.it will shrink to noth- 


lDouglas-,arid..Clare 5 Boofhe Luce could not 


even more, surely the next morning, during 
a dongt; talkwitli, Helen/at her Bouse.. 

i 1 : In^dmounfam Bowl \ ’ 

.Tlfo- Galiagan-Douglhs i place is one<of 
Hid very ,nicest. I’vejVseeh' in this'territory. 
T\ } dthas • four acres,-high up, iii a kind 

Ihl4 or^boWrbrmountams-itgivcs.you 

.•> '• ‘4^ 

" u'>> t .. . 

! . <V ‘ ( Jf l ’ \ ] 

h y..j... .'.t 1, 4? ~ 


few. miles from die center of Hollywood. 
The house is.one story, low and rambling 
—early, California ranch type best described 
it, said Helen. It is made of wood painted 
light gray,' with white shutters anr .trim. 
Off-the. garage is an office. / l 


Offi the. garage is an office. / 4 

I met Helen in the office; then we 
walked, ^through .the! deeply landscaped 
grounds 'to, a covered veranaa facing the 
swimming pool.! It was die hottest day of 
the,'Summer in/California—103 degrees in 
.diedsiiri.; Helen, was: dressed in a white 
shorts set“and; her:brown Bair fell; loosely 
on her shoulders.;.. . 

^ *1, » "* X '-J' *■ J " ■ - 

I had been to the house once before, 
just after Pearl; Harbor, when Melvyn was 
home/The ; place, seemed less* well* kept 
now. “MelVbeeniiri the anriv riearlv two 


t uiiL^ivuK wuuuxcit nau juoi 

moved back. 

They’ve got a maid now but for a year 
and a half diey were without any help. 
Meanwhile, Helen had held down a couple 
of big political jobs—Democratic National 
Committeewoman from California and 
vice chairman of the State Central Com¬ 
mittee. 


pay-doesn’t go 'very* far. toward .keeping 
'this ;place\up;”‘ Her political- work, ‘she 
added;/costs^quitealbif.tSheThad-Yented 1 
die Bouse* last" Summer to raise some; 


* I wanted to find out how she had got in¬ 
terested in social and political problems.-I 
knew she had been bom “in New Jersey, 
grown up in Brooklyn, and started playing 
on Broadway while she was still at Barnard 
College. She had been.a star eight years 
when in 1931 she married-Melvyn Doug¬ 
las, her leading man in Tonight or Never. 
*1 told, her I had first heard of the Gahagan- 
Douglas activity in the lafe thirties'when 
Melvyn was a motion-picture star, 

r She-sighed and said : she had told die 
{Story so' often recendy; “We came .out here 
•to live in:1932—before the’Presideht'camo 
in,7 she? 1 said. “One/day \we. jumped into 


•v I 


v v ?•. y+i. 



Orient and diere, too, we had la sense ( 
uneasiness. It was 1933 and Shanghai a 
ready had been bombed, you know. YV 
came back and die people still were migra 
ing from the cities. I remember we sa 1 
rioting around the city halls—farmers prt 
testing short term loans at high intere: 
rates. It was a disturbing atmosphere. Ye 
I remember, the great argument was m 
whether we should or should not do an) 
thing about these hordes of unemploye 
people. The question was: Did they exist 
Most communities preferred to look in tb 
other direction.” 


Newspapers ignored if 


i* % > 1 *■ s »• > 


MELVYN. pOUGUAS>.sliowri,witlihis daughter in.1942, before he enlisted iri the 

1 • 1 ’rpjl ' • I *3j’ » ‘ ' *” •" '■■J 1 rr.' ' «.| 1 ■ .•> . r ’ - , - r- , , J , » - 


Helen was sitting bolt upright now i 
her wicker chaise longue. She leaned t 
far toward me as she could and she spok 
passionately in long, sweeping phrase 
Her voice is a big one ana it now w£ 
pitched very high as I remembered havin 
.heard it over, die radio from the Demc 
cration convention last Summer. 

“I'suppose/’.she said, “that you'have 
perfect.right in a democracy^to say "you r< 
^'‘nof'in tere sted *iri"tho 30,00O p cd pie" inydu; 
city who are starving. But what absolute! 
floored me was our difficulty in gettin; 
anyone to admit that these people wer 
there. The whole thing stuck in my throe 
—the women having babies under bridge 
and standing bn the highways with sic 
children in their arms and the men wit 
that startled, frightened look in their eye 
—having been lured into a communit 
while mere was a labor shortage and the; 
told to get out as soon as the work wa 
.done.” She was speaking of Los Angeles 
* “Newspapers ignored the situation ,am 
, if you talked .about'it you were a radical 
■* subversive person. Mel' and I talked’. Wc 
^ helped organize committees, worked witl 
everyone we could—John Steinbeck, tin 
Farm Security Administration, Mrs. Roose 
velt That’s when I first came close tc 
Henry VVallace and heard his plans for the 
small fanner. We got interested in reading 
bills and getting legislation passed. 

“If you want to know what keeps a per¬ 
son in a tiling like this—it’s the shocks. 
Something I shall never forget was whet 
Mol and I backed a play about the young 
jgeemIs,. Childreof the Road. One of the 
New York 4 ' cri lics-^-cah't remember .<hU 


about it/ 


Wheelbarrows for all ' 

- - *• i f * * * * ' * * 

I-said that by this time she must have* 
known she was doomed to a political 


career. 


“Notat oll” said Helen. Tn fact.I had 
Been working day- and' night at a wholly 
now career, concert and. operatic*singing. 
You*, know liow much, work that irieans. l! 


Europe, ended .up tat the-Salzburg festival 
and was signed by the Vienna Opera 


and was signed’ by the Vienna Opera 
House for a season'of. opera. It was a per¬ 
sonal triumph'for. me—I had gotten to the 
'top in a new field which many of my 
friends thought I was crazy to attempt. 
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ipe- was more vital than^ their own before: theGestapo; slur:has been waitine 
res. The excerpts .on this- page, are- iri -awful despair.. Paul smiles it her, re- 




ni [drcan 


iaa one ouce. * * , 


om the script of the-MetrO-Goldwyn- assiiringhj. LieseVs pale * composite\fdiU: 
[ayer;fiIni, The Se centfi Cross, written. /ier, oncf s7fe breaks into uncontrolled 
o mth e novel - By. Helen Deutscli and weeping. 

Av nt.the CapitoLThea'ter. They occur * , , v c .„ ^ 

• the Close, of. the story, ass'Hefcler- pAu ^ £H a 3_ s 

pencer Tracy) lies in :liiding awaitirig 

cu-1. n ' _ r ta • _ 1’ rrn5i- 


friend of George’s, and;-that; I had a ; things' He was always making me 
visitor Vesterdajr.. • ’ * 1 ]augl‘ .People .used! toj laugh' more,, in 

Liesel. (alarmed, agam)t How did they.' Iwn davs^orririavbe^X only imagme.it 


Where are - the .children? 


Paul 


.eins^ves:&C 5^$id’|aitlPthdt : m6 5 . S^ASn:here,/ ; 

vote theheroic men and 'women. o£ Paui;:. Good! We’lL leave them? at- Tante' 
iisi story of inside Nazi: Germany, Marie’s arid-haveourselves ailittle holi- 

-ii 4- 0 . day, We’ll, eat dinner bra-restaurant and 

* '' ; *gd^td. : the r moyies.: Would you Bk^that?; 

iHi hiding ,at. an inn, ‘awaitirig..tvord : of No\v, stop cnving.. . 

/inn' i f l r i < Wnflr. 


Toni’: 


aris./pr- his^finalescape from, Germdmjj, Lieseii (regaining,composure) : What-Hap*. Jfc fc. i /10 hour oe;ore dmt;n, anaric fs/er,, Toni: Soon f-Maybe llialfraiihour. 7/ 

hears a slight sound atJiis'door: p cried, at the;Gestapo!' ' ibho hasjbeen sleepmg^ -start sfanJi;/ooAa'hg.diit i/ie uriridbio; 

s jieHvatbJiest. ay small ivaTch-fobfwhich Paue . ( chcetjulhj ),:• Well, .it was-all a great conscious ; of . asp.rcsence .mrhiSjroomuIt h xoni' comes YoHiis' side, walks:'into his 

; recognizes as- dnehe gave a friend: ■ hobus-pocus. r wv 5ai-sM8^d%vri^«* ■ Toni (Sjgnetfasso},. the, mid.a£fliemn : ■ /• 

tars-before, is pushed? Under the door. * them. They asked' me how' long 1 * Td* * who .earlier indke? eve rang mad concealed, Heisler {softly) :;Gbd ; help: the;.people 
eislerswifthjopcndtJie door andMi odd . ; . ^ , c * , \ - ; u ~ v ' • ; 4 d who live on eartli ahd-draw tlieir com- 

Hitman 'enters, 'wearing a ,white apron' ' . ... . ■ , j 1 ^ fort frbra it ; , and ; 'sdmetim«.from 

ider, his-dvercodt'and carrying a t paper . .. ^ 1 eadh other. i^ ^^ * ’>!!- ’V ’5- V 


dicatessen^clerfc 'V.'■ - ^ "* f ~i - w 

cimA^r: Hero’s ’the .delicatessen, you, 
ordered. ( : r V / ;'' ^ • 

eisle k> J (c'd(itiouslij)i d]>ordered. no v deli-r . 
catessen. . - 

Ctlhimping'-ihe djag-doibn on. - 
ihe, tdble ): You iordered it' and yoall'; ’» 
eat Jtl r V ” \ T* . - 

jBisiiEnr Where-vdidi'ypu , ‘ge£. this watch-. ' 
foh?' 


gaye .it. to nim‘. yourselr:. years :\ago. 
\ H eisief/feiurhs<the~fob: 'Schldmmdhen 
produces- a letter, from- beneath:. Jus. 
apron)\. . >f ? * - v .. . 

r>i»r *inr-' /finer nr/’i' 


been, released. * . . • - s .,*■»- . 

YbuTe;to>He iit,tKeirivet .at*therlCasr _ 
tella;, landing~atL dawn./ THe^boat /is? the: ' 

. WilHelmifief - awD'utcfejjioatn You ret ex*-/ 


others- whbey^theyr/arej^; '- ^‘ 0 : 
CH^mfrfJTfrfelUtKem.,. - : - 1w? 


don’t-‘Have % to/ thank me.■*$>. didn’t'-do:, 
much; a 

IeisleH:: iit; was enough. . , * ' ? .../ 

cmJj&Lbi, dpdiisingfidt the' door) ::Yester4*, 


I *AVork,;the -ants got into the sugar; bojvi. - 
By. the erid/of/the day‘/the; sugar-'Bowl^ 
was^empty; and' the: ants-had;moved all/, 
the-siigat* foUli'e; 0 thef ; end?. of JtHe: shop. “ 


See? 



;, ^oM^WilHJPevbKheaf-from^upV^’-^^ 
ij 'tifEiSLEh: Of- course,. Tohij/ ' ' ' $ 

V*. Toni, {.examining Georges4n}ufcd-hand )? 
k ? - Take care- of* your;Hand. ..- What* will f f 
;V‘- you dd in;Hbiland?\" % ' ' f: 


t V . haye. . *V.. *- * _* - *’ «■- * . fc 

^.-HEiitEhi‘Nbfc'money.-y-. • ' { ¥ 

?* ToNir Ydd -memkyo^ to-.pay /backet 

; * * ihA npOnlft wlin nurt vou? 2 . ' d - ' 


ior+mciri help, Dutior.-.wnar.tney.iaugnc; - 

1 */mo./.Today; 5" ]mp\^<s^mShiiig^I^nSver^ >; 
r , Jnaew’befqreJ;in'‘ffl t .^r?ifev^§9s?SftSj E 

1 '• [ ^disillusioned} novelist fellow, prisoner f 


TKht*^‘.pi15kfai 

;>*: *U. .S. 


rTU?wal ;kvitlryou*.away.*. i : ; 


* k, Walkihg/swiftlydliwu^iUh&.rainijldawh, St 
tfietslekapproachesit)\e s Kasiella■ : pief:’.The . .• 

■outlines '6ff the-' Wiijielmine ■' grow- .clear .» ' 

ihrntinUlih# tiWrfc - 'Vhnr'n l to /7»V/>vp7iVfiW/> ill 


i y//ie:scehe, grmding77afger; cUareh/Mallu, SH. 
Z filing'the screen as the^backgrouhd: m hsic » 
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opr:car. arid started on a* trip. Quite by ai 
•cident ‘we ran into die great .migratic 
diat;was taking place. This, was not tl 
Okies. It was a migration. away ,froin d 
cities—of young boys and young girls wl 
.couldn't’face going back any" longer i 
their jobless, unhappy* homes, It, was farm 
gratioh» of. fathers also—they, had broke 
under the'Strain^ of joblessness, lost the 
ties .with r the community.” r 
Helen's hesitancy ’about narrating h 
personal history was .gone. She spoke : 
i rapidly, and with, sucli einotipri that'itw; 
hard to believe'she'd told the stoiy befor L 
“Melvyivarid!,talked'to these people arj 
listened to’their stories—in the>jungles.bI 
.side die; railroad tracks arid under til 


bridges and .in the. ditches next to. d 
roads. .What we saw arid .heard: bn th 


v t " ' * ' trip 'made, a- profound. impression ; upci 

'&£! J«fe both..;:, |ff 
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Cross: A Mure 
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* Th ,fllSSStkCr^i3 an honest and worthy addition toll 
the gallery of’mature- anti-fascist films. . . ]' 

The dramatic movie of Anna Seghers’ magnificent novel, 
with Spencer Tracy as George Hels-t- 

ier, is a serious study of Germany’s 


degradation under Hitler. . 

The Seventh Cross Is the story of 
a country of callous, warped, neu¬ 
rotic hearts and minds. At the same 
time The Seventh Cross makes clear j 
that a small flame still burns;, how-, 
.-ever dimly, at' the core of what was ‘ 
once a great nation. It says there; 
^|are, among the vast* number *of Ger-; 
j mans who have lost their, dignity as.] 
j human beings, a ^handful ,of incorv j 
j ruptible men and* women who have I 
withstood the'4 err or and have kept; 
inviolate the spark of human de¬ 
cency. fr. " 

The. MGM film will give little ' 
comfort to those who Jhold that the* 
German people, including, the anti- 
Nazi Germans in concentration 
camps, are “innately.barbaric”"’and) 
should all be equally punished for 
Hitler’s blood baths. Neither will it 
give much comfort to : those -who 
seek a “soft peace?’ for Germany. 
The picture does not gloss* over the 
giant A moral guilt of the German 
peopled The scene where Bellani the 
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SPENCER TRACY 


triots—the only survivors of a de- 

j 

feated, crawling nation. 
GERMANY’S FUTURE * 

% These courageous anti-Nazi Gel- 

__mans include Paul Roeder; a factory 

acrobat jumps to his-death to! worker; Mme. Marelli, a haberdash- 
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avoid capture and torture, while be¬ 
low, a callous crowd looks on ap¬ 
provingly, indicates as do other 
scenes that the vasfT majority of 
Germans have been deeply innocli- 
lated .with the terrible fascist germ* 

SEVEN WIIO/ESCAPED 


The Seventh Crosses the stor 

£re 

lynching has been legalized by'’the 1 


fis the stor S of th 

lion-hearted courage in a land ,y on the ashes of the’Hitter! 


er; Franz Marnet of the under¬ 
ground, Bruno Sauer, an ^architect, 
Dr. Loewenstein, a Jewish doctor, 
Toni, a waitress, Fiedler; a factory 
worker, and Hermann of the 
underground*. Jhey are pictured as 
exceptional cases among the great! 
mass that heil Hitler. But they arq 
L*~basis of the new" Germany that 


t 






courts. It is the story of the. politi¬ 
cals in Nazi concentration camps 
whose imprisonment,, and. death 
purged Germany of everythin 
Avholesome and human. It. is the 
itory of men who represent the fu¬ 
ture democratic Germany. 

* The Seventh Cross is the story of! 
'seven anti-Nazis who escaped fromj “ 
Westhofen prison. Six are caught 
and crucified on trees trimmed 
down to the size of crosses. The 
seventh cross awaits the capture of 
George Heisler. It waits in vain. 
George Heisler, a young Ernst 
Tliaelmann, beautifully played by 
Speneer Tracy, eluded his sadistic 
*1 or suers ■ in the miasmatic swamps 
f Mainz and was helped 'to safety 
after he had given- up hope* that* 
nyone cared whether he was dead 
.or Sltvshbp to small band of 




regime. * 

The Seventh Cross is brillianMj 
acted and produced. The screen] 
play by Helen Deutsch and Kaji, 
Freund’s great photography havi{ 
caught the essential character-? 
istics of Miss Seghers’ book. Hume? 
Cronyn’s. excellent performance is 
worth mentioning. 
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THE SEVENTH CROSS. An 
MGM film, featuring Spencer 
Tracy as George Heisler. Also 
Hume Cronyn, Agnes Moorehead, 
Felix Bressart, Ray Collins, Alex¬ 
ander Granach, Katherine Locke, 
Paul Guilfoyle, Steven Geray, 
Kurt Hatch, Karen Verne; Di¬ 
rected by Fred Zinnemani. 
Screenplay by Helen Deutsci. 
Based orh the hover ,$y Ann i 
. Seghers. Photography' by - Kari 
**9reuhd. At the Capital 
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By DAVID PLATT 
Every. American who wants to see 
this nation guided by men of good 
will and good sense in the years of 
reconstruction should make it a 
point toj^ee and to take friends to 


i 


to j^ee 


see th^umted Auto Workers (CIO) 
? 
c 




ynamic win-the-war color cartoon 
(Hell Bent for Election.” 


' "WMM ■■ ■ jl . 



•k 


i 


X 
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It's easily the finest election film 
in our history. A work of expert 
craftsmanship and sound political 

/advice to labor and the nation. 

} 

[perfect movie for the great family 
of voters who do not want a repeti¬ 
tion of Hoovervilles and apple-sell¬ 
ing on dark corners when the war 
is over. The only ones wlio will “noti 
like it are the ‘‘croaking bullfrogs” 
who sit on rotting logs in' swamps 
and are content to remaim bullfrogs. 
Everybody else will thrill to its mes¬ 
sage. 

^Traveling with express - train 
sjfeed and .going places, “Hell Bent 
ijjbr Election” describes a breath¬ 
taking contest between two railroad 
trains: Defeatist Limited—an an¬ 
cient charger on its last; legs, and 
Win-the-War Special—the fastest 
thing on wheels with the greatest 
conductor of our time at the* helm. 
The issues in the elections' are pre¬ 
sented through three familiar char¬ 
acters: Joe Worker, Uncle Sam and 
Senator Blow. 

M IN-TIIE-WAR SPECIAL — 

Uncle Sam tells Joe Worker that 
cording to the schedule only one 
train can get through to Washing¬ 
ton? Which train? The stream¬ 
lined Win-the-War Special with its 
long train of good “things for Amer¬ 
ica, of course. It is Joe Worker’s 
job in this emergency to sidetrack 11 
thj i Defeatist Limited to prevent % 
disaster. “You can do it,” says 
Ul i cle gam^Lyou don’t fall asl eep 
li’xe you did in ’42 ” 





Joe Worker turns the switch that speeds the Win-the-War Sp zvr l 
to victory in November, 1944. -IPs a scene from the* great UAW-C30 ^ } 
animated cartoon “Hell Bent For ESection.” What’s that thing Jce ; 
has by the collar? Oh, that’s Senator kflow, who tried to wreck the | 
Special so that his Defeatist Limited could get through to ‘Washington; 


and it won’t. 
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HOLLYWOOD.—In a move de¬ 


al” of an act 9 r by the producer 
holding* his contract. 

Officers elected with f Murphy al 
Screen [ were Pau^^hrvejj, Walte^Abel and. 

Larainefeav, vice president; Lucile5 

■ . - .1 


n* 


leeting last night. ♦ ' 

[Principal changes sought were 
halt studio control over mo- 
►n picture actors’ services in ra-*! 
digL-a nfl: . q f;her non-film fields 


t 


Fact 


to bar the. highly, profitable “rcnt-jL 

.in _ ^ _ ^ 


rr 



'gned to halt "excessive” control 
over motion picture actors .by stu¬ 
dios and producers, the APLTS 

Actors’ Guild today mapped h long-. _ , ..... ....__ 

fange plan for negotiation of aY^Gleason.^ recording secretary, an dir 
V ew contract when the * present' RussellfeickS, treasurer. I iJ{ 

[greement expires irr 1947. . Directors, * for^. the threcryear 

President GeorgejKMmjihy out- A - -* AV* 

lined the campaign irr^a-13-point 
proposal* at the Guild’s annual 


terms; Edward ^Arnold,. AniicXBax- 
.ter,. ChargesABoyer,! JosephAcotten, 
[Larainc^Day* fddhn/ Garfield, Alan. 

Y.v-r'j - 


s ATdo 

or two-year term, Dorothy (l VTree; 
.and for one-ye.z terms, * Lena.? 
Horne and Gene/Kelly.^- 
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Senator B low, a com posite oor - 
trail of alithe isolationists and poll- 
taxers in Congress, starts his cam¬ 
paign to wreck the Win-the-War 
Special. First he tries to slap Joe 
down with an anti-labor sledge¬ 


hammer. Joe ignores the blow,? 
/doesn't feel a thing. The puzzled 
Senator tries more up-to-date 
ilnethods. He gets Joe into the rail¬ 
road shack. Lulls him to sleep with j 
• campaign liquor, Philly buster cigars 
and phony talk about wages having 
to be frozen because- the workers are _ 
making too much money for their * 
own good. j 

As the two trains dash neck and 
neck to the switch, Joe asleep. He 
dreams (horrible thought) that the^ 
Defeatist Limited gets through.] 
| Joe sees the negotiated peace Lim- 
' id id rattling along with its load ofH 
hi>t air and anti-labor box cars. A' 
ci rload of outhouses stand for* the 
I?i ^atist program for housing. An- 
otlO car marked PRICES scrapes 
the sky. Social security—a very flat j 
car— has a merry-go-round. There 
are Jimcrow cars and cars for every 
'evil. 


, T 

.\ 


SECURITY FOR ALL 

5 Joe's brain finally clears. Cut tb^ 1 
.the two trains racing for dear life.| 
jbe shoves the scared Senator aside. 

\ 

L l’e gets to the switch just in time 


to send the Defeatist train to king¬ 
dom come. 

The great Win-the-War Special 
.roars alone on Track 44, with its 
cars -for victory and postwar pros¬ 
perity. Cars marked jobs for all 
aiid security $ ^all, ^itli a postwar 
observation c / marked “reserved 
for the common man.” 

.] Do you see why this election film 
ust get to the' people? It was pro 


;luced by Industrial Films in_Holly-J 
wood' for the Educational Dept. of| 
j the United Auto Workers of Amer¬ 
ica. It was directed by Charles M. 
Jones. Earl Robinson wrote the 
music. The lyrics are by E. Y. Har- 
bu :g. Karen Morley .assisted on the 
pipduction. The national distribu¬ 
te n—this is important—is being 
;hi/ndled by Brandon Films, Inc., 
16{Hrxxr ra riway, New York*? N. At 
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y David Piatt 


Cecil B. DeMille Puts Oja 
A Circus for'Tom Dewe$ 


Ex-banker Cecil B/DeMille of the newly-formed Holly- 
wood-for-Dewey Committee,' L put on a circus for the dispen¬ 
sable man’s premiere performance at the Los Angeles 

jjoliseum a day or two ago that<£- ;—7 - 7 -- —7 - - 1 

i Ivalled Nazi film director Leni ocbatic" Committee which is backec 

jftiefenstahVs Sportspalast pageants b y nble ever y ten member/ 

for Adolf Hitler in Berlin. the thm colony. j| 

As reported by Frederick Othman p^he Hollywood-for-Dewey Com- 
who was there, the great master of mittee is led by a few Russia-haters 
screen leg-art brought on live ele- an d unionbusters like Dave Selznick, 
phants, brass DeMille, Disney and ^others of that 

bands, cowboys who - are for Dewey because 

and Indians, Dewe y promises a return to nor-f 

sweater girls in \ malc y~ thafc is unlimited profits, 

white boots and * lov/ wa scs, low - corporation taxes, 

Harry von Zell, a return to boy-meets-girl-in-a-fog 

the radio comic, - and P lenfc y °* good bathtub gin. - 

r Millionaire cow- The f‘ rst lnee y ng 0 f Dewey’j 


ing-iron every* 




, Gone With the Wind and its de- 


t,«.o he hears the word taxes reatjsfc successor since You wfent 
galloped around the arena on an ^ , 

clcctrically-lighted white horse and * ‘ * . , . . 

blazed away with two six-shooters After listening to vicious attacks I 
with everv thud of the animal^Roosevelt, Hillman and Browder: 
hoofs \ J hy Governor Warren of California, 

It was a' hangup affair for 4e th fy elected • Liollel < !et 'em eat 
Albany double-talker on stilts. Ann cake >, . Barrymore, chairman and 
Sothern and Ilona Massey poured Ginger Rogers, secretary. Ginger,! 
on the glamour as they waved flags - you should ' know is the daughter otf 
and posed for photographers. Lela Rogers, notorius redbaiter and 
Jeanette McDonald was scheduled Motion Picture Alliance executive 
to sing but last-minute swollen committee member, 
tonsils kept her away. Union-hater Walt Disney, • vice-”. 

Finally, as the new-found friend P res ident of the MPA is, of course,! 
! of the American Indian sailed into a mem ber of the Dewey Committee, 
j the stadium in a cream-colored G Jiers like Bing Crosby are for 
! touring car, DeMille focussed fifty Dewe y probably because their great, 
if huge spotlights on him while Ruth grandfathers voted the straight Rer t 
Hussey and Frances Dee'tossed a Publican ticket. The family tradi-j 
truck-load of roses into the great ^ 0n demands it. Republican pay-J 
man’s car masters undoubtedly pressured somef 

HECHT EXPOSES HOAX . fencesitters into joining up. C^ersi 
Ben Hecht was not there although hke Sam Wood and Howard Em*i 
Hearst included his name as one of me tt Rogers were* given up as hope-?, 
the members of the Hollywood-for- * ess cases years ago. These are thq 
Dewey Committee. He was" not “croaking bullfrogs” \at Dr. ilar^ 
there because his name was used tow Shapely said ^.ere satisfied to 
without his knowledge or consent. S R on their “rotting logs in the 
Hecht characterized the Committee swamp” and remain bullfrogs, 
ns “composed of people who j Still others can be expected to 
frightened of anybody who gets less drop out of the camp of decay just 
* than $1,000 a week.” Hecht makes a as soon as they can sober up. No 
I lot more than $1,000 a week but he actor in his right mind would throw! 
" 5s supporting President Roosevelt his vote away on a man who willJ 
and is a member of the CIO Po- take his shirt if he wins. So look for 
litical Action Committee. an epidemic of tonsilitis or “I’ve 

*What is the Hollywood Commit- been misquotilis” among the tin]] 
tee for Dewey? It was set up last minority of the movie industry whj 
week by members and supporters of have come out for the Republicajj : 
the red-baiting Motion Picture Al- Sang leader. Jeanette' McDonald')] 
liance in an attempt* to offset the j cassis a good' clue to future de- 
g ^iuwor k of the Hollywood ^es^fv^opments. .*_*«=* 
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f y MILDREd/fLEMING 
HOLLYWOOD.—Somewhere be¬ 

hind endniy lines near Moscow, 

» 

paratroopers have landed bringing 
supplies to partisan fighters, -who 

surge around, seeking messages from 
loved ones at the front. ..... The 
scene from the screenplay o^| t Coun 7 
terattack” is laid in a partisan hut, 
tJve“IiIcieout of this band of guerrilla 
'i ghters. 

f The partisan hut—on a Columbia, 
s mndstage—is a three-walled set 
made of logs, with tiers of bunks 
against the walls. Oil lamps -light 
the room. There is a wood stove in 
the foreground and at the back is a 
fireplace filled with burning logs. 
The floor is firmly-packed earth. 

v Infusion 

-• \ 

Before the rehearsal started, there 
jeemed to be confusion everywhere. 
;ctors^ in costume were milling 

about. Young men in paratroopers 
uniforms of olive-drab' coveralls 
tucked into high black boots. Men, 
young and old partisans, in. the 
various assortments and combina- 
. tions of parts of uniforms and civil¬ 
ian clothes, \>ith guns and knives 
> i and' other weapons. Old and young 
women in long- dark dresses with 
shawls. A little did" lady not four 
:et tall, with white hair must be| 
e grandmother of the band. 
Electricians are placing lights, re¬ 
inning - cables. A property man 
sends a grip for another oil lamp.. 
The cameraman^ consulting with 
Director ZoItanftKorda as to the! 
best setup for ^the scene., and: 
through a frame of film he *""^ges 
the proper light effect. Korda and 
Zina/SToynow, the Russian technical 
advisor, go into a huddle with Mar ¬ 
guerite^! Cha pman, who is playing!! 
'he role^of Leisa, the only woman * 
jrincipal in the cast. The problem 
; r s how to de-glamorize her. n8 ? 
makeup—hair drawn straight bac|| 
into a tight knot in her neck. Her j 
cfothes are shapeless dark shirt arjJU 
f pants tucked into high boots. No 
‘ t me for glamor in the life of a 
\|oman risking her life . against |h p 



as Zola in Life of Zola. Mr. Muni's newest role is that 
Kolko^The Red Army soldier in the Columbia film Counterattack 
►now in production, * ^ »a 

• J **.- 
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No male glamor either. Paul i 
Muni and Larry Parks, as thft ‘ 

I ^vo paratroopers who have jusl 
rrived, show several days’ growtll 
f beard. Larry has a wedding 
cheduled for that night—his own. > 
But the beard will have to stay 
put. 

Between consultations with the* 
director, Zina Voynow talks charny 
ingly of pre-war days on The Mos 
cow Daily News. 

“Quiet, please! Quiet!” The as¬ 
sistant director calls through th ; 
microphone, and gradually thi ^ 
noise and talking die away. »' 

J irector Korda starts the re-; 
rsal with Paul Muni and Larry; 
P 
h 


Irks, the two paratroopers whoj 
pve just arrived standing back to 
back as the partisans mill about 
them. This is Muni’s twelfth dif- 
ferent national impersonation. An! 

Austrian by birth, he has played tire j 
roles of all these different national ■ 
ities through his career as an acto , 
but this is his first Russian inj 
personation—as Kolkov, the Red 
Army hero. The partisans beg the 
paratroopers for hews from hus-! 
binds, wives, lovers, friends. Muni; 

y i Us: “Quiet—stop pushing—quietly left the set, she had her eyes on 

Aid when the noise dies down,, an'that knot in Miss Chapman’s h*ir, 

eager little man asks for a message questioning whether it was the quick, 

from his wife—and the answer is twist that might be given \byln 

“Love.” A young girl gets the same woman partisan. . V 

answer from her husband, with a in a previous interview Director y 

big, hug from Muni to go with it Korda expressed the hope that- 

so that she turns away embar- -'Counterattack” would contribute to 

rassed. Over and over they rehearse the increased friendship and under- 

the scene so that the exact shade standing between the TJSA and the 

ofl feeling will get over on the*screen. USSR, The deep sincerity with 

* ^T r PT 7 i?'M r r'Tr i ATTvrncsPHFRF which this drama is being translated^ 
AUTHENTIC ATMOSPHERE ^ „ anotller Hollywood* 

{Director Korda has studied al. Rlls- 

ifle best Soviet films steeping him- Uibute to the herou 
self, in the atmos ire and -tht sian people 


;elf, in the atmos ire and tht sian people. brought 1 ! 

. spirit of the people Colonel And^ ^uZ so'lc of Hollywood's * 

AVDanilin, Soviet Air Corps, now ir| together some ox - y- 

^Los Angeles to approve aircraft foi^nest talent for * 1Iov;ar d 

the Red Army, has checked the uni-Vjmong them arep'Tne' screcn- 
forms for authenticity. The Soviet’d^awson, who is who is 

Consul has supplied a genuine Rus- 1 J a 5S f - ~~d witif 1 

sian vodka bottle, found in the pos- director of , 

session of a Soviet engineer, who in Zoltan Koida a. * olc j 

tin had received it as a gift from Paul Mum m the l ;f ^ nc * f \ 1: J 
: Russian sailors. Miss Voynow stands loots like a film that 
\ oJ guard over every detail. A s we will want to miss. „ - 0 
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started its (Splitting move, the pro¬ 
ducers and the SAG could have 
gone ahead with the negotiations. 
As matters stand now, the pro¬ 
ducers refuse to negotiate .until, the 
War Labor Board has decided 
whether or 'not there is to be an 
election to determine the correct' 
bargaining unit for extra players. 

SPU lias invited 2,500 extras to 
a mass-meeting to ask them if 
they wouldn't like to 'have their 
present- checks of $5.50, $8.25 and 
$10.50; upped to a minimum of 
$16.50, with present $16.50 checks 
raised a couple of bucks more. 
Who wouldn't? JtV easy to hold 
out such bait. But will extras swal¬ 
low 1 it? 

The future plans of thc^Screen. 
Office Employes Guild are ^in^lvecl 
m“Wflf?SmKTeftfFanting an\pL 
international charter for office 
workers. At the present time SOEG 
is operating under an- autonomous 
charter [from the Brotherhood of 
Painters; Decorators and Paper*, 


By MILDRED FLEMING 

.. ^CLLYWOOD.—The ^affiliated group calling itself 

is makin S a great to do blaming.ths 1 
not consu m ma tin'& negotiations fc r 

better wages and waking condi-<$-^ - _ v 

lions. This looks like a trick to dis-1 representatives <; that he wou';0 
credit the- SAG since the SPU is gladly recognise their union' althe 
actually causing the holdup. If the bargaining agent for his employes 
ai . s P° kesm an is* Attorney and that he was bankings the new 

pvnr> ^ad not arrangement symplifying problems' 

for v thejmanagement. ' 1 

Studio' Utility Employes Local 724 
with a membership of 2,500, belong 
ing to the International Hod Car¬ 
riers Building and Common Labor¬ 
ers Union, recently invited represen¬ 
tatives of the iJlotjon Picture Al¬ 
liance and the Council of Hollywood 
Guilds and Unions to ;speak at one 
of their meetings. 

Howard Emmett Rogers, Border^ 
Chase and' Ralph Clare of the 
Teamsters spoke for the MPA, and I 
from the Council ’ came Ralph 
Speede, business agent'of Local 46 
IBEW, - Herb Aller of the Interna- 1 
tional' Photographers, and Emmeb 
Lavery of the- Screenwriters Guild 
and acting chairman of the. council. 
After these spokesmen had talked of 
the aims of the' two organizations, 
Local 724 voted to affiliate wijfch the 
Council of Hollywood Guilds and 
Unions. 

* * * 

There should be a campai 
I against wasting any more paper^mf 
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„ .., „ witawug miy more paper*Tm 

^ ;lu Vi? fch f whlte : collar w orkersV"Rickenback /-Story of An Ameri- 
Outside the motion nirhiro iny-in*.#-.;.? \ 7. . —......... 


outside the motion picture industry 
are affiliated- with the Brotherhood 
of Teamsters. - 

harmony 

Does William Green's action in¬ 
dicate a plan' to include these two 
clerical-worker groups in an inter¬ 
national in which, they have had ho 
opportunity to vote on by-laws or 
officers? 

At one of the most harmonious 
meetings ever held between a pro- 
ducer and a - }qn, Beck of Inter- 




. f -r -i vub llguv LUy 1 y] 

na tional Pic tures recently told - < r r ^G 1 atj AMERICAN* 


. The , ‘ /test edition of th. 
screenplay is in the hands oAJerome 
Cady and- John Battle, and the 
20th-£ox front office is saying that 
the picture will be- made with Lloyd 
Bacon directing. 

Writing started over a year ago, 
and it would be interesting to know 
how many revisions have been 
made. Maybe somebody will even-o 
tually discover that it just isn’t a 
good, idea, that Rickcrbacker isn’t 
the right guy for THE STORY OF 
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J HOLLYWOOD.—In a recent:significant article,: Feder-J 
ated Press Columnist Ted Taylor, writing:-an- The Daily, 
Peopled World, describes how Hollywood 'ha^ responded to 

Franco’s su mm ons to do business^— : - TT. •' ^ : - : —“ 

with'him and his silent^Axis ' part- ently 4 isn’t tfte 'Warher Bros’, way 
iiers'. 'RKO, and Universal are al- of -doing business/ * Certain other 
ready doing business with him. Hollywood, spokesmen/are stressing. 

■»-*_.l_.. —.i_ i. __ J fiAti. _ l _... -m_ it _ • •n* ' t __a’___ 


Bros. v has unofficially let. out the busmfe.rnethodywhi^ 8 

' word that they will not take part, over *of *tEfe ? old* imperialist/nfethodsJ 
'“Unofficially,” perhaps * because our of battling for .American world! 

‘ State Department is involved to the supremacy for industry—who pro-1 
\ exteht ^haf it is encouraging this duce pictures condemning Fa?,cist 
|excliange of business between the ideology and then do business with 
1 countries/ Yet. no anti-Axis senti- Franco. 

meiSare^permitted. in. any of the Thi s is part 0 f .that short-sighted 
pictures accepted by Franco. This is policy which fails to see* that-unf \ 
bound to have some influence on less industry is developed in other j 
the content of films, .Does it ac- countries so that the standard or 
count for the fact, or is it just co- living and wage levels rise, the in* 
incidental, that Universal acknowl- habitants of those countries will not 
edges a present schedule of chiefly have the money to see Hollywood 
“escapist musicals”? pictures. Everyone should be aware 

Warner Bros.’ policy of not doing by this time that * postwar mar- 
’ business with Axis-controlled Spain kets -everywhere have* to be devel- 
* Ss in-line with Jack- Warner’s recent .oped and expanded, the'standard of* 

: i statement to a group of home office living has to rise, the wage level has 
executives in conference at the Bur- to go up—or depression will fol- 
bank .studio. Putting service to the. low and the Hollywood motion pic-j 
nation above every other considera- ture^ industry will suffer along with; 
lion, he stated* that- pictures best the rest. , * j v » — 

suited to’further the war« effort or ^sssst.* \ 

the peace aims would be given 
precedence on the schedule in ac - 
cordance with the policy inaugut- \ 

ated „ immediately after Pearl Hai - 
1 bon- “Never before have the respori i * * - ^ 

' sibillties for national service been so. j / ■ /C * / v/ 

urgent. Combining the best in en- A . ~ ' 

tertainment with the ultimate in 0CD q 

constructive citizenship .will con- O i Ow.r i-kf 

tinue to be the Warner Bros, goal.” 

CONSISTENT __ ^ 

Jack Warner evidently believes in 
letting, his left hand and his right 
jband work together. To make pij r 

Rures which promote “the nation! 11 
interests”. and. then adopt: busirie 
%i£thpds w hich hamper Uagmevid- 

M* •> -T. *1 . U*. j ^ 
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Screen Writers 


w 


Back Roosevelt 


jBy ©avid Pics ft 

Federated Press reports that .a couple of hundred, o.j 
Hollywood’s leading screen writers have/ organized “to as! 
sure it will be FDR and Truma q. in ’44^ Writers for^Rnns e, 

velt is the name they have taken.<L-L- ■ -- / ■- " 

The executive^ Committee of 16 in¬ 
cludes Robert^Ahdrew Sj chairm^l; 


UJIIF FT •+*+++* 

dore , - Ho ward 
f|pims dale? "'jo 

teimr^ynr 

vBlum , EdwardJ&01- 
-feu. and G: E* 
—^Williams. Bxecu-. 
tive commit tee; 
members - at - 

_4arge are:XUif£ord_ 

, *'" l ^\Odets,.- Julius and- 



’A 


irtman, Son^a 


-Doi__ 

yierx and* Paulmrivers, 

Writers-Tm? Roosevelt is affiliated 
th the XJSQllywood Democratic - 
_ fl 2pitt^'winch^recenti^Tieiped: 
to punrepresentative John Costello,) 
Dies Committee member on the \ 
shelf. HDC is now working with thej 
radio writers to set up a Radio for 
Roosevelt organization thaf will 
fight to keep that man in the Whittj 
House for four more years. 

•* * * , * 


. k>(4<3\ • 



ABIE’SIRXSH ROSE 

■tv/ 

In .a column titled A^ew Ap¬ 
proach tothe Treatment of Minorl^ 
_ties on the Scr7e£ IdSteT^ugT3 
, we denounced the radio program, 
Abie's Irish Rose as "cheap, insult- * 
- ing caricature;” Since then the! 
Writers War Board has come oi.t 
against the-show for "caricaturing 
the Jews and Irish.” Although “a: 
fectionately-motivated,” Abie’s Irish j 
Rose "tends to accentuate religious) 
and cultural differences,” say thb 
board. * 
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^ r FtASttieS / ANI) CLOSEUBS 

George VMurplay will* be the new 
president of*. theffis creen A ctors 
Guild. No opposition candidate hav- 
Ingloeen named, his election is as¬ 


sured. He succeeds James XCkgney. 

M . . A1 Eben, whose ^acting career 

began as a garment worker in the v 

original production of Pins and' 

Needles will make his screen debut 

in one of the important roles in „ . 

Counterattack, the Columbia film wood film has 17 rooms, nine. bed-i 
' starring Paul Muni. . . Eben also ,rooms, three baths, a superman j 

had. prominent roles, in the two pushbutio** kitchen, knotty pine j 
t stage editions of Meet the People., den with open fireplace and billiard j 

41 * 5(1 * . table, outdoor barbecue bar and*! 

POSTWAR MOVIE POLL I swimming pool, separate maid's 

May G. Johnson, Chicago, Ill., quarters within easy re/ch of the 
Wants Hollywood to show “the kind masccr bedroom and a three-car 
of homes Americans live in, the garage. This is a description of 
clothes that the great mass of middle-class Tiome. The houses of J 
Americans wear, their aspirations the rich are beyond description.| 
and ideals.” She writes: The average English home,, asjj 

“Realism should be the basis and j James Hilton has pointed out is f 
‘ fundamental principle for all good '“about the size of Grand Central 
motion pictures. Life portrayed in Station with the addition, of course, 
i reality is more interesting than life of 14th century architecture, por- 
us it is not. - traits of ancestors and a tame 

“I have* seldom seen idealized on butler;” 
the screen, the practical, apartment; It is time to do away with such { 
type of dwelling in which the'great needless extravagance in our films, 
mass of us live. True, most of them America is not a Georgian Colonial !< 
are far from beautiful or even the mansion with elevator service to the ' 
Ideal type of home but these are the penthouse but a house such as Earl* 

) facts. The home owners, too, own Robinson and Lewis Allan describe 
bungalows, the familiar type of tmy m “The House I Live Jn”—“a plot 
rooms with attic and basement and ea^th, a street, the grocer and 
& small frontage of ground. But'this the butcher and the people that I 
is America! Not the palatial homes meet 5 the children in the play- 
of the rich or the salaried executives £ r °und, the faces that I see; all 
- who constitute the very small minor- races, all .religions, that’s America j 
ity of our people.” ‘ we” That’s the America that’s j 

■' * * * a waiting to be discovered by Louis S 

Miss Johnson raises a fair ques- ^! a y er J Darryl Zanuck and Buddy? 

■ ’ tion. The average home in a Holly- Sylva. * { 
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tudlos Plan for Postwar 

By MILDRED FLEMING 

HOLLYWOOD. Both in- the Avar and the postwar 
perio v d> there are plenty of indications that the motion pic¬ 
ture industry will continue to stoifl^otidly behind thatwu^n 

In the service. It is reported that$- : ~ 

major producer - distributor coni - 
panies and the large circuits ai t 
prepared to place every vetera i. 

Who wants his job back. Warnerfp 
has a specifib priority basis for re¬ 
turning veterans, also special token 
allowances for men in uniform. 

Other companies have pension 
plans, like Metro and RKO,‘which 
Will apply to many returning. Serv¬ 
icemen's years, in 'the arme^.services 
are computed for’ retirement fundj 
as though they had not left their 
jobs. 

AWARDS 

Twentieth-Fox has .a plan in 
operation for the granting of 25 or 
more writing fellowship awards for 
members of the armed services; 

1 Three have already been granted. 

'j The idea is that among the mil- 
1 Hons of men and women in uniform. 

'Jbare those, who with encouragement I 
will contribute not only stories for | 
the screen, but nover'^^.play, 
for tomorrow. The' a - ^ v id 
financial support while ' writin_ 
additional' remuneration upon de 
livery, and aid from a special com 1 
mittee in securing publication of 
material. The awards' are noncom¬ 
petitive, -on the basis of individual! 
merit as revealed in the submitted 
outline of a book or play. 

At a recent membership meeting* 
the Screen Publicists provided for 
a reduction in dues from Si00 pe 
year to $10 for all honorably dis 
charged service men and wome 
Who join thas^Guild within si j 
1 months after . aving. the service 
t and this decision was retroactive to 
' provide refunds to those who have 
r already been received into the 
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amehdmefit would make illegal ah; 
kind of union agreement on tin 
theory that all union contracts b; 
changing and continuing to chahg^ 
the conditions of employment, in¬ 
terfere with the rights of non¬ 
members. 


Th</\ Screen Office Employ es Guild 
has 4ent out word to all members, 
and especially stewards, to help re¬ 
turning servicemen and women in 
checking their status and making 
sure they have been placed in the 
proper seniority brackets. A recent 
interpretation of the Selective 
Service Act recognizes the accum¬ 
ulation of seniority while absent 
in the armed services. Servicemen 
and women returning to their jobs 
after discharge are ‘entitled to the 
same seniority bracket that they 
Would have achieved had they not 
been away at all. Their inter¬ 
pretation is especially important \o 
SOEG members because their con¬ 
tract has* several clauses based on 
length of service with the company, 
and of particular importance- in 
this connection is the seniority; 
wage-scale. | 

NO. 12 WOULD KILL IT ALL | 

Under the proposed right-to-1 


Warner Brothers employes lake* 
care of their own. At a recent com¬ 
memoration service for the 732- 
(former studio workers who are now 
m the armed services, 732 presentf 
employes gave 732 pints of blood—J 
a pint for each one of their old asj 
sociates—in addition to all previous 
donations. j 

Most studio spokesmen seem to 
be clear on the necessity of post¬ 
war film' iiat do away with the 
. dis*'* «bf racial minorities, and 
jreh ^ prejudices, and. that pro¬ 
mote good will among nations. Yet 
a disturbing announcement haf 
been made that Cecil DeMille plan! 
to produce Rurales and the report 
[iis that it will glamorize this Mextri 
ican police force of the Diaz regime 
in the spirit of the Texas Rangers.; 

matter of history, the; 


As a 


the 


Rurales were recruited from 
lowest class of criminals but splen-j 
didly trained and equipped, and' 
they were used by the reactionary; 
Diaz regime (the Fascists of theii 1 
time) to fon * the peasants off j 


Work constitutional amendment all 1 their land. Then large parcels of itj 
;euch seniority provisions in union i were turned over to Diaz’ followers. 1 ] 
agreements would verv likelv h*- 


jwere turned 

agreements would very likely be-j In the interests of goodwill between 
ccme illegal, and this would work a j this country and the Mexican peo- 

-r 1 * - — 


great hardship and injustice on re- j pl?> it is to be hoped that x Iturale^ 
turning GIs. It is possible tha t- .thjsSj stic ks close to historical —r» l( 
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HOLLYWOOD. — It is axiomatic ; 
that a vigorous people, possessing 
a common heritage and a common 
destiny, will find a musical expres¬ 
sion' worthy of that heritage and ^ 
tjhat destiny. The proof of that f 

a|dom was presented Friday . ' 

Aug. 25) evening in the Hollywood 
I owl. The most significant aspects 
«f-the. program were unquestionably ,,, 
the presentation of Earl Robinson’s 
cantata The Lonesome Train and 
the appearance of a chorus con- 
sisting of workers from war plants ^ 
in the Los Angeles area. 

Four years ago Earl Robinson; 
demonstrated in The Ballad for! 

^ Americans, that it is .possible toj 
| xprcss in valid and lucid musical . 

I erms the great heart of the 
American people. In The Lonesome 
Train.he has established that the 
Ballad was not a musical accident, 


thin, but these factors are for¬ 
gotten in the total effect of fbe 
work. 

% 

In many ways as important as 
the composition 1 itself i was per¬ 
formance of the choral parts of this 
and other works on the program fj 
by a chorus of war workers. There | 
was nothing amateurish about their | 
contribution. The quality and re- j 
| sponsiveness of the chorus Jeft little » 
to be. desired. They amply demon- j 
strated not only the heed for more t 
activities of this type, but the posi- j 
tive cultural rewards. Their work j 
on the platform of the Bowl gives'*^ 
added importance and meaning to- 
the work they do on the industrial 
front. And their performance indi- , 
cated that groups such as these 

jluc ju^iicauinc - ' have lon £ since P assed the “experi-*' 

Train.he has established that the EARL y^ROBINSON mental” stage. ' j 

Ballad was not a musical accident, . / * > Also heard .’oil this important /j 

but rather the forerunner of other reactionary business man—and citi- program were Morton Gould’s ; 

and even more exciting examples zens of the- year 1944. strong orchestral American Salute, 

of its type. ' . Musically, the work Is a decided some uninspired excerpts from Lew 

WAV AWFAn nF rat t ati advance, over the Ballad. The har- Konstantin Knipper’s Fourth Sym- ; 

■ monic structure is more incisive phony, a fine Choral Fantasy on f 

As in the. Ballad; Robinson has more assured, the use of the A Mighty* Fortress Is Our God by r 
| Utilized a harmonic and melodic orchestra more mature, and the Franz Waxman, Jerome Moross’f 1 
jdiom which , is r directly derived interplay between narrative, ‘ solo Biguine, and, for some reason notl 
•rom the folk music of America, voice, chorus and orchestra smooth clear to this reviewer, Richard ‘ 
fliis choice is dictated by the anc j telling in effect. There is sfeM Strauss’ Death and Transfigu- 
nature of the ^text and by the com- a tendency toward certain obvious ration. 

poser s realistic approach to the melodic constructions and there* are Franz Waxman conducted with 



»OB 


EARLAROBINSON 



content of the text. The journey*of m 
(the “lonesome train” bearing Ab- 
|raham Lincoln’s*body .from Wash-* 

! ^igton.to his Illinois home town of] 
ipringfleld which had a dramatic: 
gnificance' y to every American: 
|nion veteran, Copperhead, north- 
rn. .farm er, emancipa^L^la^e, 

<\ 1 \ 


the texture becon frgaj streiyrt h and competence. 
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An liijt^rvfew With Zoltdn"KoF 5 a 





irectoc. 


By MILDRED FLEMING - ■ 

: HOLLYWOOD. — '‘Enough peop £ . 
are trying to create misunderstam - 
lag (between the USA and the So¬ 
viet Union)—I would like to make a \ 
little understanding . as much as ( 
fcjossibtef but at least a little,” and • 
feoltamfeorda, nodded smiling, as-, 
though emphasizing this to himself 
and to us. ' 

"To make an entertaining film 
that has something to say—yes, tha| 
is what I would like” Korda wall 
speaking of his new assignment 
Columbia Studios as director; of 
\ Counterattack, which has to do with . 

} i le^Hramatic * struggle of Russian; 
^nd German soldiers trapped in a ; 
cellar. • t! 

Though we had not met before, | 
he talked as though to an old friend. || 
Born in Turkeve, Hungary, educated ' 
Sin Budapest, this quiet man with th|; 
(sensitive unlined face and graying 
Jtoair speaks,"with a slight accent ana , 

, (4refully as though searching foj 
tlie right word. Beyond his words, | 
ne conveys the sense and feeling ofj 
what he means. That seems to comej 
froni a great liking and a great un-f 
derstanding of people which en- \ 
velopes everyone about him. 

We had caught him in the midst 
of a turmoil of conferences on tha 
script, casting problems, screen j 
*fec*s, and all the other complicate*! 
fletails of preparing for an earl| 
production, but he was as calm and 
jin}lurried as though there were 
nothing more important L i — 
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OPINION CHANGED 

1 “OI course public opinion , has, 
' changed. No one can close his eyes 
} o what the Russians have done in 
Hhe war." Often his words fall into 
a kind of unconscious rhythm/ ‘‘No 
one can say ‘They will stop at the 
PoiiSdrit border.’ They didn’t stop, at 
the" Polish border. Maybe now they 


\ 



Partisan General Fyodor. Kov- 
i pak, known to his followers as' 
I Grandpa, pauses to have his pic- 


say ‘They^will stop at the Prussian 
bordex*—after two miles.’ Maybe they 
will." he smiled wisely, "but it 
doesn’t loolc like it to me." 

"I am delighted that by some 
l/chance this picture fell into my 
l, hands. I want to show the Russian 
r of today—as human beings reacting 
as Americans would in the same 
, situation — not those bewhiskered 
Bolsheviks of old-fashioned mu¬ 
sicals,” and he chuckled at' the 
•pemory. 

He went on to say that the por- 
Jayals of the seven Germans in 
ounterattack would be, not as 
hrecognizable beasts, but rather 
j- nke the pretty German officer in 
Sahara who had such silly illogical 
and bad ideas but who could not be 
changed, and whose ^counterparts 
1 can tib recognized as Fascists wher¬ 
ever they are found. He described 
the play as a character-study which 
afforded a wonderfuL opportunity 
for ah actor like Paul^Muni, who is 
to play the leading role\of the Rus¬ 
sian soldier Kulkov. 

On the matter of technique, Mr; 
Korda made some .pointed observa¬ 
tions growing out. of his work in 
every branch of the industry here 
M, and abroad, as cameraman, film 
editor, writer, director, producer. 

"When you are some kind cf a 
director, that (technique' must be 
part of you—you must not be con¬ 
scious of it and neither must the 


ture taken by one of the 18 para- - 

chute cameramen who lived with [audience. For the audience, a film 


partisan units for months record¬ 
ing actual operations for the newf 
Soviet documentary, People’s 
Avengers, now at the City Thea- 


should be an adventure—they should 
be able to travel to a land where 
they have never been. I would not 
lestroy the imagination of the au¬ 
dience, but the film should lead 


them with a story-telling . „ , indi-f 
rectly . . . letting them see . . . let- t 
ting the surroundings develop the 
character . /. Realism—a little on ^; 
the grotesque side—that is what I 
would like for Counterattack.” 

He summdd up what his idea of 
a good film should be in a very , 
simple but all-inclusive definition: 
"When the idea, the actors, writiiig, t 
photography and . direction covers ; 
everything so well that it looks real \ 
to the audience and he feels like, 
part of the story and he is not con- j 
scious of camera-angles and so ; 
forth, you have achieved in a cer- \ 
tain/rind of film-making, What you ; 
should achieve. 

GOOD SCRIPT FIRST 

"Now, I want to* say this (the 1 
more earnest he becomes, the more % 
carefully he chooses his words, and 
'the more slowly he speaks)—the 
most important thing is a good 
script. Yes, that is it,” he nodded. 

"I want to pay/ a great tribute to A 
John Howard'/tawson, who wrote $ 
the script on Sahara and is ‘ doing ^ 
this one, too. A good script gives you 
what' is necessary to make a good j 
picture. A bad script—," he shook 
his head, "if you get a good pictuVe, . 
it is just luck.” 

Other pictures with which Zoltan , 
Korda has been associated as direc- , 
tor or producer are .Sahara, Jungle 
Book, Drums, Elephant Boy, San¬ 
ders .of the River, Thief of Bagdad. 

The modesty so characteristic of 
Korda was shown in the fact that 
no picture of him*' was available 
except one from Sahara taken in 
such a big desert helmet_that it 
show ed only his chin. - "*“*”""* 
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with producers. Hearings have been 
held on the dispute before the De¬ 
partment of Labor conciliator, and 


y MILDRED FLEMING 

HOLLYWOOD;—Despite the ac¬ 
tion of the AFL' over-all committee 

zii dropping its endorsements of the evidence is now- in Washington, 
congressional candidates NedXi Naly Th^Screen Office Employes Guild 
, and Hal /^ty les,. there is a ge; Hi! hI *s been successful in its efforts to 
tendency toward unions mak "rjhave the War Labor Board set up 
: common cause with each other i separate brackets for clerical work- 
: uniting for political action uim j crs in employed in the motion pic- 

• economic reasons. AMus^cjans Local j ture industry. The wage-scale with- 
, 47 has gone into the^Hollywood! in the. industry has always been 

Conference o£ Guilds ancf~Trni,Gns, I higher, and the S.O.E.G. made the 
, which was^set up'at the Urns' ol! point that to put into effect the 
the meeting held to X-ray theXMO- existing wage-scale outside would 
I tion Picture Alliance. . . . The 1 art * mean an injustice to industry 
directors are favoring a semi-auto- workers, 
nomous merger with Painters Local, * * * 

1421 cf the Set Designers, Illus- ! Notice of arbitration ,has been 
5 trators and Decorators. That is sent out by William^cme3;ahce, 
after several years of going it alon<?. /business representative ' ot * the 
. . . This increasing understanding/ fflgreen Cartoonists Guild following 

• and cooperation among unions is j a WLB order- giving Walt Disney 
Expressing itself in a revival of in- {permission to pay approximately 

'crest -in a central union and guild! $10,000 to about 400 guild members 

• . I • <1 * 4 ■ 




headquarters in Hollywood. 


in holiday pay for last Christmas 


The cameramen are not satisfied and New Years. Notices went to 
nvith the pact draftee in New York iSchlessinger, Screen Gems. Metro, 

‘Lance, and Gecvgc Pal. The point 
to be arbitrated is whether other 
plants should be bound by this rul- 
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Workers in all the arts and crafts 
will be involved in the making of 
the 11 short subjects and 15 news¬ 
reel bulletins decided upon by the 
I War Activities Committee heads 
and officials of the OWI stibjcct- 
snaterlal to be presented include the- 
* problems of returning: wounded sol¬ 
diers, an explanation cf I end-lease, 
the nation's progress on interna¬ 
tional relations, relief /and re¬ 
habilitation (UNRRA), world peace 


through world trade and postwar 



mploymcnt. 



, living up to its name. The program 
of this group of top Hollywood 
groups Includes a workshop for 
putting /‘live” shows on the air, 
courses of instruction, research, and' 
a library, an informational news- 
lteer, and a survey of economic 
problems. Acting guilds are screen- 
directors, cameramen, film editors, 

, screen cartoonists, screenwriters, 
idlo-writers and directors. They 
(re looking into the future, getl'ng 
jeady tor the postwar world ana a 
setter one. 
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HOLLYWOOD — (PP 
sonalities of the films, ... lvlvtv 

all are at the helm of the potent and' Actors PtanchoWTone," John 

Committee--^arfield, Orsofr/Welles, all’SAG 

o owing its first major member-' members; Composer JeromefVKern, 

ship meeting since the primaries it famed for Old Man River;’writer- 

v * helped s ° much t0 win ’ for labor- Producer Sidney ^ : Buchman_ of 

-1 indorjgtKcandidates. Screen Writers Guild" (imaffiliated) ; 

Re£fNJngram,, eminent Negro ac- Bandmaster-Composed Dufc'e^lUng- 

tor and member of Screen Actors ton, American Federation dF^fu- 

, uild (AFL), lead leturns of the sjcians (AFL) and Business Agent! 

«seciet ballot which gave the com- Williaif^Pomerance of Screen Car- 

jmittee chairmanship to author tooihsts^GuM^FB) t , 

j Marc Connelly. . ''if 

; Blonde Actress GloriajfStuart, re-i 

• Vice presidencies went 'to Direc- porting her imprestioBrVs ‘a' dele- 

tor Joh^ of Screen Di- gate to the Democratic National 

• [* ectors Glul ^J luiaffiliat edf, Actor-1 Conveniton told HDC members: 

dancer Gene^Kelly of^vSAG and;''Truman’s nomination was no ac- 

; Com P° ser (Yip V^jHarburg, \ cident! It was necessary to find a I 

American Society of Composers, candidate who could reconcile all 

| Authors & ^ubltehers. New seere- sections of the party in order to 

- ,tary is NorvarlVCrutch^r, business dodge the deadly collision the re- 

l agent of Film Technicians Local, actionaries hoped for. 

/j Inti. Alliance of Theatrical Stage “Truman’s voting record is as 

^Fmployes (AFL). Handsome Albert good as any. He has served the 

^D^kker v SAG member and candi- people’s interests as head of the 

r AJn 11. .if . . 1 % « 
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[date for- the state- assemhly, is 
treasurer. 


\ v The executive board includes 

#- rt* p— sk . - . , — ^ ^ ^ — 
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Truman investigating committee. 
We can receive him with warmtn 
in our hearts.” 
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jBy MILDRED FLEMING 
?4j£eport Prom Hollywood is one 
of the most interesting recent 
projects to come out of Hollywood 
—sheet put out by the/ fflotion Pic ¬ 
ture Po litical_.Action. x Committee 

~**and designed to tell the truth about 
the union situation with facts. The 
first issue was sent to 1,500 union 
members in the armed services, in 
the expectation that it will be 
passed on to their buddies and 
counteract the ' distorted anti-labor 
propaganda of the defeatists which, 
has been reaching our soldiers. Asj 
'news from Hollywood, it will un-j 
* doubtedly get- a great spread and 
receive the interest it deserves. 

Another outstanding contribution* 
recently made by Hollywood to the 
national political scene was in the: 
making of Hell-Bent for "Election— j 
the technicolor cartoon produced by 
the United Automobile Workers for 
the- Democratic national conven¬ 
tion. Credits go to Chuck Jones 
for directing, Jack Schwartz for 
the designing, Robert Lees did the 
writing, and the music is Earl Rob- 

i i Inson’s^ and the lyrics were done by 
Yip Harbufg. It puts over labor’s 
. ^.responsibility in the coming elec- 
;^ or * s Plenty of punch and 

^ ^ j humor, ’and those who see it will 
: I g0 a way singing the hit song, 

l J ,<Here,s way to win the war, 

1 ^ ^t win ihe war, win the war . . . you 

s' ; ^ gotta get out and vote! 

; X | Proving how versatile actors are, 

, \ ^( Geor S e Murphy, in between pic- 

j «, ^ ures PKO, is writing Hollywood 

1 Handbook » autobiographical experi- 

1 ences ot himself and his friends 

• ' * with a humorous slant, intended as 

- a t° beginners—George San¬ 

ctifiers ^ writing a book called Crime 
\ jOn My Hands—and Bob Hope’s 
.book is on the stands. Hope’s book 
is the story of Ins travels to the 
fighting fronts, and the significance 
of the title, I Never 'Left Home, 1$ 
that wherever he went, it was al¬ 
ways home v to him because the 
American soldiers were there. 

A 11(1 TJ'acW.janLpId screen favorite) 

_ nUyhobwas a v captain in the Arm;, 

/ U * a two " year record . is now com' 

0 | nig back on the screen in Betray^. 
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EARL ROBINSON 

From the East, „ which has to do 
with Japanese espionage in this 
country leading up to Pearl Har¬ 
bor. It ’is to be hoped that Be¬ 
trayal Prom the East will not stir 
up any false race perjudices against 
loyal .Japanese Americans. Lee 


[Tracy will be remembered for his 
roles in Dinner at Eight, The Spell¬ 
binder and Millionaire in Prison. 

Paramount Studios over a period 
,of several months have been run- 
|ning a series of documentary films, 
.produced' by the various branches 
[of the armed services. There has 
.been a showing at least once aj 
month, with the civilian writers in- 
. vited through the Hollywood 4 
J Writers’ Mobilization to see and’ 
j discuss the film with the collabora¬ 
tion grew out of the seminars of 1 
J the Writers* Congress, where for* 
jthe first time film producing units! 
i of the armed services got together 
I with civilian workers. ! 

l The Arthur Ripley Productions, 
who made Voice in- the Wind, are 
j going to follow up their initial suc¬ 
cess with , a picturization of "the 
[Thomas Wolfe book, Look Home¬ 
ward, Angel; which is likewise to be 
a very modest production - employ¬ 
ing new techniques and new ideas., 
Their determination to explore and’ 
experiment in the field of- motioftj 
pictures is a healthy sign, and tKjj 
results they achieve will probably 
be of benefit to the whole indusir.r,' 
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A gripping: scene in the motion pietur<K ^ ^j&QJ ij!. which opened in New York this week. Sen. Lodge 
(Sir Cedric Hartlwickc), head of the. Senate FOTeign Relations* Committee, tells the President: “I, too, have, 
my ideals and one of them is peace. But a realistic peace that we can surely maintain.” Wilson (Alexander 
Knox) replies: “Ameijca has but two choices, gentlemen, it must accept a League of Nations or it must 
live with a gun in its hand.” 
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v I By DAVIEtte|i4SS I 

! Nowxhat the New York film critics have expressed themselves in no uncertain: 

.terms in favor of the Wilson film, the editorial writers are beginning to have their say.: 

*- jlh some cases the editorials differ strongly with the film reviews. The World-Teleg v am . 

7is a case in point. - N n r --- 

s s ‘ , * Yesterday’s editorial blast again* t 1 

the picture in that paper contra- * , , ^ 

i dieted movie reviewer Alton Cool^ s. 1 „ * > , ^ 

claim that the film may well serve ■■ • • I ‘ l/A <Crt\r I/** \ 

-i as a model for the makers of the * * - J0|9|:t * h * oP jMvW J 

^ “current cycle of films.” The World- ~ 

Telegram editorial referred to the 

„ _ picture sarcastically as a campaign v ~ This is a 

document for Roosevelt, a film that . Q a/ 

^ .“should be effective New Deal prop- * 1TZTT^ v ~i 

aganda for the present generation \ / / v /,'} ^ m ^Isr 

of voters which never knew much I/// / _ / / 7 )/-/ . / f' Date /l. /./ 

about the Wilson era, will never de- ^ —-- ITZZtzZt * ' ^n * ^“Tj— rr* 

tect the elisions, the omissions, and . ^ >R9JGD . PP 

the distortions by which the char- AUG 4 1344 Government 

acters of Woodrow Wilson has been 

so adroitly modeled into the image '»•—*- ■ ./ 

of Fraiiklin Roosevelt.” %—-—^ „... \ L. 

, This is the attitude that- will ; ' 1 - 

doubtless be taken by all the die- 
hard reactionaries in the Hoov er-/ v 
SDoS^uan^iPi ; 1 '* ? r r rM> jfc/° 
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.m the art of bringing the past tojtorialize” but presents facts. But 
I life by throwing the brilliant light! the movie critic of the Hearst Daily 
,of the present on it. Bosley Crow- Mirror, who also went overboard 
ther of the Times said •‘the picture'on the film, said it had “corisider- 
should inspire millions of people j able propaganda” in it. He wondered 
throughout this land to renewed ap- “whether it was smart or politic to 
predation of its subject's ideals i issue the film, during an election 
, an d especially of his trials, which'-campaign in which some parallels 
imaj be ours.” !may be found is a question to be 

j Charles Wyer of the Sun called answered only by time and wiser 
it a powerful film biography* and heads than those which sit on a 
ja “considerable emotional experi- movie critic’s neck.” believe his boss 
jence,” although “some will see” in may be preparing an editorial on 
;the episode of the fight in the-,the subject that will satisfy him on 
j Senate, “propaganda in support of Shat score, 
groups who are bound to come to But despite differences among 
Jthe fore when the next peace is She movie critics as to the mean- 
tjecided.” . ! ing and, effect of the Wilson film, 

t 1 Kate Cameron gave it four stars J^ere is unanimity—with one excep- 
the Daily News and urged every l ^ 0 * 1 that filial is a great cine- 
ikmerican who can to see it. The mafcic acnievement, one that wil 1 
c controversial aspects have been j-influence the production of historic 

Y. POoT SPLIT handled in a “judicial manner,” she cal films ior y ears to come * 

|On the other hand the New York, said. “The present administratioif -‘ 1 l 

Post editorial writer liked the film is no more favored than tb,e party 

,puch more than Archer Winsten, j opposed to it.” But according tc , 

its movie critic. Winsten found it j John T. McManus, PM film critic) 

“disappointing both as entertain-1 the Daily News-Washington Times- 
ment and as hard-hitting education j Herald axis “has already attacked! 
for the problems that are to come, it sight unseen as fourth term prop- 
* before us again.” He said it “exag-jaganda.” 

, gerates the current Hollywood j The Wilson film is “without ques- 
mania for overwhelming production, tion the most important, motion pier 
values. It did not “dig deeply into ture of its time,” said McManus, 
the conflicts involved.” He urged. “With the nation once more on 
those who feared the picture as J the threshold of choice between 
“potent fourth-term propaganda” [ isolationism'and true world cooper- 
not to agitate themselves. 1 aiion, between private initiative and 

* , TI > e Pcsfc editorial writer brought continued rehabilitation of democ-^ 
him down to earth with this sizzling racy, between a universal dominion' 
evaluation of the picture: of right and niggardly self-interest j 

Wilsons story is not ended yet. and blind political vengefidness, it 
It is kept fresh by the excellent job is difficult to imagine a more sis?- 

Alexander Knox—something of a hifieanfc and compelling lesson fron ’ 

, lewcomer as a movie star—does jour own past than that contained in ^ 

Us the president. The picture makes the tragic story of*the defeat of Wil- 
clear Wilson was not a lonely,:son idealism by the Republican 
slightly cracked idealist. He,-rose to Party of 25 years ago.” PM support- 
power as the mouthpiece \of the. ec ^ McManus the following day with 
hopes of the great mass of the , eight full pages of text and pictures, 

American, people. Above $11 the'including two editorials. 

American people realize that in the : Howard Barnes gave it a superb 
words of Knox’s Wilson, ‘the isola- send-off in tire Herald Tribune. It’s 
tion of America is over,’ for peace.'a “challenging .segment of Ameri- 

° r ' v f r ‘ jean history. . . . constructed with 

Me added force to his point by .great honesty and imagination. . . 
mentioning that on the same day! History played straight is something 
that the movie Wilson opened in that Hollywood rarely does. .. wil- 
ew or , tie people of Missouri:soil should convince producers that 
won a smashing victory over isola- it pays dividenls.” 

(honist Senator Bennett Champ | Hose Pelswick of the Hearst 

j Journal-American called it pic- 
! e ma J° nt y of the riIm review- ture making at its best. She liked 
|is piaised the film as a command- it all the better because “it does 
screen biography, a milestone j not take sides and it does not edi- 

«---*n ' ... ^^ *j 








i 


file 




40343 


If x ront 

7 A New Approach fo the Treatment 

Of Minorities in the Movies ^ V 

«=—- By David Platt -— 

I think we can all agree that one of the main tasks 
facing Hollywood in the coming period is. the- honest por¬ 
trayal without prejudice, of religious, racial, national minor¬ 
ity and other folk cultural groups . ?—-w ~ 

It is high Ume the movies show- * **? new and important 

ed that Negroes are not only great happened-in^ the nfovies and I 
dancers and singers, but are ac- to. discuss it ovith you. 

tive in every walk of life and lead *-\ • * n £2$^ we Iiave bad 
in some fields. If - ic Jew ’ porlraycd by the $ ia '< 

is time to show ^ comedians Smith and Dale ’ the ! 

.that the Catho- p?thstic Jew of Gsorge E * sloric -| 

Sc' Church is not or the comic-pathetic Jew of Harry, 

j$& only church Grccn ‘ In rcccnt *«»« Hollywood; 

in America, WmIMWm bas <, ^ carde ‘ l thcs ^ chauvinistic. 
#■'3 nnirwr t Vl o I portrayals and we have seen Jews! 


.that the Catho- 
Ic Church is not 
rihe' only church 
in America, 


mmi 
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Lists, Methodists, 


ski or Baumer or Pascarelli or 

# 

Schreiber? Americans all, reflect¬ 
ing in Iheir names the diverse na¬ 
tional strains that have made Arnei*-* 


S, ^ U Esca P c » Job Skeffingfcm h>irr « 7 

_ „ 4 u r*i * * - %fca complex and great. 

FOs T> r p s hvtpriaris tIle Warner Wm, Grecnie in The !] * i 

i>s> J r e s dj terians, i “And now can , t wc , ook forward 

^Lutherans, Jews, Swedenborg ans, .g . to movies where the protagonist, 

OP Freeth nkers andattegfags «Mg Wife ^Sr t ^ £ r|iri | t 2 n Holty-| hmnan fin involved in 

vyk Catholics, showing their relation wood has reached a new height of * b .... lt , . 

\ to each other and to the people as maturity. Job Skeffington (Claude u ™ an ** !?f ! on f'. iappcns 0 e 


look forward I 


. \ 
v - ♦ v* * 


i 

JQ 


a whole an the struggle for a better Rams is neither heroic nor comic. • „ 

„ ' __ : _ - stage: witness Othello and Anna 

life. , He is a complicated person who Y . 

t f t „ *. „ - , Lucasta. On the screen it would 

) U * time t0 chaUcng e the movie ac ! s VCty ,ur ‘ la " " r °, ,T S ' It reach the millions with its im- 
. cliche that the west lias not he happens to be Jewish. He might, nowerful mess-iee of ra- 

J changed since Mark Twain's day have been Polish, Italian or Irish, i p . . ,. p , g .* - 

V. and thafc the American cowboy is without affecting the theme of the ^ artific|al growth> it wou , d j 
t a lone-wolf without family ties Picture. For the first time, a Jew | mIrrw the iant advanws mad J 
1V. wh o spends 24 hours a day gun- is portrayed on the screen m situa-, [e war 

lining for rustlers on a trick horse tions not specifically “Jewish,” buti- e F p s _ 

1 called Pinto or Old Paint general; whose part could be act- Pictures like Mr. Skeffington, I 

| J. » time to outlet, the .eteen * « “» *■« •*>«■ »* T"? ti 

1»»«»»y*w* «• ';?r* i S2»* 0m ' E - s '*” “ * 

1 some beer drinkers and tnat the lj *'' ene * . in > rA I 

? ^ . , , . * ... ttrrM . . ,.. r , f -yv .. to the movies taken by thinking 

I Spanish speakmg people are either “This is as different from prev- , 110 ^ iit.» n n .- u 
\ . ., * , ,, ,, , _ # i. _ . People. Papers like the Da-/ Worker* 

j doltish ranch-hands, horse th.eves ious screen PoHray^is as The North M(1 columnist nke Dave, arc 

: ° r foolish lovers and gigolos. It is St^r from Mnotchka. hot inerel]; le#d .„ this p ro g rcssive i ttitude . 

time, that the cheap, insulting a better approach to a people, bul!^ ,. fe ^ j; oth flf and .| 

caricature of Abie's Irish Rose and*one on a completely different,. f „ 


t a Negro? It is being done on the 


X 


\; 


attitude - 
’on and! 


The Goldbergs gave way on the air j higher level. Hollywood, in recog-» 


best wishes.” 


(Anyone like to take the floor to.! 
large on this provocative letter 


\ ! had a heroic Rabbi, honestly rep- upon the attitude that is the’most 

CH V l resenting the Jewish peoples of the valid and potent weapon agiainst 

world was a good beginning. anti-Semitism. 

" FRESH AMERICAN 

APPROACH TRADITION 

There’s a new approach to the? “America’s great tradition is that 

♦ 

i Jew on the screen in the Warner of the melting-pot. How seldom that 

■'*- I Bros, movie Mr. Skeffington, writes ;has , bcen ; s< ' riously reflected in the 
1 Sgt. N. P. of Boston 1:3 Film Front.i mov,e . s ’ w,ih ,hcir stereotyped and 

; There'S a lot of truth in Yvh a n i e> calun f ,css paral,e «* sc ^ ceu W'- 
r-x says. I give you his letter in full. ta ^, n ‘ st , s 1 ” ame<1 SnMlh - f 0J,cs - e<c ' 

\ I think it throws light on, the whole oii!<ln 1 be g00 ' 1 to see th£ 

.question of how.mih&M could fee' Ica,i ‘ nsr characlers of mov,e -. be the -‘ 

I t ... i - f\ 'll i. J !!viatftr« formurc avp/>ihivpc ai. 
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i and . Lloyd; Douglas s The 
iej Thei;e will ■ also'pe a Bing 
sty picture,' a Ginger Rogers 
le add a Jean Artlnir picture, 

e of tliem’.abputanythingun par-i 

ilar; a. film introducmg the Mex-: 

i favorite, Cantinfl^s, Xo, _V• ?• 

lienceSj/an^msy.Ro^se ]Lee fs 

e- Belle of the Yukon- ... ,. 

for the great buiden 


most 
k- the 


li. lhe Him AVinchell attacked on the \\ 
radio Sunday night. far i 

e , Apar_t>from a mounting indignar plot 
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Dragon Seed — a Magnificent \ S' ! 

Film of China at War ^ \' r ' 

Sy David Platt —1 


.M^2S_. ana is°*a magnfficenfc' aniffratel- 

Iigent film of the new' China. It is well produced and directed, 

beautifully written and acted,. Our^— -1 —'—~--- ; 

finest tribute to China. . • Ib , tells of Wu Lien (Akim Tami ' 

T ii . jp , roff) the bootlicking merchant, 

s a *nuch deeper, Richer and. Quisling W ho. loved his cash-box 

t.r n t.hf nl * , 

more than his country, who bowed 


mwm 






more truthful 
film than MGM’s 
Good Earth with 
Paul Muni and | 

Luise Raine r. 

There is no com* 
paring the Chi- $ 
nese locust with 
the Japanese pest. 

Dragon Seed Js 
t h'e story of 
China's awaken¬ 
ing. Old and new China overrun 


and scraped before the Japanese* 
and lost the respect'of his closest) 
friends and relatives and felt deeply 
the bitter isolation of his life before 
dying wretchedly and deservedly at 
the hands of his brutal masters. 

There are many. many other 
things in Dragon Seed worth men¬ 
tioning. For one, there’s the poison- 
big of* the Japanese staff by the} 
Courageous Jade, a wonderfully sat-' 






§ 

\ 


v. 


0 


I nig. kji a ana new umna overrun " ., ; 

by humanity^ most deadly plague, **£»•?* br “ llant f , dramatlo! 
aided and abetted by Chinese f qbe ” ce ' an ° thel storing scene,. 

traitors. The story of Japanese * w t • ar . e| 

^ . cruelty to women, and children - £T J?? aldng , ™ f]’ 

CNN stories that will be passed on from- fZ ’ T*? £ ? Z f°f 

\ ^ generation, to generation and never *f a ^n°in"m 

forgotten. Chinese ■ heroism ■ that “ a Warning t0 traltors - 
will be immortalized in the legends CHINESE HEROISM 

of tomorrow. - ^ Above all there's the scene of ref- 

^ Dragon Seed tells how the people ugees choking the road past Ling 

| of North China changed over from Tang’s farm, followed by workers 

peace to war. It tells how Ling Tan carrying different burdens, carrying 
(Walter Huston) an old and well to whole factories on their backs, mov-?*^ 
do and wise farmer who hated war ing the machinery for making waV 
and killing, set* out to make the hundreds of miles into the* interior, 

best of ;a bad situation when the “These are not like the others," 

•s Japanese came, only- to discover Ling Tang observes to his son. 

^ ) that be was confronted with heart- “They* seem- to have a' plan." Yes, 

less beasts* not men. they have-a plan; That is why they 

It tells how this wonderful old sing'as they march. 

‘”^. chal ? ged f . rom . a P acifi st to an Dragon. Seed ia rich in perform- 
ve fighter for freedom and for ances. Katharine Hepburn as Jade. 

2™ a ’ h ° W be f T Urlled Sreen Walter H uston- as Ling .Tang and 

I 16 shofc M hl f Japanese^but Aline MacMahon'as Ling's wife, 

t be „ dons create warm and human and uh- 

t, , d deds and: &° t forgettable characters, through 

invnrftrfrn C010h ^ ^ 1°' ke ? P the whom, China will, become more un- 
tovader. from - growing fat, and.- went derstandable to millions of Amer- 

° tb ® h . lU? !° Jom th e aveng- icans< Y es, Dragon Seed brings 

g g er a armies. • . china as close to America as- Hew 

NEW CHINESE-WOMAN York to Brooklyn. It contributes 

Dragoir Seed tells of Jade (Hath- solid understanding to American-! 

arine Hepburn) the new Chinese Chinese friendship. With such films 

woman who has learned to read and as this Hollywood need not fear 

has a hunger for knowledge and being left out of the world market 

has. broken completely with, the. past when the war is won. 

and demands bookstand wants more There were many Chinese in the 

^ om her v husband than embraces; Music Hall audience weeping be- 

'Vaiits her child to grow up' with, his* ’cause v for' once a Hollywood film 

.epes oftened, wants his. teacher to be. said Iionest things about. : their b ►- 

O i ^ - S Wh63e{cv:esj have been open,- loved country, said them with dij - 

Ox l i, Ljtfn nity. ’ l 
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hri • f n ‘Theahe Wing' Head | j 

r 11 m r ront m<*» * j! 

. .jf4-X- By David Platt —j 

I see that thelAm erica n.Xheatre Wing which runs the 
Stag e Door Canteeh is working closely with the National, 
Conference"oTtDITfistians and Jews and doing a splendid jo‘) : 
of helping to break down racial an-fL^ SPEECH CRY V 

tipathies in the armed forces. MisA Perry, instead of agreeing 

I would like to see the Theatre - that ] a bor-baiting in any form is 

gH Wing do a similar a serious offense and should be 

job to- stop the curbed along- with Jcw-baiting and* 
spread of stupid Jim Crow, politely informed her; 
or malicious jokes * Junior Hostess by letter that she 

at the expense of failed to see how anyone cr "d be 

organized labor hurt by such innocent detain- 

by entertainers at ment at the expense of labor and 

XfSO clubs. Anita the foreign born. ' 

[Baron, who, up to , “The American Theatre Wing,”} 
•/s$ ’V a Wee ^ s Miss Perry wrote ‘‘is composed 

P$0k' was a Junior Hos “ of the whole entertainment world 

* icss a f the Jew- an a we are definitely against cen- 

j'sh Welfare Board, XJSO Club*, worship and believe in freedom of 

Brooklyn, tells me that she was sP<*ch. Any sincere comedy cannot 

i, * hurt a banker; union member, an 

greatly disturbed a short time ago ,. . *, . rc .. . 

fa artist ov a ditch-digger. If it is 

to find an j entertainer by the name stupid comedy it can’t hurt them ( 

of |l\XcGarry do soirie skits cither—it can only hurt the authojl 

under the* general title “Imfcres- The members of the entertainmen 

sions .of speakers on Union Square,” W U arc a S ainst worship anl 
. tte are all union members.” j , 

m which “workers were presented /_ _ _^ 

in a ridiculous light, such as drunk ,J 

stupid, with foreign accents, etc.”" 

lyiiss Baron said that Jimmy Me- * 

Garry- is liimself a trade unionist 

1 ? 

and should know better than to 5 

“lampoon labor leaders” in front of! , 

servicemen with “unknown opinions; » V' :,x) !//< /' + 

about organized labor.” She pro- ♦ v ' , ~7\" ~ 

tested these Peglerized skits .on * la- n \ * 

bor in a letter to Antoinette^/Perry, 17“ 91 iUL 

Chairman of tW'‘Board " aT-the | 1 

American Theatre Wing, pointing ipX) 

cht that “the actor in question v ^ '-„ 

xleant no harm” but that he should 
le made to see the dangers of ljs 
,* lupul performance, i 


✓-J N — -' • '' l j_ 
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♦FdLSE issues 

/Tiss Perry is here using ‘freedoi 1 
of speech' to defend the right c f 
anyone to cry fire in a crowded 
auditorium to create a panic. Free¬ 
dom of speech does not mean that 
a man may get up in a war plant 
and denounce the workers who are 
producing .for victory. It was not 
meant for escaped inmates of in¬ 
sane asylums or drackpot fascists 
preaching anti-Semitism on street 
corners. The cry if free speech is 
false when it is raised to justify the 
,rantings of a Lizzie Dilling. 

1 There are laws against sedition. 

’ And it is not censorship in the com¬ 
mon sense of the word but an act 
in the public welfare to prohibit a 
j erformance that strikes at the' 
1 eart of our democratic^ way * life 
i nd stands to injure large number! 
of people. ‘ '! * 

The anti-labor skits of Mr. Me- , 
Garry fa^I into the category of acil} 
lions that breed distrust and dis¬ 
unity and harm the war effort. No 
■ self-respecting unionist would justi¬ 
fy such a performance on the 
ground of free speech.. It is shock¬ 
ing that the Chairman of the Board 
of the American Theatre Wing who 
. declares * herself a unionist, can 
take such a thoughtless position on 
such a vital issue. There must be 
others on the board who see the im¬ 
portance of breaking down labor as 
well as racial animosities in the 
armed forces and will do something 
about'it before it gets out of hand. ' 
They can start by examining all. 
USO shows for offensive material. • 


TjjHE CRACKPOT FRINGE . f 
. Birds of a feather flock together, 
j. . .This week’s New Leader earrils 
ia malicious red-baiting piece by 
»James Kevin jMcGuinness, Chair- 
I man of the Executive Committee of 
. the /MoUpru.Pictuxe^Alliance. . . . 
' McGuinness.red-baits Charliefchap- 


(Snld^Jind the 16 other~H911ywood 
guilds and unions which recently 
characterized the MPA as a “sub¬ 
versive and dangerous organization 
• which comforts the enemy’' . . . 

Here's further proof that the 
MPA has entrenched itself among 
the most vicious elements hr Amer¬ 
ican life: Rupert/Hughes, a mem- 
ber of the MPA Executive Commit¬ 
tee has a scurrilous anti-Soviet ar¬ 
ticle in the current'issue of Gerald 
]j. K. Smith’s ku-klux sheet The 
1 2ross v and The Flag.-. . j, 
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madam. Just the voting; record of 
Congressman John M. Costello. On 
the Federal Ballot for soldiers, he 
voted— / 

Record: I vote no. £ 
Announcer: On lend-Iease to our 
'.fighting allies— 

Record: I vote no. 

Announcer: On maintaining sub- 
i-idics to keep prices- down— . 
Record: I vote no. 

And so on until the full record- 

of Costello is bared. 

+ * * 

.'These swell radio recordlngs-speak 
well for the Hollywood Democratic 
Committee and the progressive 
writers, actors, artists, musicians 
arid laymen grouped'around it. We 
recommend this staccato election¬ 
eering- technique to the rest of the 
country as a modernized method of 
fighting the robot-minded men of 

the Hoover-Dewey camp. * 

* * + 

GOOD NEWS 
Columbia Studios 


Ofie-Minufe 
Heiped^Liclc, 

By David Pig ft 

.PjSAQcr,^ticjConunittee has hit upon an 
ingenious^ weapofi" against office-holders who put their own 

selfish interests ahead of the war effort. This weapon is 

the one-minute streamlined radios------- 

skit. It was first used in the Cali¬ 
fornia primaries a few weeks* |ago 
and had a; lot to * 

do with the re¬ 
tirement of Rep¬ 
resentative^ John 
MtZ Costello (D. 

’ Calif.) to private 
life! 

In a speech in 

the House the 

other day, the. 

Dies Committee 
* 

x Congressman ex¬ 
plained that his- smashing defeat at 
the hands of Hairstyles, his pro- 
Roosevelt opporient^aPdue largely 
tu these terrific one-minute spot 
shows on. the air.; “They’re dyna¬ 
mite,” he told his colleagues. Dyna¬ 
mite is right. Here’s a sample skit, 
judge for yourself: 

(It begins with the playing of a 
phonograph record.) * * 

Record: I was absent. I was ab¬ 
sent. I was absent. I was absent. 

Woman;• Good heavens! Stop that 

\ 


• 1 


i 
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- - putting 

record: It must be broken. No onetfCounterattack—the Red Army play 
could be absent that many times. 

Announcer: Oh, yes. Congressman 
Costello actually, was. He holds the 
congressional record for -absentee¬ 
ism. On 20 vital Issues, Costello was 
absent 11 limesr. You pay him $10,- 
000 a year and Costello is the cham¬ 
pion absentee in America.. He is the 
original little man who wasn’t 
there! 


yJimcrow. has been taken up by the 
Record: I was* absent. I was ab-8Emergency Entertainment Industry 


sent. I was absent. 

Woman: Stop-it. I can’t stand it. 
Announcer: The only way to stop 
Costello’s record Is to vote££or Hal 
Styles on May 16. Hal Styles will 
support our commander-ih-ohief. 
Back the boys’ bullets wKh your 

ballot. Vote for Hal Styles^ w 1. 

* * * * 

Very effective, is it not? Here’s 
another one along the same- lines: 

Record: What a record. What a 
record. WKat a record. 

A Guy: Hey. buddy! That needle 
is stuck! 

Announcer: Nothing wrong with 
the needle mister. If you live in the 
20th congressional district, you’re 
the one who’s stuck . . , with your, 
congressman’s record. . . . 

Record: What a record, what a 
record, what a record. .... 

And this one: 

, Record: I vote no. I vote no. I 
! ote no. 

'Woman: Please, turn that broken 
; ccord off! ■ 'C t 

Announcer: Not a. broke;! record, 


Into ’production,, in August. The 
script by John Howard^ Lawson will * 
be directed by Zoltam Korda. . . . 
Frances Farmerls^welf^^again and 
planning a comeback in pictures. 

. . . A 40'minute color movie of the 
fighting on Saipan will be out soon. 

. . , Nazi films are being boycotted 
in Switzerland..pie fight against 


• # 


.... Radio writers, ari- 
nouncers, screen writers, actors, di¬ 
rectors, producers, legitimate thea¬ 
ter workers and allied groups will 
soon be asked to sign a pledge to 
cooperate in the elimination'of anti- 
Negro material from, plays, movies 
arid radio- programs as well as help 
put an end~to discrimination, espe¬ 
cially in the music field, and Jim- 
crow practices wherever they exist. 
The committee drafting this' pledge 
for the amusement industry in¬ 
cludes Edward Chodorov, author of 
Decision, Peter Lyon, vice-president, 
Radio Writers Guild and John C. 
Turner of the NBC script depart¬ 
ment. 

* ■* 

THE FUjMD DRIVE 

Previously reported . $61 

Crlspus Attucks Club 

Arverne, L. I. . 8 

O. A., New York .. 1 

H. Lerner, Brooklyn-. 2 

Nellie Keen, Bethlehem..... I 

y *■ »!?**■ 

Total .$33 
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famous Actress in / j 
^he fVWaster Racel^' 

Helene/ydiimig, widow of Ma:<j 
Reinhardt, XillTiave an important 


role in TheAMaster Race, the Ed- 
ward Golden production for 

RKO Radio release. Known as the 
Ethel' Barrymore of Europe, Miss' 
^Thimig was prominently identified 
’ wjjth the famed Salzburg Festival 
laid other theatrical ‘activities of 
her late husband in Europe. 
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Tender Comrade (jRJfO) Is 
A Fine Home-Front Movie 


By David Piatt 


tt 


thought of making because 
there are not evugh of you anj 
there are plenty of us. • • * 
ANOTHER FINE SPEECH 
This scene alone makes the him, 


/ „ but there’s more to Tender Com- 

I am sorry that my colleague Frank Antico did not care rade At the end when Jo 


for DaltomTrumbo’s home-fronft fi1m\Tender r Comrade with j learns that her husband has been 

-” 11 ’ ’' % "" * ’• I saitv killed in action, she sits down be¬ 
side her infant son, tells him to 
remember his father as a man who 


tor jjarro mxru iiiuu a 

Ginger Rogers,"Ru£h Hussey ajjid Mady Christians. 

it the other day and thought it was-f-t 


(V 


If 11 



Barbara: Rationing? Sure, 
hold still for it because I have 
But I’m not going to run around 
like a moonfaced Poliyanna saying, 
I like it.. .. This .whole thing would 
never have happened in the first 


an excellent contribution to the war 
effort, a bit corny in spots, hut on 
the whole,. honest and outspoken 
and full of understanding as to why 
we fight. If there 
has been a better 
movie of the home 
front I haven’t 
seen it. 

DEMOCRACY 
IN ACTION 

I liked the com¬ 
radely spirit of 
the soldiers’ wives 
—all defense plant 
workers — who pooled their re¬ 
sources, gave up their small apart¬ 
ments and took a- big house for 
themselves and decided eacdi^^es- 
tion' as it came along by, mtfjOrif- 
Vote. It worked out well. I likeft 

M TV AAA, 5V UV TT ** +AA ’ —-- 

kiiady Christians as the German the great screen speeches of. 1944J 

anti-fascist housekeeper who .saw IV --’ — • » - a - 

dj mocracy murdered in her own 


0,1 gave his life so that he could have 
a better break when he grows up. 
She speaks tenderly to the child, 
then a stronger, more determined 

-- - . , {note creeps into her voice. . 

place if we’d been minding our own « And one more thing—as long as 

business. . • . We wouldn’t have to *j£ ou u ve} a on *t let anybody ever say 
pull a- government stamp out every/ he d ; ed | or no thing. . . . He died 
time we wanted to buy a piece- oH for a good thing, little guy • • • 

Butter if we wern’t shipping it oil and # you . cver betray it.if 

to a lot of foreigners. . .. What kind 
of business is that anyway? And 
[while we’re being pushed around at 
^ home,-our guys are out fighting in 
countries they never even heard of 
. .. . for a lot of foreigners who|M 
turn on ,us like a pack of wolves 
.the minute it’s over, . . . ” * 


you ever let it slip away from you 
. . . if you ever let anybody talk 
you out of it ... or swindle you 
out of it ... or fight you out of it, 
you might as well be dead too. . 

So hang onto it sweet . .. grab onto 
it right out of your dad’s hands and 
hold it high . . . hold it proud!” J 
t Jo’s passionate reply to this Chi- when the end of the year comils 
l.cago Tribune, editorial of Barbara’s j around, here is one film that will 
'will; go down" in my book as‘ ohe 3 ^ on my list of .bests. 1 ' 


country and is nqw doing her bit to 
defend America 'from the interna¬ 
tional black-market gang. A pa¬ 
triotic woman of 1944, she has 
nothing but disgust for the hoarder 
and the black-marketeer and looks 
upon her job of keeping house for 
this group of war workers as her 
contribution to victory. 

I liked Ginger Rogers as Jo who 
grew up when her husband went 
overseas, bore his son, helped .some 
of the other women to underst a nd 


more clearly why their men. are 
fighting in foreign lands. 

A DRAMATIC EPISODE 

I liked the whole thrilling se¬ 
quence on the connection between 
rationing and the fighting overseas 
which the movie critic of the de¬ 
featist N. Y, Daily News found dis¬ 
tasteful. This is the scene where Jo 
dramatically tells Barbara (Ruth 
Hussey), a misguided war wife, that 
her talk about being pushed around 
by the government at home while 
"our guys are out fighting in coun¬ 
tries they never even heard pf,” 
cipnes "straight from Berlin.” TTie 
alogue between Barbara* and Jo 
this instructive sequence is worth 
^doting in full . . . ** 


V . .'Dalton Trumbo has.not sparerj 
the rod. . .. It'is also one of Ginger 
■Rogers’ best moments.... ! 

Replies Jo: You ought to be 
ashamed of yourself. Do you know* 
where that kind of talk comes from? 
It. comes straight from Berlin. Every 
time you say it . . *■ every time you 
even' think it . . . you’re double- 
crossing your owii husband. . • . 
How can we go oh imnding. our own 
business: when somebody blackjacks 
us in an alley and you’ve got Pearl 
Harbor on your« hands?. . . • And 
wants’ to ,gct slick and *fat 
when half the people iii the world 
are starving to death for things! 
that we can do without. • • • Mis¬ 
takes . . .. sure we make mistakes 
. . plenty of ’em. . , .You want a; 
country* where- they won’t stand for’ 
a mistake. • ... Go to Germany^ . .., 
Go. to Japan and the first time you 
open your trap like you have to- 
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open your irap ime vuu. jmvc _ 

night, you’ll find a gun in yourTniS IS a clipping J - rc lTl 

stomach. . . . You’re the kind of page /AT SCC» / 01 

people Hitler counted on when )iej /*) T/0 I;ICjE 


the 


started this war. . . . Talk—talk 
talk—and never think. ... A 
that’s 4 the'biggest mistake any *g 
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\jei^NEGKO SOLDIER 

A cablegram to Film Front-from 
Ivor Montagu in London asks , fon 
the release date qf The Negro^SoK 
dier in England. . . . The exact,.date 
is unavailable; but it will be;^ yer^ 
. soon. . . . The Soviet him industry, 
will honor Lewis ^Milestone in August 
for his great i‘jbmematic achieve-'; 
ments. . . ^ The director has-been 
advised* byiTass. News-Agency? that 
four of hfsV films—Front F^ge^Qf 
Mice and Men, North Star arid;,The 
Purple Heart will be exhibited in 
Moscow. . . . Milestone is the third 
American film director to be singled 
^ out for^onors. The other two were 
llCh 


John 



Jior 

.es&Chaplin and Lt. Comm. 

sfeMP * 




* 
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THE MASTMt KACE 

Edward a! 4 Golden, who is pro- 
duclng^emaster Race at RKO 
♦predicts faiaiv wifcliiri^a 'short while 
after its release, “eight other stories 
like it will bb started, one by each 
major company.” .. ghat’s all right 
with us. . . . Herbert/Biberman, for- 
merly with Theatre Guild, co-au¬ 
thored the screenplay and is direct¬ 
ing The Master Race. . . . The film 
begins where Paramount’s The Hit¬ 
ler Gang left off. . . . Golden is also 
working on film in which “the 
American .Medical Association will 
be the heavy.” ... It will deal with 
group- medicine at the Henry J, 

Kaiser plants. . . . 

* ■* 

A FREUDIAN ERROR 

“Please give me your opinion of 
the picture For Whom the Bell 
Tools,” writesJHelemJ. on the sta¬ 
tionery of a wholesale distributor 
of electrical supplies, appliances and 
fixtures. \ . . You are right, Helen, 
the picture is a whitewash of Franco 
and an insult to the Spanish peo¬ 
ple. ... 


TOMORROW THE WORLD 

FredricffMarch will have Ralph] 
Bellamy’s' role in th^ film version 
of the anti-Nazi playATomqrro\y the 
World which RingjXarffier^Jr. is 
scripting. \ . . Alvaf^Bessie’s new 
film The^Very Thought of You, 
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! The- gala American premiere of the new Soviet prized 
winning musical hit,.Whey Met in Moscow, will be held to¬ 
night at the Yictori^n^r^lponsorea*‘by the National 

Council of American-Soviet Friend-^ ZT __ . . m 

Ehi\) open spaces, They Met m Moscow; 

Mr. Boris%IvanovT outstanding is known as the Russian "Okla-‘ 
SoViet fiTnrdSfe v wiil be guest ot homa.” According to Norm|n Boi- • 
honor. John T.\tcManus will be win ; it debunks the idea that: Ou. 
master of ceremonies. . • Russians are by nature a toning. 

Eddie Mayehoff, star o£ Early to melancholy people, who n times a. 
Bed currently appearing at the peace philosophize enalessty ovei 
Blue Angel; concept pianist Ray glasses of tea.” ‘The music, cays, 
Lev the American ballad singer Corwin, “is sparkling, the photog- 
rrom Glazer . and concert tenor raphy clear and clean, the stow 
Charles Haywood will appear in a ingenious and wiity, the 
stage show- preceding the film. minimal and reasonable^ and, as fer 

A rollicking' comedy of the great the heroine, yum, yimi.__L 
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Th# Times Siirt a 
Grade B Witches Brew 4 

Sy David Platt 

The movie-section of the New York Sunday Times would 
be incomplete without a sensational headline that Hollywood 

has “shelved martial projects’”'jn favor of films loaded with 

“supercharged criminal phenomenaf ^i^ - — .w - ———---—— 

and esthetic murder” . . I >^ a X^Not. Ahiir 

Last Snndav Pr#»d «,*?#**“ version of the Hemingway^ 

novel set in French Martinique, 
^|dmphrey Bogart. Warners. 


'} 


me . 40345 


Last Sunday, Fred Stanley, tbe;i£ 
Timed watchdog 
in Hollywood, 
stirred up a 
Grade B witches* 
brew and g av 
13s readers a 
shot of horror by 
reporting that 4 
War stories are al * 
their lowest pro- 
d u c t i o n ebb in 
months and that 



A Strangers Jn Our Mids t., Story 
of an escaped iNazi prisoner 91 , the 
i Waniers,. 

Tt^Seveivtli(Cross. Anna Seghers 
t novel. Spencer Tracy. MGM. 
-iS'S.Secon^ O.ver Toklo. Scrse 
■J>iM by Daltorf Trumbo. MOM/ 
yPragori,Seed. fstory by Pear) jBuck. 
Kathryn'Oiepburn and WaHeri < Hus- 
tori started.* MGM. ^ ^ 

“^Objective Biama. Warners.' 
jpforfi 

Screen^ „ 

a “witching boil '* fordfodets. RKO. 

It is true that the horror films 7^ ender Comrade^ Women on the I 
are getting more horrible every > ome ^rcnfc Screenplay by Dalton j 
day, many of them with a strong 

psychic undertone. Itjs also true .Ti^^Donspirators. Warners. i 
that the mystical and esthetic- Fhe^Corrr Is Green. The EmJjyfi 

TVi live! or /'vnln So Wni n r» v%n. 41 «> aa«. _."IT. - ""'' . ' * Ai * -u * ’ T 1 

:rn 

t 


every studio has at least one Super-] ^ —* ■ ■ 

charged film “bulging with screams one Heart, 

in the night” and others coming to ^ cl ^S n P^ a Jv a ^d direction by Clif- 

...... . frWrfW'lrlisftr T>irr\ 


j. ^LiUle^ Devils. - Story of China|* 
child guerrillas. Screenplay by Sarf 
[Chrnijte^ A Monogram film witfTffic 
iese Government cooperating.^ 

Jacobowsky and the Colonel. The 
Theatre^3ulfct playl "lb be made 
Into a film by . S i dneyuchman. 
Columbia, r 

"^Counterattack. L Screenplay by 
JohiT' Howard/: Lawson. Zoltan 
Korda directing.jf.'Columbia. 

! 5^tTic^orJh_e .Millions. MGM. 

Produced and 
directed by FritzjLang, Paramount. 

Mpommand 0 . Kelly, 20th Fox. 

^ I Lovea' £ 0 Idler. By the pro¬ 
ber of So Soudiy We Hail. Para-j 

MO tuft. ' J 

^America. MGM* Directed by [ 

King Vidor. * ; 

;^r. Winkle Goes. to. War.' Screen-’ 
play ""by WalddKsalfc and .George 
‘‘Corey* Columbia. * , 

jFirst Woman Doctor. Columbia.^ 
' Elizabethfeenny. RKO. J, t 

j T?cd is %, Co-Pilot. HaP^ 
Warners. 

They Mask of Dimitrios., Anti- 
Nazi. Warn ers. 

lIie^Ammal Kingdom. New an** v 
Nazi Version! Warners. ^ 

murder cycle is being partly can| ^jn iams play> ^tle DaVis. War-1 a The i?** ' ^ ' f~ J & ' 
r-AiipH nut «■** I J ^ y I Screenplay by Alvah/Be^ie. War- 



**' f 


ever-increasing > n^FjT 

number of sensible films in circu-. Thdf story of G. I. Joe. Baked on 

lation, preparation or production Emief Fyie's 'Thk Is .fvour War 
nat aie 1 elated to the war and to screenplay by Fhilip&fetevenson, 
the coming peace. Iseii/Bengal and Gu?^ndore.. A 

I. for one, am not going to lose ; i^ s / e r Cowan productioh'. 
wiy sleep over this supercharged lone World. vWilikie’s trip abroad, 
phantom that screams m the night screenplay by Lamar! Trottl. A 
until 1 see signs that he has ioined onf;. P 


7“ ^ Woodrowl Wilson. Story of ’the : 

to take these films as you failure "of TKe League ofLNatlmis.i“ 
i any pulpwood fiction. ?he screenplay,' by Dudley fNichoLs. 
riant tiling to remember is* 20 th Fox F ar 

the movie inHncfrv has Uc ^ _ . - JL . I 


until I see signs that he has joined 2 0th Fox filnn 

up With America First. I advise Woodrow! Wilson. Story of the 

you to take these films as vou 'tf. r'__ 

would 
impoi 

that the movie industry has its "xjfomnrov the World. Based on! 
serious side, and that for every step > th V anti-Nazi Broadway play. I 

, _, ...... , ' ; ufva ecu \Jitxy uv iVUlgiJ AjtViUlicrf, *jt, 

tTX', if f° { ° rWa f ^Wiuged Victory. The Army play, 
into the real world of men and- j o 0 *th Fox 

science. [ y . T < 

( The l Searchmg Wind. Lillian 

tHelimafi's new play. To be a Hal! 

"\VaIlig production at Paramount 

- ThdL T' “ * ” — * 

report of the low ebb of hate-Nazi f Wal t I>i 


ners. 

Even with, nil these interesting 
films, in preparation or production, 
I think we nectf a National Council 
on Fims that will speak up for 
more of the right kind of films and 
help the motion picture industry 
chart a path to. the future that will 
lighten the hearts and educate the 
minds and lift the spirits of the 
freat mass of people in this country 
and abroad. 
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GOOD FILMS COMING 

I would like to refute-Fred Stan-lj? 

3ey*s supercharged “witches* brew” ^ n 

vpnntt fH« w J Th^Chree Caballeros. Full length 

Walt Disney good-neighbor film on 


U'iWDUliKV) 
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pictures, by citing more than thirty 
outstanding' auti-fascisfc films that 
J know of. that will be out some¬ 
time between now and the 


; Latin America. 

•^Btory of Dr. Wassell. Cecil De- 
next* war thriller. Paramount. 

Six months_Here they are ol Dr - Betlmne. Based or 

TlieX'Master. Race. Screen play i Teti . Allen ’ s biography of the great 
and direction b\- Hw-hprlV -nihm-. 4 nti-fascist. 20th Fox. 
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By David; Piatt 

y* 

’Some of ; my Hollywood friends have been hind' enough 

^ illJJS $9 ^«8fcaii^g 

wOStCJlO* Llfifl, (inmTnitfno' vanH/ttoftM>if _: i’Kiij it* »*; 


„ . 4 * - . 1 
A i *» *• =,- - -*• - •*+ v * 

. . v^i,wording'' mothers;' the best/VeteraM " 

•rams: Get -Two- Llvemfre I'*#,*fenrteMliaUoii. caii provije;; f 

***** * 

* * *■ * '4 * t ■ » t 

X - i " * ^" 






m 

.m, S ?«* 4 


S538 
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»>SK 

;iC,w<vS^ 


pledged to full support of theRoose- 
velt. Victory. Program;. ' ' 

Th? s retirement, 

4f this, long- " 

* v standing- fe-balt,-, 

-fV anti' public 
nuisance to. prlvr 
• ate life was won 
with theyhelp of 
the: CI<X Political 
Action - Connnit- 

,0er^-mt^lVe ; 


AMERICAN LEGION - ' 

DEFENDS HOLLYWOOD 

. * wS - * -* 

/ *The film indust y received; unex¬ 
pected praise; In * a resolution 
jriopterf by. the 23d^^ghieers. v | , ost, 
American Legionf^ "afitoing* its 
cpngdehceun tha achievements* of 
•the motion'picture industry, .an a 

I’’ in __i " r - " 4- ' .'Vi I » *•*’ ' c 


■ <v \V- 
- *•>- 










& 


- in. Denau 

, cr * fie "Victorious.candidates; Epical 
;of the work ,of r the HDC; was, flier 
lull;page "vote for yout; life: Tdcs? 


I ^ ^ 

They" Met. In Moscow, said *tb be 
tlid ? most Successful musfcaf dim 

l 'w 14 *.*•-*%* T *» ft' ' i - 




j - ■ ^ -- T* 4J4VV** A*1114 

-produced by- a. Soviet, jjtucjfd, will 
T(Have- its American premiere Sit Oj’e 

“./’Victoria Thpnfpf* nrv. .Turin Kr* V I, 


iSP 


!, lda.y” : advertisements"in : Dallv/VarP i tii’-S -V? 2“;“? m‘““o ..»«• w«» 
e%i and; other, news dnd; tradef p C ^°f~ -Theater °n; Jpne 
l?a'P^' jAglhg the-, election/ot iiif-, J ! i K t H e d?^ 1 ' "ewspapennen who m 

r' ", r •>- 


CQupied/with -the dtlier; great^yi^ 
fory scored 3y win-the-war candfr 


dfdates. pledged* to, quickest; 
Vjcfpry possible;, a soundUnd last-1 
■^U&/,P.Gace;. a worldwide good neich-’ 

hor nlnr, “ f l f 


industry 
wide 
congress 

announced, .that they 
their toes in 'the H 6 use 
Nl -recognition of the Impoftahl 
part the film industry is playing in 
/the war. • ‘ 

I .« 

I Miss Gahagan takes over "the 
/ duties' of Congressman Thomas P. 
Ford, who refused to run again be*’ 
cause he was sick -of seeing the 
; .Hoover Republican minority run 
] -the House ragged with the help of 
poUtax Democrats. . T^*o movie 
stars, will also sit in the California 
State Assembly this coming 
term. LucHl^Gleason, a 50 to 1 
shot, captured tile Beverly Hills 
Democratic .nomination for the As4 
sembly with ease mfci is assured jc 
of election. AlberfoDekker w*on his' 

j - ’ - v>* v ' 


ifr in; Moscow say; it's , the Russian 
Oklahoma; t . Bette DaVis; 


fight for the Assembly post With¬ 
out making a single public appear-!- 
ance. A heavy beard which he hau j 


^ l 


% 


V ! .'A >RUSD 




'AY 


: " V *V . ' iV . , V WUJWII^ illj 

? ^meeting of Local 10, UAW-Cl 6 ,| 
i^U..Bomber, plant workers. It! 
was , a special meeting of^ Negro] 
workers; who had' come* fo- ’hear^ 
wounded Negro veterans telifqf the' 
role-that Negi’oes have been play- j 
ing in the war and to see govern- j 
meht films of the War, fronts. Ihdtj 
,showed how ^Negroes are fighting* 
side by " side with their white \ 
V brothel’s all over the world; . 

‘ March of Time expect to have the 
film, ready for release by the end- 
of July. . . . Wells Fargo, the fifth 
film, in the Daily Worker series qn l 
the rise of America, wiU go on* 
TJednesday night at Tom Mooney; 
Hall with Dr. Herbert Morais a£ ? 
commentator. . . . We< promise, yep 
r a swell time. ... •*’, 


J This is a clipping from 

1 page_ JJ_ _of the 

"balL'i 'iOhX'JR' 

Cl: pp3fi Saat of 

Icvormiont * 


/• 


T 

\ 


> 

\ 


i , f 


> 


fol4.|^ Sp)cd(L> 

i • — - v , 


t 

\ 


- V. 


JiiwJ 


' y$> : 









**'■., > /.«/.. 
v t » * A »- * 


*■ * < 

♦ * 9 \ 


* •* * JS J « *- 

i y _ 




' , f 

« ^ . i 


'^J 


l . " 1 

> % - » 


. ms 


' “i 4 < ' 


4,347 


y, * ' 1 ’ 

: ». *. 

“ « ♦ ’ 4 « • . 


4 * ^ • • 


• * 

' % . 




: " 4* >y iC^TwZr^' 




H 


| / \z2 ; National. :M Buieaw 'j ;#*“ y 

. /R y David PM* or-v 4v\3; •’Vucr;r.1fi#M»g 

I hate to say-, this'.but there: 

. terest in movies ih’ttade umpir,;wrclesV:; Ad: ;#:^sWjf_'s|inia| 

1 of the finest documentary fihnathis count^^has-ever- 'iiaSj him- 

are not being seem- . . , r «, _. f ^ * * - * * ■ . ; >h . A cer 

J More and more government* and* ^ P : OXE?^ : F9RM': \ ; ';’ /; if. ;\ h&yetlu 
non-government agencies are. turn- ,> 5 ^* f^cx6 ’locali■'tte < -tttWgjjS^ afila ‘ 
\ ‘**9 oufc on subjects, of: the in - their'.Work;' Sad:‘but; : t;fue:;|f fc t . u P 0 

-A raosfc vital importance to %*$, unions, ^fie real froiibie th'erfe{i^nb/cetftj « n ! on 51 

** tbe y are nt »' is ^ a c^ = ^i^ unibh filTh-tiuieau'.to : gul^ M$*J” 
£• Jetting anywhere $iafc» : rnbvemerit>The'.^P^hks/been4|f ^ 

3 -fteir the audi- M^^^^l cloing' '«-& 6 U^joJj.bh‘.ptophlets!and|J?^on 
enee they deserve. ‘Lhnrfe htft h^-riverlooked-bne of.'the Jqtos M 

s I «*» thinking rfiost'potppt .•fdrjnS'ofc .visual leduca^ ^ e . c *° 

4 . of such films as*§§3g$feii^ •'• •ik^k' fc’MAta* *&£• '^ !h ^ C0 
i ! Suggestion Bo?, ’ an- orgitfiMohAlikie-l^fe''drO'!to> jset 8?“. bur 

OWI short .on 4 the leadership, iri'the.\distHbutiori,'Qf F> * 

Eabor - Manage-, .{i-Cmiri'SOubtf«lflSs./i<M '•’•••'• 

m en t in w a* ; j fo.*o^-f9r^6^ •: •• ■• 

1 plants, which has ,ji ne ali' summer if' necessary.;., < ]':■, ' 

been seen by only-;.al-, handfuj; of;-''.My'idea.'Vs'this;;letiiVe’.GIO-‘start: \'. ■' 
^unioViists. I have. iii.'mindVsuch.BO^v;i5y ":buiidingp.tip. its-idjKia 'filni’-iibraf^ •} 


or of ^e Com- 
>n Marine Ship- r 
America! asked 


A central CtO^ filiii bureau will. 


it In offering to help, 
capacity^ (advisory 
t up such a national j 
e porker Film Cept.; 


J 


We Live Ir 
National 
and Jews 
racial in 
unions are 


/S 


Tliis applies with ev'ei 
the Philip Murr^j^*ii 
Fight. Up to now,*'it 
only by patrons' ^of 
Newsreel Theatre ‘in 
.should be in the,*’h 
.UIQ union in the* ’ 
douofc whether it w 
‘one-tenth of the m 

^ h e t 

tionaliy under the • 
'set-up on films. * v- 
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ov|Bt mm Reacles: Hiigfe V < 

1 ?~r-\ - r : ' ' By David PIqti-~r -■ 

,*\ m rea s°hs why 1 think the hew Soviet film&axr frt 
%fefc t/ie' mo£| delightful cdraedy-musicai ofjtyeaf- 

u.h &fisg£ 

rciil snd, as solid,* bread-nt'd'' * ■ , ' ^ " * • - k# •"■ "■v**. ^ 

butter, > " rtd ’ TAXI TO HEAVEN; aujfei&taol. 

2. The heroine, LudmilXrseli.-' ; •« • 

kovskaya^is not oniF'bloWaM ' ^cted 'by p&MgPPap^#;■ 
very beautiful-but she can sina like ' iv n a s ° r Jr by thc/la'te.feugene- ^ 


40348 


—„ -- way one Kill\ Ointi 11KG w, . ; — ? . -v -o'-**'' 7 ' 

lily Pons. Her 'smile is the eighth Petrov - Featuring Ludmila Tselir 
wonder of the work to put it mildlv kovskaya, star of Spring Song,. 

; 3. The music is classical music! r^ I ^'! ljal i, l . Zharov ’ llero of 
This In itself is- a celestial treat Chekhovs The Bear. At the 
■ after years of deadening cover and Stanley^Theatre, 42nd St. and 
I pin-tip girlie routines' a ia Grable. roadway. 

j Hayworth and company, * . . . ■ rm: 

AGE CONQUERS - The actors could have been picked 

j 4. Marvel of marvels-^-the older up ? rom aImost an y street or store i 
j of the two suitors wins the girl. * n ^ osscow * s t 

The loser i3, an operatic Frank 10 * Need 1 sa ^ m0re - 
[Sinatra. It could never happen in a ~ ~ 

Hollywood film. ? 

5. The comedy is based on ■ genu¬ 
ine human error. There isn’t an ar¬ 
tificial gag in the film and not one 

comedian- of ihe Bob Hope school. . * 

6 . Mikhail/zharov who plays the 
middle-age^flover employs no tricks 
in his acting, Everything he does in 
this light-hearted movie of true 

gaiety is honest. If there was notli- * ■ * ** * \ 

ing eise in the film worth while j * 4 "4 - *. * . » / 

bothering about, Zharov’s perform- j Lobl |#\ * Q\r', I 

ance alone would be worth the ^{' V * ^ ^ i 

price of admission. But there’s -more v 
than just Zharov. 

7. When the war breaks out, . 

music takes its place naturally ^ 

alongside the planes and the guns. 1 ^' 

Take away music and you take away ' ^ u*? ? „ . . 

the Soviet sun. ^ 

8 . The heroine does not throw a *7i 

conniption fit when the man she Y ** J 

loves fails to attend her debut. She Oi MAY 2< 

knows that the war comes first. Her 

music guides his plane to safety ' 

in a moment of stress. •--**. . __ 

9. There's nothing in Taxi to 

Heaven that could not happen 1 This is a 

your own home. The stars shim 

but not so brightly that the ofchej ‘ P a « e _ 

.players are eclipsed. The cast is an XbjG 

accurate cross-section of Moscow.' T)p ho /Pi 
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ROBINSON INVITED _ 

v i S^T rd .^ oblnson has been in - 

after the wa r 

special rep- 

S - & R; fUm 
n.uujtr^ IB America. r ^L o 





Mr. ToUon.*.. 

Mr. K. A. Tomixt. 

Mr. Cl c nc _.. 

Mr. Coffay_ 

Mr. Oi»v)jx 
btr. M 
Mr. Nl< hul*. 

Mr. yu>w^jo .. 

Mr, Triicy... 

M.. Aoars ..... .. 

Mr. 'nr*»<m .... .. 

Mr. K« udon...... 

Mi. M* *nf a J ._.. 

Mr, 9UM'k»'....... 

Mr. f |uuo« ‘famia 
Mr. . 

,* Gaudy. 
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"Motion t \° ELES - May 9.~ 
Motion pictures are being- used 

or t he_.subtIe-_disseniination of 
communistic .propaganda.” . 


"R.OETPr<t 3c +V»r\ n •^3’S. 

Rogers. 1 h mother of Ginger 

men" Jh°o Ver 5 " ° ,,r stu<lios are 
That ft h ar X P^«cally blind. 
1, ,s ^e Motion Picture 
Alliance was formed to educate 
HoUywood to the dangers of 
Communism which so many are 
too blind to see,” she added. 

GERMANS' CITED? 

f ‘It was • Communism, usimr ' 
the minority block voting svT > 
tom, which turned Gennanv ! 
over to Hitler. They ui, t ”v 
the same thing here. They win < 

" the y can! 1 

ereeTs^ito art 0 f P n X 0pa .» 

Into scuIpture rt i’nto^i, paultin S. 
Picture Thv ’r * tlle n,0 «on T 
thoroughly or 

oughly prepared 26 d ’ thor ' 

»' j 

splze—orrim’ig f 0 - 

tjjommnnism out. / n,p 

thnf hefore m th» r r* a short 

--—-__L e „. he Camnniii^it, 


~ menace Wiif be creeping into 
d the very motion pictures that 

,ST™'»«».««» 

ojcONEUSlON DEPLORED. 

>. I j nto "LJ • ws JIo(: 1,6 c °nfused 
r: thinking that the share 

raev® tf ? C , C ‘ <!ca is 'tonioc- 
racy, it is not. It is Comimm. 

ism pure and simple.” 

She said the Motion Picture 

Sn e foHf C)Udes in ifcs Wem- ! 
beSfriv! f ou f nd Wli0n mem- 

oers five of whom are on the 
Alliance board. 

Also present at the luncheon. 
Were Mrs. Frederick F. Houser 
wife of California’s Lieutenant 

fnTT r: n MrS - Fra >*h» J PotS 

and Mrs. Buron Fitts. 

nfi2\ J - Hemy °™ e > President 
T f J h Americanism Defence 
League, presided. F 
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.,One Good Film 
' Every 10 Days 

By DAVID PLATT v '. IM. 

: ■ -.{/■- • • • . : - { V , 

CORWIN,^ the .by Susan Peters who plays-the Soviet 
Marlowd Of radio; in an S.W and Robert Taylor, anAmerlcan 

(interview with Margaret mu?idan - ln Moscm? - A ®“ «#»- 
(ivTarjljham in a recent issue o’f 


> ” ’T’ ,*** V V« V IWM 

the average of one good war- film 
in several months,” I don't know 
about that. According to any figures 
\ Hollywood* has been turning out at 
\ least* one good 1 

\ war film every 

ten days. Here's a 
round-up of the 
good war films 

produced since 
the first of the 
year. See if it 

doesn’t prove my‘ 
point: 

\/ JANUARY 
E S„T X NA¬ 
TION. = TOKI’O 
(Warners)*: Shows what we’re-fight- 



pleEely,in. harnfony with Teheran. 
ApaSSAGE TO MARSEILLE (War- 
ners): 


ihg for 


roller skates instead of 


e The betrayal of France is 
seen through, the eyes -of an ariti- 
fasclst journalist played by Hum¬ 
phrey Bogart. - It combines bold 
anti-fascist politics, with thrilling 
" ama, 

IN^OUR TIME (Warners); Por- 
tfays the growing conflict between 
Hitler’s friends in' Poland and the 
forces representing the future'just 
before Warsaw is bombed. 

MARCH, 

^PURPLE HEART (20th Fox): 
A thoughtful win-the-war film that 
gives a terrifying close-up of the 
enemy. Shows why we fight, what 
we. fight an:* Why we will win.. 
^pRIVATE HARGROVE (MGM): 
Ap enjoyabld morale-lifting com? 

of army life. *"* 

FWITH THE, MARINES AT TA- 


daggers for kids all over the .world L A „ rA - - . 

including Japanese kids. Comes out^ AWA: f °? e oi th f best ° f th< L G , 0V : 
strongly against appeasement. Euli: ernn / ent documentary films. Naked 

of rich, human, honest stuff of life. | "’ ad - a l' e wlthout frllls or Iancles ' 
XfeuNG.HO (Universal): An effec- 1 . . 

tfve picturization of how Major Carl-1\- . F 3 , S ?. AI j L .. 1 ESCA ? 1 E ' Al i e ’°" 
son organized his battalion of Ma-( que , nfc an ti-^azi.film. A Polish Rabbi 

rine raiders. Lauds the Chinese I anda pnest are Sh ° Wn 

Eighth Route Armji-which'inspired r g . ?ether l agalnSt enemy ' 
his progressive theories about the !^ -of the best scenes, the Rabbi ( 
irmod fn,w« " I calls upon the Jewish people m the, 

- TDTO „ .. j town to fight back and die if need| 
•f-.W HB ^ ERUSSIAN< ??? LS (Unlted ibe, rather than submit to further! 

humiliation and degTadation. Also! 
include under April, the .two power-; 

~ .. . . iful War Department documentaries, 

yoviet people A Nazi-hating Amer- jYHEvMEMPHIS BELLE and THE 

' c C r " f Viat0r h " S bee A n ad .^ ed t0 the ^EGRO SOLDIER, Columbia’s dis- 

f t 0 iy rf fc H-. P01 “ fc UP Amerjcan “ Soviet ftinguished anti-Nazi filrrj^ADDRESS 

% j UNKNOWN,VrkO’s brilliant home 

53 0fcll "^ ox) ' : A front film ^TENDER ‘ COMRADE* 

bl08 ?- aphlcal h }^ with Ginger Rogers and THmHT- 

.. e . lvai ? oys M who ^ ec ’ in jLER GANG, Paramount’s mos\ im- 
aciuon. A down-to-earth home-front; portanfc nim ih a decade . 

2 ? f Summing up, I find thirteen good 

\SONG^ OF RUSSIA (MGM): A‘Hollywood war films and three out- 
magnificent tiibute to the heroismistanding War Department documen- 
cind deyoticn of the Soviet people tojtaries turned out in 127 days, or one 
their land. American-Soviet under-.good Hollywood war film every ten 
standing is beautifully brought o::t,day-\ 
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Ax'tists): This Hollywood -remake of 
"Girl From Leningrad” contributes 
to a better understanding of the 
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By David Platt 


/ 


John Garfield Met 
Tito's Partisans 


v 


I see by Ihe^Morning 


riling Freiheit t\at John/^arfield, the 
inovie star recently returned fromoverseas tor USO Camp 
Shows, regards his meeting with^yito's partisans in Yugo¬ 
slavia as one of the outstanding^-~- T ,— r: -r:- 

achievements of his, nine-week tour.JAmerican National Anthems v\exe 

As related by G*ftEinbinder who playe< ** . , . 

interviewed Garfield in Hollywood ' Everywhere Gai field saw pic tines 
■for the Freiheit. iof Roosevelt,'Stalin and Churchill. 

the screen star aCt ° l ‘ toW EinWndei * ^ he ; 

lacked words to saw many women a » on » th f ^ ar "! 

describe jins emo- I ^ sans * Theu * aces ’ * ie saiC ^ ex ~. 

*in<r P« 


tions on “seeing 
these heroes who 
have already be¬ 
come a .w o r 1 d 
legend," in the 
fie sh. “ S u c h 
things people can 
only feel," he 
told Einbinder. 


Eft 



_ __ . pressed strength and great vitality t 

T& ’ and determination. Looking at ( 

that the enemy, fall- * 
hands would receive* 
little mercy." | 

“How did the Partisan men look, 
J• t0 y° u ?” Einbinder asked: “Terri- j 
I fie,” replied Garfield, his eyes blaz-! 
,ing^ “Old as well as young. They're 
Garfielcl and' his band of enter--tall. Giants. Stern. Poibidding, 
tainers dropped in on the Partisans '.Alert with fire in their eyes and 
unawares. To Tito’s soldiers, they; hearts.” 

seemed to have "fallen put of the? At the end/one of the Partisans 
skies.” Even though they could not j presented Garfield with a revoi'-'er 
filly grasp the entertainment put:taken from a dead Nazi. Another 
on by the Americans the Partisans j presented him with a Partisan cap, 
applauded with the greatest enthu- j presented him with a Partisan cap 
siasm. It was not so much the en-! £o1 ' !lis daughter, 
tertainment that evoked their ap-jFLASIIES^AND CLOSETJPS 
plause, said Garfield, as the- Betfce*/X> av * s ^ as keen e ^ cc ^ ec ^ 
“friendship and comradeship we'president of the Hollywood Canteen 
Americans brought as a token ofjf or the third time, an honor she 
partnership in their superhuman ‘richly deserves. . . . This story by j 
struggle.” ' w " “ *’ - 



\ 


\ 



j Leonard^Lyons deserves-a wider cir- 
After the actors finished their culation than he. could possibly 


show, the Partisans repaid them in,give, which is why we're repeating 

full. Gathering their angers ™% ent word t0 the signal corps H lm 
dancers, they sang their songs of, Unifc that gtalin wanted to see the 
struggle, of suffering. They sang ty ar Department^fiattie of, Rus- 
of the “strength of the spirit andjsia. ... A plane wtfs about to take 
their burning hatred of the terror- \oft for the Soviet Union. Theie was 
crazed, murder-mad Nazi execu~!no time to prepare a Russian nar- 
tioners:" Following this came Yu- ration. Stalin saw the film. A So- 
goslav people's dances “full of he-jviet translator stood behind him 
roic stubbornness, expressive of-and translated the commentary 

tremendous vitality, patience and sentence by sentence. Stalin was b f * 

determination.” Then came a ban- j apparently delighted with the film. This IS a Clippie 

OX *16 
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quet and greetings. When Garfield 
finished £his speech of only three 


He ordered 500 prints made fit 


wordsT^Zshivo Drug Tito” (Long j imposed. On Red Army Day che 
Live Tito), a “storm of applause [film was shown in every leading 
broEe“ou£” Both the Yugoslav and {theatre in the Soviet Union. 
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/Citizen Tom Paine ‘ 
-.Will Be Filmed 


% DAVID PLATT S’ '^ \\ ] 

Last year, Hennai^Aghumlin, who directed Watch on 
the Rhine at Warners is reported to have asked Jack Warner 
to buy the rights to^Citizen Tom Paine for him to direct. 
Before Warners could gejf.fn their bid,'., a group headed by 

FranchoMTpne and FranMXuttle got an option on the book, 

but they are^not going to make the<§>- . --—-- 

Him. It looks like Warners will WILL, HAYS 

make it after all. Jesse^Lasky, v ^n^3ischaff, Columbia producer 
senior nroducer at " offNnnp Stfflli TZsnnnn tnin Q mutual' 


world he has never derived more 
pleasure or felt more pride than he 
did when he showed his picture 
None Shall Escape for the first time. 
He said > “ if 1 never did anything 
else or never do anything- again, ; 
1 can honestl y f eel that I have made i 
a definite contribution to films.” j 

* ^ U. S. WAR DEPARTMENT 

well made, The^gfrationaL Associatiom.for the j 


senior producer at 

Warners told a 

group of reporters > 

at a luncheon the 

other day that his 

company i s Inter- 

esfeed in produc- 

ing the film with 

Fredric Marc Iv 

as “Citizen Tom.” 

Lasky was assur- 
eel by at least one 

reporter that the film, if well made, 
will go over at this time. ... 

imMPREY BOGART y 

Warners are also re-makingSyPet- 


offNone Shall Escape told a mutual 
ffifend the other day that in all the 

years of his abtivit y ln the mm 

World he has 'npvpr rlprivoH mnrp 


Come A long, Long Way as “insultr 
Ing to Negro theatregoers because 


_rijied Forest and calling itfetranger \° Ne ^° theatregoers because 
Iijf'Our Midst. The gangster'part * st ’’ ess ® s Na ”'l atrocities and . 

which Bogart played' on the stage ZTJhZ f T f Z A hat - they a T 
and- screen has been transposed as a ^ h better off ^ America than 

Nazi abroad, in the wastes of the Y would , be under HiUer - when 
west. The change -will probably Negroes > bem g American citizens 
make the film a very interesting °° mpare their treatment to the, 
and topical one. Helmut^antine fff C& » standard not to Nazi 

will play the role of the Nazi. ,1*' ”® S ‘ ‘ - \° n - the other lland • 

Tl FRANK frffivtan tbe NAACP calls the War Depart-. 

S/t/i- FREEMAN ment film The Negro Soldier a first- 

^ /-International Workers. Order has rate documentary film with “eriorm- 
XJ^eleased a statement by Johnf T. ous potentiaUties. for good in stim- vd 

»'Mcivranus, president of the^'New ulating the morale of American Ne-.'Lrf'tf^ \\ * 

York Local.of the^sAmerican News- groes and in, educating white Amer- pY * 

Oft DPP Jf 111 H /v* n a it . 1 a * • - X t » •» _ 


Paper^puild, praising Paramount’s leans to the true* place of their 
. _ a s “the most ex- fellow *citizens in’our country,” ... 

r^L eXPli f and effective expose FLASHES and closeups 
Tn Amerie^ ST ^ P ™ duced A ^ording to U>ie Army Motion! I 

Bitinr ran’ , cM f nbs calIs Tbe Picture Service,’fjPassage, to Mar- __— 

?snade a ,mdf th , at ° al,S SS|Ile (Wa ™ers) was uTe second N < >'!’ ' U WOOUDJDD 

Khoste Of w hnit T ?. W the mosfc popular fi l»r shown to the *• ’ M AV K 1Q4A 

^s^sstrsi u ' 1MAY 01944 

--- 

SSftohfSf 6™°™°*’"'- “oSiJSJJS* This is a °liPPiDg f P« 

S-fi^whafCe t£ Ca“ S of An * "5^70^?. 

r ^«- 8lavery sentiment,” says the | at Todfkopney. HaU. 13 aIv pX .. 7K<U±.A. /±4 j£- 
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v a B 7 DAVID’ PLATT 

‘‘ Th eJ(HitIer Gang’' which I Saw the 
other day ath".preview, is a grim film con¬ 
taining the stark truth about the early 
beginnings arid’ growth of the most brutal ‘ 
p ohticar regime in History. -The-film dpes. • 

r ‘°“. but ifc makes at' least-three major points 

with telling effect. ' • 

... It < shows that the Hitler conspiracy to overthrow 
the Weimar Republic was sponsored arid financed' 
by German -finance- capital, allied, -with the top 

■B military clique of jjjunkers who 

i . .refused to admit 4feaf1n 1918. 

|-It shows'that Hitler’s rise to power 
f was accompanied by a systematic 
i and ruthless campaign to exterml- 
n ate all semblance of liberal 
W thought In the German people, be¬ 
lli Sinning with attacks on the Jews 
| an d Communists and eventually 
engulfing Catholics, Protestants, 
Socialists, all honest thinking 
People, in fact. It shows that the 
Nazis set fire to the Reichstag and created a red 
scare in order to grab the two hundred seats.in the 
^Government held by the Communists and Socialists 
without which they couldn't, fun things their own 
way. All these scenes are powerful. 

But one of the most important episodes in the 
history of those days is missing. There is nothing 
in “The Hitler Gang" about the Reichstag fire trial 
,where the F eat Communist leader Dimifcroff chal- 
lenged the Nazis on their own ground for the first 
time. This scene would have htened up the whole 
film, given it greater drive and \aning. Also miss¬ 
ing is the role played by British, French and Amer¬ 
ican. appeasers who helped build up Hitler as .a 
bulwark against the democratic movements inside 
and outside Germany, These are major defects 
„ Nevertheless, "The Hitler Gang" is Paramount's 
most .important film in a decade. Ifc is good to see 
that its lelease on May 6th at the Globe Theatre 
•in New York coincides with the trial of the sedi- 
tionists in Washington. "The Hitler Gang" is the 
story, of the rise of German fascism but it is also 


'Paramount's "Hitler Gang' 
Is a Grim, Timely Movie 


the. story of Hitler’s frenzied followers «5n this 
country; the sbfcy of anti-Semites likefjoe tMcWiL- 
]I te 'Georg^eatherage. ta^ence'MirTnd 

all the other gangsters now under criminal Indict¬ 
ment; The. presence of this powerful anti-fascist 
expose In' our theatres, will serve as a warning to 
- the American people that ifc is time to deal sternly 
with the enemy within- our o^vn gates lest;, he grow 
stronger and succeed in his murderous plot to wreck 
’ bur-democracy. - 

* * * t 

Dies in Hollywood 

The Dies Committee is reported to be working 
closelyjWith the Hearst-inspired, Republican-con- 
troHed/Motion fjcture^Alljance, in efforts to combat 
the growing movement In Hollywood for a fourth j * 
term for the man we need In the White House. ; 

A couple of Dies* sleuths are said to be in Holly- ! 
wood investigating the leadership of some of the j * ^ 
unions that are all out for Roosevelt and victory in £ i 
the war. If*true, they will be answered on May 2nd, 'l / 
^hen an industry-wide conference called by the. 
moreen Writers Guild will discuss ways and means i 
of “combatting harmful and irresponsible state- • i 
ments about the film industry.** In line with this . f 
Eddie Cantor insists that the entertainment industry ‘—fT\ 
needs a voice,in Washington to save the industry j 

from legislative sniping. Who else but Dies and his * * 

crowd will say no? “The entertainment industry is > 
the last industry in America that lawmakers think t 
about because we have nobody to go to the front / 
to plead our cause when committees are in. session," 
says Cantor in the April 26th issue of Variety. . . ; ; 

How’s this for a future double-bill? . . . "The Hitler * ’ 
Gang" . . . "None Shall Escape." ... 

* ¥ * 

Film History Course 

Only a few more days are left in which to enroll * 
in the Daily Worker Film Course in American his¬ 
tory, a novel experiment in teaching technique which 
starts next Wednesday, May 3rd at Tom Mooney 
Hall. If you're planning to take ifc and we hope 
you are, won’t you please send your' remittance to 
Room 200, 50 East 13th Street, today. Thank you.... 
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B,y DAVID, PLATT 

_ . 

■W7HEN?iNone Shall Escape opened at 

?r * Loew s State on Broadway, capacity^ 

audiences gave at a, wonderful .r^eceptioir 

at every, performance. I have talked with; 

many people who .saw it there. They "all . 
say the Rabbi’s stirring speech to his people 1 and' 
the .scene of the Jews fighting and dying to make' 

’ a better'World Xor ail raeh, regardibss of race, color 
. or creed, always, got a thunderous: . » • 

’ hurst of applause. There wererib, mmi', 

anti-Semitic disturbances at any j*Sr$£ 
i time during the- run of the pic- ' 

ture. / \ ■ , 

Since then, there seems to be a " 

. well-organized campaign on the 
| part of Hitler sympathizers" Ur ’ 

* sabotage the filmin the’neighbor- 
I p hoods. The anti-Semitic outbreak . 

K > au Loew’s- Kings fChe'atre in ' 

Brooklyn last Saturday night, was 
not the, flr4t. A similar incident * 
occurred at Loew’s Sheridan last Friday night in\ 
volving a group of teen-age hoodlum^. It was re¬ 
peated on Sunday afternoon. There was a violent 
scene in a Bronx theatre : the same day.* It‘is no 
accident that the attacks on None Shah Escape 
coincided with the opening of the treason trial in 
Washington. These incidents are clearly the result 
of the poison spread by the American fascists, on 
trial. . 

The fact that this particular picture has been 
singled out for attack is a .clear indication of its 
strength; The answer to these provocations is the 
proper punishment of traitors and more films like 
None Shall Escape. t 

j * • * * y 

LEE MORTIMER—HEARST STOOGE ^ rf 

BernarcSwinter wants us to expose L^Mortimer 
“who doer His boss Hearst’s defeatist and Ved-bait- 
ing hatchet work in the movie review column of 
the N. Y. ‘Daily Mirror.” But Winter himself does 
such a neat job on Mortimer we’ll let him con¬ 
tinue. He writes: 

“Today (Monday), for instance, he comes out 


•' Attacks oil*, 'Escape' Film, 

y Inspired By S<=ditionists' . 

hz ’ *;• 

(M vicious blast at the Signal. Corps film ‘The 
rtrTegro Soldier.* 'What gripes Mortimer is the fact 


nation and shows the Negro's bravery and sense 
of devotion and duty in eVery crisis/ Such" a fine 
tribute, to the contribution made; to American life 
in war and peace by the Negro .people causes ^or^ 
; timer to cry/out ‘Isn't' this cincmatic Jim Crowism?’ 
The thought also occurs, to,/him- The high com¬ 
mand/' which/is how he refers to the Roosevelt 
win-fche-war leadership, may even go so far, hor- 

• rors, asTo produce’jfilms of, a slmnarriatureihoho^- 
ihg the. Jewish soldiers, Irish Amerlc^ soldiers, 
Ohinese> .American, soldiers and American Indian 

soldiers pf the. U.S. Army. ^ 

“Mortimer’s tricky reactionary line can be gauged 

^ 2 , ... ., -__i_ 




wer&made in- substantial numbers by American 
. studios,* the- outstanding .technical- achievements* of 
the movies. were pointed to with pride by such as* 
Mortimer;. Now that' the most advanced filmic' 
science is incorporated .into pictures having some¬ 
thing To say in the people’s interest, the Lee Mor¬ 
timers wail that such movies, because of their ‘fancy 
frills’* and ‘super-duper productions/ may actually 
provide ‘entertainment, laughter, patriotic sensa¬ 
tions and "suspense/ 

“This movie reviewing Pegler goes all out in his 
hypocrisy by expressing concern lest the commer¬ 
cial studios be unfairly competed with by the Signal 
Corps. What is most ironic is that he cites Warner 
Brothers, whose films he has been most active in 

attacking for their. content.” * 

* * * 

FILM HISTORY SERIES 

Hurry! Hurry! You have only a few more days 
in which to enroll in our American film histoiy 
course which starts next Wednesday, May 3, | at 
Tom Mooney Hall. Stepher^Peabody, an outstand¬ 
ing'authority on the Colonial Period, will introduce 
Paramount’s “The^Mtfid of Salem,” a powerful ex¬ 
pose of a 17th cenWy witch-hunt, at the opening 
session next Wednesday. Will I see you theic? 
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“On .Boston Common, in 1770, Atr- 
ptUcfe the Negro planted this seed 
Ofliberty. In America, In 1044, 
tree’s mighty roots,-freshly watered! 
by the blood of free men, reach out' 
with the force of life for more 

-THE NEGRO SOLDIER.’* a War Department film produce^ by the Special Cow*s* freedom. ... 

"Z e w T op,e hav V gIve “ 

Victoria and lUtllo Ihiaters tor a fcvr days only. (See today* Him Front by David VMM muc h. \Ve shall give ipore, for We 

1 I__ _I1.U it__1.1 . t_ 


S 'The Negro Soldier' . 
Now at Four NrY.JTl 


know, with the imperishable knowl- 



tr 


By Frank Antico , . 

. j xt » n .tj *Poitl ed & e of a11 our Wstory, that the 

‘I am proud to be an American and a JNegro, saicijtrau. victory of all the people is our vic- 

Robeson at his birthday party last week. tory too ” 

reasons $ov his\cfotfble pride are brilliantly reflected The Audiences 

from the screen in “TljeWegro Soldier.” In producing this ^ Enthusiastic 

documentary, the United Sla tes Army has created a s _- the Translux Theatre 

ard that may well serve as a rich's- 


source and constant guide for Hol¬ 
lywood's own film treatments of 
the Negro people, as well as our 
minorities. 

“The Negro Soldier” is a super¬ 
lative .achievement fov an abun¬ 
dance of reasons. ^Indeed, it is 
quite the truest report on the con- 
ioutions of the Negro people that 
,ie screen has yet presented. It is 
t calm recital of the facts, an ab¬ 
sorbing scholarly report on the un¬ 
tiring service of the Negro people 
in -the nation’s cause in every 


. . ,, «wpu Roadway, a great burst of applause 

in a gesture plain y y g. swept the house immediately upon 

low countrymen, we have come a thg Mnclusion of the film The ' 

long way. We have ble in e fcheatre manager sa i d that he had’ 

Revolution. We have fiee y g never had a more enthusiastic re- 
our lives in every struggle o s 5 p 0nss any f ea t ure ever-shown.; 
our nation. We have bu ac or es, He asserted that he was not at all! 
spanned the continent with roaos fiUrprifiedf a5 he hImself considered! 
and bridges, brougnt the good earth „ The Negro Soldier >, the finest pro „ ; , 

to fruition. . . duction of its kind he had ever seen/ 

“We have never doubted ° des- addsd that was happy to not? 
tiny of America. We have trampled afc eactl per f ormance that his aui' 
down those who would tell us that diences agreed wUh him, many peo\ J 
there is no-hope. We have marched* p i e thanking him personally for the*. /V 
toward the future, patiently absorb-• P i easure provided. He declared, with * 


111 ‘ tilw liftVVlUIi O Hi v- V J I “ Xr* w AAV,. VY f 

stage of our young and crowded i ihg the lessons of our temporary a sm ji Gj that his audiences came fV 
_ * {defeats takinsr courage in the un- fmm nil nnrf. nf fVlo ~ 



history. 

Here *s the incontrovertible proof 
that’in the weaving of the enduring 
fabric of the American dream the! 


- -- iv 1HO CL UUiV/liVvO ^ 

defeats taking courage in the tin- fj* orn all p ar t of the country, and f % 
flagging beat of the drums of dem- he was sure many of them) £ ^ 
ocratlc victory. ... were receiving a real education arid l | 


- -„— were receiving a real education arid 

fThi-in nf r.iift American aream wic “ Here are the P raciucts o£ our plenty of entertainment simultane- 
fabnc ot tne American Qle£tI “ “£ it 0 il, we share them with you. Here ousl „ 

Negro people has always been and is George Washington Carvers, During the show w • we had 

today a strong and essential strand., Mnrian Andersons, our Paul /f5.™;“ 


Within the incredibly brief space 
of forty minutes, the screen lights 
up the heart-lifting - panorama of 
! American history from colonial 
•days to this day of our most deadly 
{Struggle. The surgjfig strengths of 
! the American .Jtoncepts sweep 
5 through Carltoi^JMoss' intensely- 
4 s felt script, living an inspiring 
' sense of the People’s power. 

'Across the centuries, Crispu^At- 
■ “ * * “ 1 .has, 


con- 


~ -TJ -,- 9 - \ 

tucks and DoriexMiller join hai 

* W , * p 

. . .* 


w ~-—-a- UJ11G OUUWUlg) VVC 

our Marian Andersons, oui Paul c j us ( ve p i*oof of this. The man next 
Robesons, our Joe Louises and Jesse to us sudden ] y exclaimed: “Say, I 
Owenes and Cornelius Johnsons, our d | dn »j. know* that the Army had 
judges-and our doctors, our colonels co i ored WAC’s!” And later, on the 
and our generals. . . . conclusion cf the screening, he com- 

“Most important of all,, heie men ted, “It’s really surprising how 
our common people, our workers, much the co i ored people have done 

our farmers, our common foot-sol- for f his COU ntry. They should show 
diers, from whose ranks these great ^j s p i c t ure j n every hamlet in the 
gifts arise. ... . -land.” ’ < 

“Look at their faces, alive with/ To which we can only add & feiml 
the common ideal, aware of toe vent “Amen!” I 

difficulties, the sufferings and the 


1 




sorrows of the struggle for equality, 
but prepared, with grimness and 
with humor, to fight on until the 
day of complete victory. ... 
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? By DAVID PLATT 


HpHERE’S a great story for 
7 " the movies, the greatest 
since Stalingrad,*in the* Battle 
of tlK> Warsaw Ghetto* Colum¬ 
bia 7 Syr^None^Sh al l^Escage , ^ 7 
showed 'something 'orje wislTTierb - 
ism in the face of certain death* 
But ti)Ls superb ~ portrayal of 
courage and sacrifice is only a drop 
in the vast ocean of herculean Jew¬ 
ish struggle against Hitler slavery. 
The glorious feats of the Maccabees 
and the Bar Cochbas pale before 
the epochal deeds of the Jews of 
Warsaw. To adequately tell this 
ft story of one of the mightiest dem¬ 
onstrations of brotherly solidarity 
and spiritu.il fortitude in the his- 
V tory of mankind, full-length films 
are required, 

I believe Pierre Van Paassen’-s 
story of the known facts of the 
battle as described the other night 
at » Carnegie Hall would make a 
movie that would be remembered 
as long as the spirit of man fpre- 
yails on earth. Picture these 
scenes: 

“On the thirty-fifth <lay came the 
end. On the afternoon of that day 
but two small groups of Jews were 
left. One of them, made up of 
young men and women, had turned, 
a tenement house into a fortress. 

“Seventeen times the Nazis in 
mass formation tried to storm the 
place. Each time they were beaten 
back by the hail of shot and with 
severe losses. On the eighteenth 
% attempt they broke into the house. 

“The last Jewish bullet had been 
fired. The handful of surviving 


defenders retreated ;up the stair 
case, fighting every inch of the 
way. On every landing and in 
every room lay the dead and 
wounded. Masses* of Nazi soldiers 
filled the house and forced and 
pushed their ,way up. the stairs. 
Finally they reached the roof. 

‘There the last stand was 1 made, 
Qne of the Jewish girls had 
wrapped the flag of Zion around 
her body and the others stood 
around her close together, arms 
around each other’s shoulders, as 
if they were about to dance the 
horah. 

“For a moment were heard the 
strains of the Ilatikvah, until the 
raucous;, triumphant cries of the 
German soldiers who had reached 
the roof interrupted the singing. 
But the Nazi cries \ rv.v^ in turn in¬ 
terrupted by a terrific roar. One 
of the Jewish boys had set off a 
charge of explosive and the house 
went down like Dagon’s temple at 
Gaza,, burying friend and foe alike.” 

j> * * 

TO THE EDITOR OF THE NEW 
YORK TIMES: 

On Wednesday, the Times’ the¬ 
atrical column noted that Alfred 
P. de Courville, English film pro¬ 
ducer, was in the midst of casting 
a. mystery thriller by Agatha Chris¬ 
tie. The item stated that Lee 
Shubert would be associated with 
Mr. de Courville in this venture. 
The title of the play includes an 
expression used only by haters of 
Negroes such, as Representative 
Rankin. This play has been run¬ 
ning in London for many months. 


The Times’ announcement stated 
that “the American version of the 
Christie play will bear another 
name.” Shubert evidently felt that: 
the original title would not be ac¬ 
ceptable to the* Americai) people. 
That' is correct. The Shubert office, 
the Times and M. S. Bentham, an * 
associate of Mr. de Courville, ali 
assured the Daily Worker that the 
play itself is a harmless mystery 
thriller, having absolutely nothing 

to do with Negroes. We hope so. 

• * * 

i 

TO LEE SHUBERT: 

Now that we know the original 
title of* the play it would have been 
better if it had never been consld*; 
ered for production here. It is a 
bad mistake you have made. Mr 
Shubert this is not the way to pro¬ 
mote national unity. This is not 
the way to further friendship be¬ 
tween Negro and white. This is 
not the way to fight fascism. Tills 

is not the way to promote plays. 

■> * #, 

TO LORD HALIFAX: 

America is shocked to hear that 
an Agatha Christie mystery pla.V 
is appearing at the Cambridge The¬ 
ater in London with such a title 
emblazoned on the marquee of the 
theater. We ’are sure that the 
American soldiers, white and'Negro, 
who are in England preparing to. 
cross ’'he channel to destroy fas-j 
cism are confounded' by this ex¬ 
pression'of Hitler ideology. 

* * JO * 

TO THE NEW YORK TIMES: 

This is hardly news- that’s fit to 
nrint. 
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•By DAVID^PLATT 

yx r • , 

■RJOW thgffiN one Shall Escape ,” Colum- 
^ bia’s stirring indictment of anti-Semit¬ 
ism is on it's way to becoming a national 
hit, V L wo ill d like to-recommend for'filming' 

Ben^Eield^. rtiagnificent novel of Jewish 

farm* life “TffeFOutside Leaf.” 

This 4 poweriuf *^sloryTof Jewish producers of 
broadleaf tobacco in the Connecticut River Valley 
would, if screened, help to destroy the fascist .myth 
that the Jewish people are not attached to the land 

and are incapable of-bringing the 
earth to life. Moe Miller, . Ben 
Field’s .horny-handed,, bull-headed 
hero of few words has farming in 
his blood. This broad-backed Jew¬ 
ish farmer who is passionately de¬ 
voted-to his small patch of. .ground 
and is struggling with .ail. his 
BSUS mi Sht and main 'to make an hon- 
- est living out of it is >a hew char¬ 
acter in American literature. 

Wc need a movie of Ben Field’s 
snovel to popularize this' neglected aspect of Jewish 
life, and to bring forward some of the sweetest .and 
earthiest characters who ever lived. 1 Among them, 
Moe’s father, Israel Miller, who should have been 
a* Rabbi but chose to raise broadleaf and failed, 
and Anton Bartasus, the “horseradish,” who was 
thrown out of a* barber college for "snipping- off am 
Irish katzap's ear” during his firs.t lesson, and later 
•lost his job as a janitor.in a Polish church when 
he was caught “siphoning wine out of the barrels” 

- in the church cellar. Big-hearted Anton with his 
carp’s-, moustache,,sharp tongue .and unsteady legs, 
who once worked as a slavey, for a‘rich German 
baker who “buried me in work like a- turd. His 
wife I, could drewnv her in a spoon of water.” Im-‘ 
•mortal -Antcri to have -a role in this film of honest 
labor and laughter through -tears alongside Moe 

- and Israel and Esther Miller and Mary Foley, red¬ 
headed, straightforward Poiish-Irish ’farm girl'who 

ft was raised' on tobacco ill this region of ..he 1 whip¬ 
poorwill and catbird and lean hunger of bodyland’ 
spirit. • - * - • . _ 

cl 
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Beif Field's "rfe Outside Leaf: w 
yWould Make a Magnificent Movie- 


\ 



Yes, we could use a film about the struggles of 
these good people against nature and against fas¬ 
cism. An honest movie that will-show Jews, Irish, 
Poles, living and working in harmony,* bound to¬ 
gether by common needs, common hopes. That 
will strike at Otto Pudims, “open advocate of Hit¬ 
ler” and his son Fritz who pulled all his, teeth 
to evade the draft and at the Christian Fronters, 
who defiled the synagogue with a dead dog wrapped 
' in Coughlin’s “Social Justice.” 'That ’will deflate 
rich and greedy Max Kafin, friend, of the MUlers,^ 
who foolishly lumps the Communists with the 
anti-Semites; also his luxury-loving son, Hy, jthe 
“rum-hound and loafer.” That' will portray IVIoe 
Miller’s love for poor, honest, Irish, Mary Foley; a 
love that terminates in marriage over and despite 
the objections of Moe’s orthodox and ambitious? 
mother, - , 

If done right the film, will retain all the ricb | 
^oetry of toil and sweat and the fresh, idiomatic 
cAyressions in which the book abounds, retain .the 
“sound of crickets hammering the evening air/f 
the smell Of birch, the mewing of the catbird, the' 
smell of spring in the valley, the sniell of barn¬ 
yards and broadleaf. To be, fully successful, the 
film must also show how the broadleaf farmer 
prepares for his seeding “when the shad run up 
the river and the -peepers sing in. the swamps and 
marshes.” Show how tobacco is sown, steamed, 
tested, watered, aired, transplanted, preserved from 
the elements, trimmed, pinched,- chopped, speared, 
cured and sold.. This to be documented and inte- 
1 grated into the very hearty of the story. 

When I visited-’Warner Brothers’ studio a .few 
months ago, Robei^Buckper, producer of “Mission 
to Moscow” told me that' JaoktfWarner was deeply 
concerned over the growth of anti-Semitism and 

was looking for a suitable story for a film about 
Jewish life in America. Here is a wonderful story 
that should be adapted to the screen without delay. 
Ben Field’s “The Outside Life” in: picture form 
will go a dong way to help root anti-Semitism outjj 
of, American Tife. I earnestly recommend it; to” 
Warners for production.. ■ 4 
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By DAVIDv4>LATT 

ii i r ■ , ^ \ r rnmin r r- n i ~ *-t 4 +‘ -* - 

A PEEPING tom for William Randolph 
-^^ yTears t will soon be canonized in a 
Hollywood film, .Louellai cParsons' auto- 
. biography, 'Tliev Gay Illiterate,’ 5 has been 

purchased by 20th Century TFox. I am 
against this glorification of an illiterate 'keyhole 
reporter. It would be sacrilege to waste good film 
on any character that has made a fortune out 
of snooping. 

It is common knowledge that Louella Parsons 
is one of the most ignotant news¬ 
paper writers in the history of 
journalism. Is it because she is 
one of the most feared women 
*~v Hollywood that her * book is 
.-^emg filmed? Louella is a protege 
|pf the biggest dirt-disher of all 
ijpinie. With the Sultan of San 
femeoh>behind her, she can man¬ 
gle reputations as well as gram- 
friar. Once Joan Crawford gypped 
her out of a juicy divorce story. 

For years thereafter, Joan felt 


'The Gay Illiterate' Is, 
Illiterate But Not Gay^ 


i 



the Parsons whip. Louella had Signe^ gkolsky, a # 
rival columnist for Hearst, fired as a^feommunist 
for contradicting her announcement that Garbo 
and Stokowski “were getting .married.” Garbo is 
still “picking buckshot out -of her neck” as a result 
of crossing the lady terror. 

A more . inaccurate and irresponsible, ^reporter 
never lived. A few ^years ago when RKO announced 
it would make “Green Mansions,” learned Louella 
reported in her column that the studio was bring¬ 
ing W. H. Hudson* author of the, book,., to iiolly- 
- wood to work on the screenplay, Hudson had been 
dead for 20 years. When Warners began work on 
“Midsummer Night’s Bream” she said: “Shakes¬ 
peare or no Shakespeare, there should be some 
entertainment in films of this kind.” ' She wrote 
that Paramount was re-making “Peter Ibbetson” 
by Henrik Ibsen. I’m sure she thought Gerald Du 
* iVIaurier was the author of “Peer Gynt.” A classic 
Parsons boner was her reference to .a # burning 
: love affair between Gabriel D’Annunzio and J“II 
•Dugctt* 5yho knows whether she meant II Duce ( r or . an d illiteracy. 


Eleanor Dufce? Who cares? Walter Wahger’s ^Pres¬ 
ident Vanishes*’ became “The Vanishing American” j 
in her column. In mentioning the film again a j 
day or two later, she called It “President Dis¬ 
appears.” 

Louella’s political philosophy is shaped by. her 
boss. Once at Hearst’s say-so she bitterly assailed 
the income tax law. This is. the way her illiterate 
mind ran then: “Taxation without’representation 
is tyranny. Those words have come dowh the 
years since the historic Boston Tea Party was the 
first steppirig stone to America’s glorious independ¬ 
ence. Today these words have come to have 'an$ 
ironic meaning to some of our motion. picture 
people in Hollywood who have been so flagrantly ; 
and unfairly treated by income tax collectors. Our J 
own American Revolution was caused directly by ^ 
taxations where King George failed to listen to the • 
pleas of the long suffering colonists. Injustice Is* 
bad enough in any people or individual but it 
perfectly outrageous in the case of motion picture 
people because the whole system of income taxa¬ 
tion is an unjust one,” No doubt she still holds 
to that position. 

A few. weeks ,ago she .criticized the proposed 
movie version of Howard Fast's “Citizen Tom 
Paine” on the ground that Pains was “imfiam- 
mable” and “unpopular.” Will 20th Century Fox 
expose the seamy side of Louella in their film? 
Will they paint Louella exactly as she was in 
April, 1939? Listen to this. It’s interesting. In the 
first week of that month, the nation’s newspaper 
headlines spoke of nothing but war. Mussolini 
was moving on Albania. Hitler was threatening^ 
the entire Baltic region. All Europe was sitting 
on a powder keg. * Britain and France were mo¬ 
bilizing. At any moment world war II might break, 
out. This country was under, extreme tension. 
Special sessions of Congress were being called'. The 
President was alarmed. At the close of that hectic 
weefc—one of the most jittery weeks in our history 
—Louella wrote: “The deadly dullness of the* past, 
week was lifted today when Darryl Zanuck admitted 
he had bought all rights to Maurice Maeterlinck’s' 
’The Bluebird.’” See why I'm against “The Gay' 
Illiterate”? j’m for exposing not 1 laudin g ignoranc e 
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By DayidXPlatt 


The motion picture industry is celebrating its fiftieth] 
anniversary this month.- This is indeed somethng to cele^; 
brate. The first movies made their appearance in New York 
City in April, 1894. It is well to remember, however, that 

behind Hollywood lies three thousand years of stirring theitf 

trlcal history. When ancient Chi-^--- : --—- ^ 

nese puppeteers stretched a white 
cloth across two bamboo poles and 
mh oil lantern threw a ray of light 


pon the .sheet while . someone 

t irummed an instrument, the first 

ireen show was born. 

1 » • < * 

Today the liveliest and most 
popular art of the twentieth cen¬ 
tury has discovered its true func¬ 
tion ‘in society, which is to teach 
.people to bo better human beings. 
The people’s war against the e 
mies of man has (inspired a- pr ,ud 
and heart-warming flood of films 
profoundly related to life. Holly¬ 
wood has shown in such films as 
None Shall Escape, Mission to 
Moscow, Song of Russia, Action in 
the North Atlantic, The Purple- 
Heart, Tender Comrade, Destination 
Tokio, The Oxbow Incident, This 
,]jiand. Is Mine, Passage to Mar- 
jcille, that it can approach life in 
spirit of factual inquiry. There 
nothing new in such an approach 
though one still finds here and] 
there a movie executive who re¬ 
fuses to envision himself as. a 
teacher or a guide, who insists that 
the movies cannot be anything but 
“entertainment for entertainment's 
sake.” 


i 




to guide” his children safely through 
puberty and adolescence—t h e s e 
were among the objects of the 
earliest drama.”- 

To go a bit further, the primitive 
war dance was propaganda against 
.the enemy. Greek drama, the Chi¬ 
nese and Japanese drama, the re¬ 
ligious plays of the Middle Ages in 
Europe, all served the church of 
their time. The Baroque theatre 
of Moliere's day glorified the mon¬ 
archy. Later the Romantic the¬ 
atre-spread the ideas of the French 
Revolution. The Naturalistic the¬ 
atre which originated with Antoine; 
and Zola in-1887 and‘was extended 
and enriched by Stanislavsky 'and 
Reinhardt, advocated social change.’ 

It was no accident that -the art* 
of the motion picture came into 
being simultaneously with the birth, 
of the modern theatre. The. old 
forms were sick and dying, A re¬ 
turn to life was necessary. Emile 

of the mod- 


Zola, the real father 
em theatre and screen, exposed the 


Theatre Always 
Had a Purpose 

' From time immemorial the the¬ 
atre has had a constructive pur¬ 
pose, writes Mor deca^Gorelick in 
his fascinating book “New Theatres 
for Old.” Primitive man, he says, 
not prance ii>’animal skins 


“decayed scaffoldings” of yester¬ 
day’s bloodless drama. He said “we; 
must cast aside fables' of every sort 
and delve into the living drama of 
the two-fold life of- the character 
and its environment bereft of every 
nursery tale, historical trapping 
and the usual conventional stupidi¬ 
ties.” The first plays of the mod-- 



Charlie Chaplin and Jackie Coogan in “The Kid” produced in 1921; 


ir 


did 


just for an emotional holiday. His 
dance ceremonies were fraught 
with importance for the welfare of 
his tribe. To encourage summer to 
fpturn after winter; to bring rain 
la arid countries; to make sure of 
in adequate supply of game; to 
nake, himself invulnerable in war; 
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erh theatre were real-life plays. 

The first stumbling films were 
factual films. Scenes of a young 
mother and father with a child. 
Waves breaking. Horses dealing 
over hurdles. Niagara Falls. 
Vaudeville acrobats. Children with 
a dog. People walking. These 
primitive pictures were the direct 
ancestors of such great factual 
films as Grapes of Wrath, Mission 
to Moscow, Fury, Great Dictator. 
Maxim Gorky saw som ^ of thes e j 
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sarly news shots in Paris in 1896. 

* V • 

iGorky was amazed by what he 
j felt was an “almost terrifying 
^transcript from life.” Yes, this 
powerful new medium’s strange 
ability to capture truth struck awe 
into the hearts of its first- audi- 
j ences. 

‘Films That Have * 

!Served Truth 

\ ' i 

I unfortunately, the screen was hot 

i born- free. It was not always able 
to tell the, truth. Prom the very 
beginning the movies became har r 
nessed to reactionary business in¬ 
terests which set' back the entire 
medium for years. The screen 
~ided with William McKinley, a 
rorporation man, against William 
rennings Bryan, the Populist .can- 
I didate, running on an anti- 
Amperialist ticket in the i896.xlec- 
tions. It served men of ill-will, in* 
the Spanish-American War-.? vTlie, 

4 T | k 1 | 4 ^ 

movies red-baited labor for years? 
Jim Crowed the Negro, slandered' 

all minorities. * The Soviet Union 

» /- - , . 

was misrepresented on the screen 
right' up until the day that “Mis^ 
sion' to Moscow” finally brought 
out the fact's .about * that great, 
country. 

Prom time to time, however, dur-' 
ing the course of its. growth, films- 
have served great and just causes* 
The rest of this article will be de¬ 
voted to some of these pioneering 
people’s films. 

Let’s start with the “Great Traifi' 
Slobbery” (1903), It belongs heix 
because it contributed much to the 
technical advance of films. It wag 
Vie first successful story film 4 . >3if 


introduced Broncho Billy Ander-u 
son, forerunner of William S. Harc| 
and “Hopalong Cassidy” Boyd. ThJ 
-industry grew like a prairie firejl 
The great patent wars between^ 
1896 and 1910 kept it from grow¬ 
ing still faster. Mary Pickford’s 
star rose together with her Polly- 
anish outlook on life. In 1911 Bio- 
graph issued a remarkable social 
"film titled “What Shall We Do-With 
Our Old.” From the synopsis, the 
producers seemed unusually aware 
of the desperate plight of the un¬ 
employed in that year. One film 
reviewer said it should be shown 
from one end of the country to-the 
other “to show the neglect, and 
cold-hearted indifference with 
■which the aged are treated.” 

Chaplin—Titanic 

Screen Figure j 

The best film of 1912 was un¬ 
questionably Eclair’s “High Costxf 
Living.” This scathing indictment 
of the food barons irritated many 
a tory. It served Woodrow Wilson-k- 
the Democrat—in his election cam * 
paign against Charles EvariJ 
Hughes—the 1 'Republican nomine,! 
“Tillie’s Punctured Romance'’ 
(1914), one of-the first feature com-' 
-edies, had a poor-rich theme. It 
! revealed the budding Chaplin as a 
, creative artist and stylist far in 
; advance of his time. 

| Chaplin was the biggest drawing 
card in films in 1915-16-17. Suffer¬ 
ing^ humanity acquired- a great 
spokesman in this immortal peo¬ 
ple’s- artist who understood their 
woes so well. As a boy Charlie 
■(4i^pd in almost Dickensian destitu¬ 
tion in the slums of London. The 
unspeakable poverty of those early 
days impressed itself so indelibly 
on the mind of the sensitive boy, 'it! 
was to haunt him for the next 
40 years. It is the key to Chap¬ 
lin’s growth as an artist. 

In 1916 Chaplin made twelve iif 
his finest satires against the smug! 
and pompous classes, including! 








/ 
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!p&sy Street, The Immigrant, The. themes stunted his growth as a 
Pawnshop, The Count and The Ad- director. He will be remembered 
•■enturer. I would like to see some for “Intolerance,” little else. 

Of them revived to remind the peo- A r t 
pie of Charlie's enormous contribu- „. reo -, 
tions to screen art. Chaplin’s * lon Genng Film 

.“Shoulder Arms” was the finest Eric von Stroheim’s “Greed” in 
war him of 1917-18. “The Kid” in 1923-24 wds full of acid social con-i 
1921 introduced Jackie Coogan as -tent. Adapted from Frank Norris’ 
the kid who breaks windows so novel “McTeague” it bitterly at- 
Charlie can mend. them. It was tacked money-madness. It also re- 
Chaplin’s strongest plea for the vealed, Zazu Fitts as a great dra- 
uhder-privileged. “Gold Rush” matic actress/ What they/have 
(1925) satirized the lust for gold, done to her since id hard to de- 
Who can forget the marvelous scribe. .• MGM’s “The- Wind”, (1927)* 
dance of the tw$> rolls impaled on directed by Victor Seastrom, was 
forks and the scene where Charlie outstanding for its treatment of 
Angrily devours his own boots? small town life. The elements 
The history of the screen records played a vital role in this drama’ 
Jjfo greater figure than..Chaplin, an . 0 f people close to the soil. King 
jjrtist whose name is a household Vidor’s *‘The Crowd” (1928) touched 
word from Boston to Bombay. - on unemployment, a subject no 
David Wark Griffith, that erratic other director outside of Chaplin 

directorial genius, produced “In- dared ' to uch in those days of “Cool- 
, , „ . , idge Prosperity” “All Quiet On' 

tolerance m 1916, a technical the Western Frcnt ’» (1930) stressed 

classic. It failed at the box office £^e ftm^an side of war. The Us! 
because its “overemphasis on' the of. silent progressive films' outsidj 
spectacular” outweighed the mes- Chaplin’s work is not long. ( ' 5 
sage. As one critic put it, its Sine d sound,' a large number & 
“fatal error” was that you didn’t Public-spirited and thought-pro- 
care which side won. Griffith never voicing films such as Grape§ of 
recovered from the criticism pro- ^rath C20th Fox) Fury (MGM„ 
gressives hurled at him for making ?^h • Gocs to Washington 

“Birth of a Nation,” which glori- Columbia) were produced m an- 
fled the Ku. Klux Klan and slan- , 0 fche ^ver-growing demanj 
dered .the Negro people. GriffithA thafc ft* screen - face facts and ta f. 
ip.issed out of the picture long he-ij 
fire sound, because his reactionary! 
o| itlook, his sickly, sentimental! 

cj y 


life more' seriously. Warners h.eaj * 
the list in quantity as weir as ^ualj 
ity with such outspoken films aj;< 
Public -Enemy; I Am a, Fugitive 
From • *a Chain Gang, Cabin ’ in 
the Cotton, Gentlemen Are "Born, 
Wild. Boys of the Road, Black 
Legion, Magic Bullet of Dr. Ehr¬ 
lich, Story of Pasteur, Confessions 
of a Nazi Spy, Mission to ‘Moscow, 
Watch on rhe Rhine and others. 

The fiftieth anniversary of Jfflms 
is hefe to remind us that alf art- 
forms grow only if they keep pace 
with life. The screen is. very much 
alive today' because it is being 
guided by' artists, scientists and 
business-men in the interests of the 
people’s war. The screen has ma¬ 
tured. * Films are keeping faith 
•with their audiences. The early 
first principles of the fact film 
have been recaptured. The future 
of the film lies in deepening its, 
content, in creating new forjms a ;d 
developing still further its treme i- 
dous powers * for influencing a id 
shaping the world in which we lilfS. 
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Call for Public 
Airing of Motion- 
Picture Alliance 

HOLLYWOOD, April IS.—A re- 
soundirijf defeat was administered 

t0 ..FjcagfeAUiaaffl on ^ 

the^floor of th^creenJYat.ers 

quH'I this week wftgn the writers 
called for industry-wide discus¬ 
sion of the aims and character 
of the alliance, publicity for Hol¬ 
lywood's real war program, and 
action to combat such “harmful 
and irresponsible statements” as 
that of the- alliance when it de¬ 
clared that the industry is dom¬ 
inated by “Communists, radicals 
and crackpots.” 

The Motion ■ Picture Alliance, 
organized t\yo months ago,, osten¬ 
sibly for “fcho preservation* of 
American Ideals” in films^was ex¬ 
posed In an ad by * the^HoHy- 
Writers Mobilization' fiTtfie 
‘Hollywood^trade: papers, and by a 
^ ystory concerning the same in The 
‘^^ople^sWorld h iew weeks ago 
which indicated connections be¬ 
tween the MPA and defeatist Sen¬ 
ator Roberfyfeeynoljls. 

James i QfeMcGuinnes s,.chairman 
of the executive .committee of the 
MPA, introduced a resolution at 
the Screen Writers Guild -propos¬ 
ing a recommendation to the guild 
board that a committee be* ap¬ 
pointed to meet with % k commit- 
tee.'of the Motion Picture Alliance 
to discuss the aims and purposes 
of the MPA. This attempt to get. 
guild approval for alliance pur-i 
poses was defeated. ; 

Instead, the guild made its po- ■ 
sihon clear by passing two reso- 1 
lutions expressing an unequivocal 
win-the-war attitude; ‘Strong re¬ 
sentment against MPA smears of 
the motion picture industry, and 
determination to get industry¬ 
wide action against such smears. 

One resolution commended the 
action of the executive board in 
participating in the publication of 
the advertisement in the trade pa¬ 
pers under the heading, /'Senator 
Reynolds. Who Are Your Friends 
in Hollywood?” (This the board 
did as an affiliate of the Holly¬ 
wood Writers Mobilization.) 

Tho resolution also instructed 
the executive board to “call upon 
and cooperate with other organi¬ 
ze tiomsin bringing about a public 
meeting, inviting everyone in ; the 
motion picture industry to be 
prcpeiifc at a discussion of the, aims 
I d. character of the Motion >Pid- 
- ture' Allian^ey* *' 
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By DAVID 0 'LKiP.fV 

« «r . . ./■i>ii»h « i»^h <i M<MWI w l9WW> 

* * •» ***- —' -' ‘ . “r > * - t * 



"Daily'' FitarDept.'Plaiis 
Showings of-Historic -Filths, 


* » 


u Wilfbe interested in* a forth- co-author of, ,-The Fat Years 


□ ^ XXXXL1J.X ^uu h uj.- wy uiuv/^oyvu ■■ . ■ -x-^ — 

* coming-, ^ilnl Series,.on "T h^ydevel op- ^ , an 8 ~. jlnettst: the' anti-fascist■ v/ar: ffttm! 

.j* - -* *- i —"'•T~*■* ''T-Bri&riDonicvy Commentator; 

Foreign Editor ’ of the.- .Dajbf. 

2 


-* * * 


Daily. a^SUiiday-jYprkte I. don’t thi# ^ *iu 

anything -like it has, been tried before,- We, are ^ 4 * 5 St i L' ^ «ii*witfr' T 3 ie- author of this 

going to presept the •history fe of; America* through handled,by. ap authorty^^^_, - - - jL : 

eight Hollywood hTstoricaisl oSacOi film will, have a> ^ column will* chainpap ■ . * -mfcicctf of tfetiaily " 
well-known commentator who-knows * the; field v by- . '* wbfkei^^as 5 timb *gbes on ^ Meanwhile 1 subscriptions/ 


. ... development of this country from 

* *the Colonial’period'to the present. 

• Sdes. it sound good so v 'far?’, Let 





•/ me, give you some* more details*. 

1 The a series will start Wednes¬ 
day, ; May‘ 3 rd at the TondMooney 
‘Hall^ 13 Astor Place, /tfew~~York. 
j-fmay as well give you the whole 
schedule now: 

1 .’ May. 3 rd: THE COLONIAL 
PERIOD: Film — “The Maid of 


aid pi 

....Salem’*, with Claudette Colplrt 

( uiid Fred 2 MacMurray. Commentator^- Doxe^ p/n- 
kersop^ former. Associate Professor of Education at 
Howard University. 


\ 


2. May 10th: THE REVOLUTIONARY WAR: Film 
—“The Howards.of Virginia” with Cary Grant and 
Martha Scott. Commentator— Franci^ ranklin, in¬ 


structor at the Jefferson School, author of “The 
Rise of the American* Nation.” 

3. May 17th: THE WAR OF 1812: Film—Cecil 
DeMille’s “The Buccaneer” with Fredric Mpch,. 
Akim Tamiroff. Commentator—Dr. Piiilip^^on^r^ 
author of the forthcoming History .of the American 
Labor Movement. 

4. May 24th: THE CIVIL WAR: Film—“Abe 
Lincoln in Illinois”' with Raymond Massey and 
4 Ruth Gordon. Commentator—member 
6tfev; Masses Editorial Board, authored “Battle for 

America.” 

5. May 31st: THE WINNING OF THE WEST:' 
Film—“Wells Fargo” with Joel McGrea, Bob Bums. 
Commentator—Dr. H^b.ert^Mi^forais-;- author of 
the forthcoming “The Struggle''for American Free¬ 
dom.” 

- 6. June 7th: INDUSTRIAL DEVELOPMENT OF* 
THE JJ.S.A.: Film—“High, Wide and Handsome” 
v;ith Irene Dpnne and Randolph Scott. Commen¬ 
tator— LQUi^^BMSPZl^ Managing Editor, -Daily and 
Sunday Worker. 

‘ 7. June 14: THE CRISIS OF 1929: Film— “One 

Third of a Nation” with Sylvia Sidney. Commea- 


check or money order- to: the I>aily Worker,, Hoorn 
206;'’50 East 13 tft.- street;.. Tickets'are- also' on- tap.', 
at the' Workers Bookshop,. 50 East-. 12th S.treet;. • 

• Book Fair, 133 West 44th Street; Jefferson School 
Bookshop, 575 Sixth Ave.*. ^ ..♦. .. * * 

isn’t it a swell idea? 

V. t '* ‘ ' : • * ' 

Ukraine in Flames . .. 

Put dovmWkraineJn J3.ames” (at.the Stanley), 
as one of 'the top films of. 1944.. Vajentipi^l^nki^ 
one of the 24 cameramen who advanced with the 
Ukrainian Army shock troops' to film “Ukraine f lh 
Flames” tells this interesting storrJHe was-traveling 
westward .when he met Sgt. Pave^^iib;famous^ 
Red Army accordionist. Sgt.. Shchukin’s pride in 
his instrument impressed Orlyankin. Never, the 
soldier-entertainer told him, had he played a finer 
-instrument. He;fingered, delicately the name of the- 
maker, on the. chromium base of the accordion. 
“Alexander Smetaninhe repeated the name softly. 
“When * this war is over, I am going .to visit him 
and thank him personally.” The* Smetanin ac¬ 
cordion, he told Orlyankin had been sent to the 
‘ Red Army as a gift of the Tartar Republic- where 
the 50-year-old Smetanin works as an instrument 
maker in the city of Kazan, Because Shchukin had., 
demonstrated the most Skill with the instrument, 
it was awarded to him.. Other Smetanin accordions- 
have also found their way to units of the Red Army. 

Recently, on an assignment in Kazan, the news- 
reel cameraman had occasion to drop in on the 
little instrument maker in his cubby-hole shop. , 
He told him of bis meeting with Sgt. Shchukin and 
how much his playing of Smefcanin’s accordion 
meant to the soldiers at the front. The little man 
shook his head in acknowledgement. I ^ now / 
he said, and brought out a much-handled letter to 
show Orlyankin. It was from Sgt. Snchutans* unit 
and said, in part: “You are taking part im ou^ 
struggle -out here since your accordion gives t* 
recreation and relief during lulls. Accept our 
heartiest thanks.” 
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Propaganda 

Agency Says* &LP* 

• The National Filhi Board was; 
acting as x ah agencif for Soviet 
. propaganda, Rodney; , : Adamson* 
(P.C; V . York West) said 5 lo§t night; 
in the Commons. 5 » l $ ' 
Speaking on a. supplementary 
estimates, item of §104,000; for the! 
Film Board,, Adamson- asked! 
that operations of the board be£ 
carefully investigated.- He said* he ; 
referred particularly to the films. 
“Our Native Land’’ and “World, in; 
Action/^ ' \ ^; , 

; ‘ War Services‘ Minister LaFlechd; 
said he would see the films' andt 
have others . see them, in order to 
Judge the value or ! otherwise of 
Mr; Adamson's suggestion. 

The Film Board, said Mr. Adam¬ 
sons was plotting forward propa-* 
gandft/ “foreign, to our way of life/* 
propaganda “for a type* of Social¬ 
ism.”' The., matter Avas- important 
because ^the, Film Bp air’d wets- the 
.most" powerful, agency of „ propa¬ 
ganda. - «. , , 

“Here we have a national in¬ 
strument of government putting 
out* Soviet propaganda,” he said. 
“1 feei^strongly that; it is not the 
duty of any agency of government 
to put'out: propaganda for another 
country.”; ' - 

v Mr; : Adamson said he believed 
Canadians Should know more 
*about Russia but It was not the 


kipty of* a. government agency to 
^handle- propaganda for other 





, 

d 1 



l,. Clarence GiUis* (C.C.F., Cape 
i Breton South) ’ Vaid. the minds of 
* ‘the public had been poisoned’ for 
years a,bout Russia. The Film 
Board was doing a useful work in 
informing them about an allied 
nation. 

“I seems the spirit of Bennett! 
is still prevaient in our ranks/* 
Said Fred Rose (Lab.-Prog.. Mont- 
[ Teal-Car tier). He said the Ben- 
i nett government “stupidly” put an 
embargo^ on all Russian goods. • 
f Rev. £?. G. Hansell (N.D., Mac- 
leod) said that when a national 
Film, Board showed Munitions 
Minister Howe or other ministers 
“smiling before a microphone, “the 
effect was likely to be favorable 
to the government. 

' “Of course, it might reflect the 
other way,” he added, quickly. 
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